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Editorial  

The December 2016 (9.2) issue of Folklore and Folkloristics is published with special emphasis on 

Bangladesh – our neighbouring country. On the occasion of 47th Mukti Juddha (Liberation War) our 

journal would like to offer heartiest respect to each drop of blood shed for protecting the dignity of 

land, people and humanity. We would like to honour the tears and sacrifices that have paved the 

edifice of a new dream-land – Bangladesh. 

 

Most of the contributions of this journal address Bangladesh. This journal contains inputs from the 

Scholars of Bangladesh. Marzia Akther and Raihana Akther’s article THE “REBEL”— ITS BEAUTY 

AND PARAMETERS as well as the Dr. Uday Sankar Biswas’s book review (xˆÏòÑ˛!îò ïˆÏÓ̊Ñ˛£z ÓyÇúy 
¶˛y°ÏyÎ˚ ~ ïÓ̊ˆÏíÓ˚ ~Ñ˛!›˛ ≤ÃÑ˛yüòyÓ˚ x¶˛yÓ !äÈú) are valuable contributions from Bangladesh. Banya 

Bandopadhyay’s ‘NAKSHI KANTHA’ too highlights on Bangladesh. Debalina Debnath has reviewed 

a book on Kazi Nazrul Islam published from Bangladesh.  The article ‘KAZI NAZRUL ISLAM IN 

TRANSLATION AND TRANSLITERATION: ODIYA, ASSAMESE, MAITHILI, HINDI AND 

RAJASTHANI’ written by me is presented here as a tribute to the free thinkers of Bangladesh.       

  
KAZI NAZRUL ISLAM – ODIYA, MAITHILI AND HINDI TRANSLATION contiributed by me is 

an attempt to highlight the translation of Kazi Nazrul Islam’s poems into Odiya, Maithili and Hindi 

languages. Nazrul Islma’s literature is the space of common interest of the Bengalees living in India 

and Bangladesh. Moreover Kazi nazrul Islam is the National Poet of Bangladesh. Subhas Chandra 

Bandyopadhyay an octagenerian folklorist of Bengal has unfurled his memories about Bangladesh in 

his contribution BANGLADESH AND OUR FOLKLORE STUDY. Dr. Banya Bandyopadhyay’s 

short paper ‘NAKSHI-KANTHA’ OF BANGLADESH draws our attention to the Nakshi-Khanta 

preserved in Bagnan Ananda Niketan Kirtisala – a folk museum located in district Howrah, West 

Bengal.  

  
This journal is going to step into its 10th year in June 2017. On this occasion, we have a plan to launch 

a new website (www.folkloristicsindia.in) for this journal. I am thankful to one and all for giving us 

inspiration and support to run this e-journal for the last nine years. I am indeed happy say that all our 

team members, the Advisory Board, the Editorial Board, the International, National, State and District 

Representatives have put their effort to run this journal.   

 

My thanks are also due to all the paper contributers, scholars and readers without whom the entire 

endeavour of running this journal would have been meaningless.  With these few words I would like 

to wish all a Happy New Year 2017.    

 

 

 

 

 

 

 

 

 

   

 

 

 

 

Sk. Makbul Islam 
Editor-in-Chief 

Folklore and Folkloristics   

DECEMBER 2016 
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Article-1 

ROLE OF FOLKLORE IN PROMOTING NATIONAL INTEGRATION 

- RAMAKANTA DAS 
 

ABSTRACT 

In our country National Integration stands on the sense of ‘unity in 

diversity’. But in a country like India where so many varieties of races, 

tribes, castes and languages exist, how can we think of ‘unity in 

diversity?’. In fact, this term indicate the confluence of thoughts and 

feelings of the people and an inter-link of social and cultural heritage of 

various races, tribes and castes of our country which had been 

prevailing from time immemorial. So, we have to search the root of our 

National Integration in our social and cultural tradition. In this paper an 

attempt has been made to uphold how the branches of folklore, like 

folksong, vrata, folktale etc bear the message of unity in their inner 

meaning irrespective of race, tribes and castes. 

 

KEY WORDS 
Nationalism, folklore, Baul song, Baromasi, vrata, folktakle. 

 
FULL VERSION OF PAPER 

The term ‘Folklore’ is of recent origin. In the year 1846 William John Thomps coined the word 

‘Folk-lore’ in lieu of ‘Popular Antiquities’. As a branch of knowledge ‘Folklore’ has begun to be 

popularised since the nineteenth century. It includes a vast range of studies of the social tradition of 

unlettered or pre-literate and literate men and women. The study of folklore is essentially the study of 

human culture or civilization in its ethnographic sense as dependent on ecology, evolution, history, 

cultural ethnography, philosophy, social polity, economic, educational system etc. of the common 

men and women whose life and practice have not been affected by urbanisation and the spread of 

education.  

 

During the twentieth century man has become self-depended, self-interested and very much 

materialistic. Man has become the prey of loneliness and separatism due to First and Second World 

War. In this backdrop if we think of ‘National Integration’ in a country like India in the present day 

context, it would then pose a big question mark. 

 

National Integration in our country stands on the sense of ‘Unity in Diversity’. This unity does not 

merely mean the unity among races, tribes, castes etc. rather it means the confluence of thoughts and 

feelings of the people of India. It is an inter-link of social and cultural heritage of various races, tribes 

and castes of our country which had been prevailing from time immemorial. So, we have to search the 

root of our National Integration in our social and cultural tradition. 

 

Folklore keeps touch with the heart of common people. It believes in the saying that ‘man is superior 

to all and nothing is above man’. The study of folklore today in the world of globalisation has been 

undertaken throughout the world as a subject for mutual understanding and all out survival of man and 

humanity. Folklore deals with the people – the mass who are marked by the so-called elite as illiterate, 

ignorant and uncultured. But very often we forget or even fail to realise that they are those people who 

are the foundation builders of civilization and nationalism. Nationality and nationalism – this concept 

is pre-dominantly a political concept borrowed from the European socio-political and cultural 

philosophy. But India as a whole is a nation to be looked on the perspective of her long socio-cultural 

heritage. India never believed in the western concept of materialistic idealism. India is unique in her 

tradition of ‘Unity in Diversity’. This diversified multi-lingual, multi-cultural aspect can never be 

politically unified and determined or integrated politically. One nation, one country and one language 

can never integrate the people of India, and today we are passing through a devastating phase of       

de-culturalism, cessation, terrorism etc. all throughout the country. Regionalism, uneven development 

and many other causes disintegrated the people ideologically in different caste, creed and community. 
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The fundamental thing is that to promote nationalism and national integration ideologically and 

culturally we must be united in thought and belief. And it is only the folk culture and tradition where 

people irrespective of their language, religion, caste and community are psychologically integrated. 

 

We know that if we are to search the soul of India we must know and regard the contribution and 

dedication of those who are like Kabir, Nanak, Duddu, Tukaram, Chaitanya, Hasan Raja, Lalan Fakir, 

Sitalangsa. In a Baul song of Lalan it can be noticed that he raised his voice against caste, creed or 

community. He uttered – 

 Go once to see Jagannatha, see there how caste is kept, 
 A Chandala brings a Brahman’s food and the Brahman takes and eats. 

Kabir was a Jola… 
In such measure as one live by caste in that measure he is evil… 
Do not sing the eulogies of caste, saying “Do not him touch…” 

Lalan says, if I could take caste into my hands 
I would hurl it into the fire. 1 

In another song Lalan said, “everybody ask Lalan to which caste he belongs? Lalan says, I have never 

seen the colour of caste”.
2
 

 

In fact, Bauls do not believe in caste, creed or community. They are in search of eternal soul. They are 

the devotees of secular and spiritual humanism.  The village bards till today never believe in 

sectarianism and communalism. They tune their hearts in harmony and sing songs in mass gathering to 

spread their philosophy of integration. Rabindranath Tagore was also very much influenced by Baul 

song. He astonishingly noticed how the message of universal love expressed in these songs and being 

inspired by the non-literate Bauls he gave the message of universal love and humanism in his works 

later on.
3
 

 

Duddu Shah, one of the disciples of Lalan Shah was aggrieved with the caste system which is still 

prevalent in the Hindu society of our country. Though he was Muslim by caste he extended his 

sympathetic hands towards the Hindu society to come out of the nasty awning of caste system. In a 

song he said – 

 Creating the caste-system 
 India is pushed towards the graveyard 
 And the only thing which remains are the Bamun and Kayet. 4 

 

Duddu realised that caste system, communalism are the hindrance on the total development and 

progression of our country. If these are not abolished from our country, we the Indians shall never be 

united socially and culturally. 
5 

The real message of the village bards is communal harmony and a 

classless society. To them, man is the first and the last word and Veda, Sastra, Koran, Bible all these 

religious books are insignificant without man. They sing – 

When there is no difference between man and man, 
So why there is sorrow in this land. 6 

   

Baromasi (songs of twelve months) is one of the important branches of folk literature. It is found in 

various provinces of India from the medieval period. Baromasi or Baromasya is so-called because in 

these songs the description of apathies of twelve months of the deserted heroine whose husband is in 

abroad is placed chronologically. In Maithili and Bhojpuri language in Bihar these songs are known as 

Baraahamasa. Jaysi the renowned poet of Hindi literature depicted the Barahamasa of Nagmati in his 

‘Padumabat’.7 In the medieval Bengali literature Fullara’s Baramasi is unique and outstanding 

creation of Mukunda Chakraborty. Dusan Zbavital
8
 has analysed the Baramasi of various provinces of 

India on the basis of their origin, categorisation, description of nature, philosophy of life etc. and has 

argued that though these songs vary in regard to their origin, but their underlying appeal remain the 

same. So, we can say that the language or province may be different, but the Indian folk are united in 

their thoughts and feelings. 

 

How the Indian folk are united and integrated in their confluence of thoughts, feelings and beliefs, its 

burning examples are rites and rituals current in the various provinces of India. We can cite here an 



ISSN: 2350-031X 

Folklore and Folkloristics (Vol. 9.2; December 2016) 
 

ˆö˛yÑ˛ Ï̂úyÓ˚ xƒy[˛ ˆö˛yÑ˛ˆÏúy!Ó˚!fi›˛: S¢ÇÖƒy ÈÙÈ 9.2ñ !v˛ˆÏ¢¡∫Ó̊ 2016V 

 

 

11 

A peer-reviewed international online journal of Social Science (Folklore, Literature, Culture and Allied Subjects) 

 

example of Sun worship. Sun is worshipped by the women for abundance of wealth, well being of son 

and husband and for getting a son by the blessings of Sun. Though this ritual is known by different 

names in various regions, such as Itu Puja in West Bengal, Magha Saptami in Rajasthan, Ratha 
Saptami in Gujrat, Achala Saptami in Maharastra9 etc. but the prayer of the women who are engaged 

in this religious vow and the customs and practice followed in this rites remain same. Not only the 

Sun worship, there are so many rituals, like Earth worship, Jiutia or Jitashtami, Manasa or 

Mancchamma are celebrated in different parts of India which are same in nature, custom and practice. 

In this way, psychologically Indian folk are united and integrated. Because “when a girl observes a 

rite for the growth of paddy or for rain, she observes it not for herself alone but the common desire of 

the community, these rites are really observed for collective social prosperity.”
10

 Sister Nivedita 

rightly said, “Nothing could be more perfect educationally than the bratas which Hindu society has 

preserved and hands to its children in each generation, as perfect lesson in worship, so in the practice 

of social relationship or in manners. Some of these bratas which teach the service of the cow, or the 

sowing of seeds or some, which teaches to set out on the elements of geography and astronomy, have 

an air of desiring to import which we now distinguish as secular knowledge.”
11

 

 

Folktales give us the message of social harmony. In the social structure of folktales there were no 

class division on the basis of caste or hereditary, it was on the basis of profession. So, there was a 

harmony in the social life depicted in Indian folktales. Like the present social scenario Brahmins were 

not an important figure in folktales. Rather in many folktales it is found that Brahmins and beggars are 

in the same social status. According to Dinesh Chandra Sen, “The Brahmin is not an important figure 

in the folktales. In the Puranic tales his blessings or curses bring about their inevitable result of good 

fortunes or calamities to the characters concerned…but here nothing of the sort in met with…the 

Brahmin who appears very seldom as an astrologer…the astrologers of the folktales are those 

Scythian Brahman.”
12

 In fact, at the time when these type of folktales had been created, caste-system 

was not deeply rooted in the Indian society. Historian Ramesh Chandra Mazumdar is of opinion that 

“The mutual relation between the different castes in ancient days cannot be precisely defined but they 

had not developed into the strictly rigid system such as prevailed in the nineteenth century A.D. The 

Brahmins were more closely related to their non-Brahmin neighbours. The marriage of a Brahmin 

male and Sudra female was not always even condemned and the issue of the marriage did not occupy 

a low status.”
13

  

 

The transformation of social categories i.e. Brahmin to low caste , low caste to Brahmin, King to low 

caste etc is found in various Indian folktales which is one of the vivid example of social harmony. In a 

story of North Karnataka it can be noticed that “a sage suspects his Brahman wife of infidelity, if only 

in thought, and asks his son to behead her. In her distress this woman embraces an untouchable 

female, and both their heads are cut off simultaneously by the angry boy. Then the sage relents, grants 

both woman new life, and asks his son to put their heads back on their bodies. In the confusion, 

however, these two heads become transposed. Now two goddesses are created, one with a Brahman 

body and untouchable head, the other with an untouchable body and Brahman head. In this folktale, 

then, Brahman and untouchable bodies become merged, each trunk led by a head of the opposite 

social category.”
14

 An example of transformation of King to low status person is the king 

Harishchandra who became an attendant at the cremation ground as a Chandala. In a story of 

Bangladesh it is found that “a barber boy eats the magic heart of a bull and is reborn as a Brahman. He 

subsequently arrives in a kingdom where a king has just died. According to custom in that area, an 

elephant is sent out with a garland to seek a new ruler. The elephant garlands the Brahman youth and 

he becomes the next monarch.”
15

 In this story we noticed that how the transformation of low caste 

person to Brahmin and then Brahmin to king is made.  

 

However, if we are to think of National Integration in the present day context, we will have to shelter 

on the shadow of folklore. Because “Folklore plays a vital role to know the man’s social life, pursuing 

of customs, development of institutions, creation of values, behavioural pattern and function in 

relation to faith and belief. Towards an integrated approach to the study of socio-cultural phenomena 

folklore may help well.”
16

 Sarat Chandra Roy, the father of Indian Anthropology once remarked “the 

people of India live in an atmosphere of folkore from cradle to the grave.”
17

 So, to understand the 

pulse of the people of India we need to make a meaningful entry into the vast ocean of Indian folklore. 
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Because folklore is the tool which can not only integrate us but it is also the truth and instrument with 

which we can survive against all sorts of political and cultural aggression. If India is to survive, if 

National Integration is to promoted, we must adopt in our life the cultural philosophy of the folk 

which is reflected in the traditional folklore and folkloristics. 
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Article-2 

THE “REBEL”— ITS BEAUTY AND PARAMETERS 
- MARZIA AKTHER, RAIHANA AKTHER  

  
ABSTRACT 

By all accounts, “The Rebel’’is Nazrul’s seminal poem. On its publication, it 

became so well known that Nazrul’s name and the ‘Rebel’ have become 

synonymous forever. It expresses 

the deep-rooted and broad-based 

dissatisfaction that shrouded the 

Bengali nationalist spirit in the 

early part of the 20
th

 century. It 

reflects the anger of the deprived 

masses. So, Nazrul opted for an 

independent vision and message 

that took the 1000 year flow of 

Bengal Poetry in an entirely new 

direction, a new Clarion call 

through “Rebel” that awakened 

Indians aspiring to be free from 

the shackles of subjugation. The 

rebel is not limited by the 

emotions of the rebellion. Rather his focus on the day-to-day aspects of life is 

expansive. In One hand of mine is the tender flute, while in the other I hold the 

war bugle!—this romantic duality often makes him a fearless rebel and in other 

instances a lover and a worshipper of beauty. The skill with which the Indian epic 

tradition is embedded in the “Rebel” is replicated in the details of the Islamic life 

and lore. Nazrul’s   genius is inherent in his ability to awaken the self-confidence 

and limitless possibility of everyman. In this essay, we are going to discuss the 

content and the various aspects of the form of the poem,’’The Rebel”. 

 

KEY WORDS 
Subjugation, outrage, Indian epic, rebellion, independence, Islamic life & lore, 

secularism, syntax 

 

FULL VERSION OF PAPER 
Kazi Nazrul Islam emerged around the mid-way point between the two world wars as the first 

“independent” Bengal poet, his poetry is secular, passionate and sympathetic (Sengupta).His poetry 

expresses the rebellious persona that vehemently protested against the autocratic rule, the 

communalism, the economic repression, the impact of illiteracy and superstition and the abysmal 

torture of the human spirit that was prevalent after 1919.  

 

The Bengali modernism arising out of the post-renaissance bourgeois and industrialization ambiance 

in Europe was evident in Nazrul’s poetry. The conscience of the new era and inherent individualism is 

seen in a new light in his poetry. In the tempestuous 19
th

 century, Michael Modhushudan Dutta (1824-

1873) was able to embed the image of the Ravan of Ramayana/Puran in the minds of the educated 

middle class which was universalized by Rabindranath Tagore. Without involving himself in Tagore’s 

dissemination of the industrial persona, Nazrul opted for an independent vision and message that took 

the 1000 year flow of Bengal poetry in an entirely new direction, a new clarion call through “Rebel” 

that awakened Indians aspiring to be free from the shackles of occupation. 

 

Nazrul was influenced by the French and Russian revolutions and works of Shelley, Whitman and 

Gorky. He inherited the sentiments of freedom and revolution from Shelley and as Shawkat Osman 

puts it, he was Gorky’s “Manasputra”— the brain child - the product of his mind (Rahman). He 

believed that life was larger than art and that is why he reacted against Marxism, Terrorism and  
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Islamic fundamentalism. This range and diversity of his talent made it difficult for many of his readers 

to fathom the nuances of his poetry. 

 

By all accounts, the ‘Rebel” is his seminal poem. On its publication, it became so well known that 

Nazrul’s name and the “Rebel” have become synonymous forever. The innovation of the poem 

affected many-- some positively, while others greeted it with marked hostility. Mohitlal Majumdar felt 

that the essence of the “Rebel” was plagiarized from his work, ‘I”. Muzaffar Ahmed, however, 

disputes this assertion: “How could have Nazrul created the ‘Rebel” so long after listening to “I” just 

once? (Ahmed 195). This dispute escalated the war of words between the two to the extent that they 

wrote poems and parodies deriding each other for quite some time (Nazrul Rachanabali, vol. 1). 

 

In the “Rebel”, Nazrul in essence, is a romantic. In the spirit of a progressive nationalist, he envisions 

a robust, beautiful and helpful society. In his romantic poetic persona, the role of the “Rebel” is 

central towards dislodging the torture and exploitation of humans (Gupta 137).  In the poem, he lays 

out unvarnished truth and the vision of a model society by chastising the oppressive powers about 

everything that was wrong with the human condition. 

 

His revolutionary spirit was not fully satisfied with the attainment of political independence—his 

rebellion was against all form of discriminatory practices that come with occupation—“raising a voice 

against unjust laws, singing praises about the cruelty of Chenghis Khan, unflinchingly adamant about 

uprooting religion” (Chowdhury 155). But some see in his voice a limitless anti-establishment 

expression and frustration (Rahman 45) while others see a deep rooted personal philosophy (Wadud 

73-74). What is clear, however, is that he is a thoughtful romantic (Gupta 108). 

 

The “Rebel” expresses the deep –rooted and broad-based dissatisfaction that shrouded the Bengali 

nationalist spirit in the early part of the 20
th

 Century. The poem reveals the anger of the masses and is 

the point of origin for the body of his literary work that came later. His aim was to awaken the masses 

and annihilate all form of discrimination and superstition. To him, independence meant the removal of 

the existing political and administrative structures, economic parity and freedom from religious and 

social bigotry. The poem infused a secular perspective and a call for “liberation” from existing laws 

into the literature of the time. 

                                       Say, Valiant, 

                                       Say: High is my head! 

                                       Looking at my head 

                                       Is cast down the great Himalayan peak! 

                                       Say, Valiant, 

                                       Say: Ripping apart the wide sky of the universe, 

                                       Leaving behind the moon, the sun, the planets and the stars, 

                          

                                       Piercing the earth and the heavens, 

                                       Pushing through Almighty’s sacred seat 

                                       Have I risen, 

                                       I, the perennial wonder of mother-earth! 

                                       …  …  …  … 

                                      I have no mercy, 

                                      I grind all to pieces. 

                                      I am disorderly and lawless, 

                                      I trample under my feet all rules and discipline! 

                                      …  …  …  … 

                                      I am the rebel, the rebel-son of mother-earth! (i) 

The rebellion is not only against universal despots, it appears to be directed against established literary 

trends of the time. It was a bold and enlightened statement of a philosophy of life and personal belief. 

The poem encapsulates the impact of the 19
th

 century renaissance and rebirth on Bengali thought and 

spirit. The ‘I” in the poem is a representative of the newly awakened industrial man (Ghosh 16).The 

quest for  “self-realization” in the voice of the sage is  also the quest expressed in Nazrul’s poem 

(Khan 33). The  deep-throated search for the soul , the spirit, and life is seen in the following lines: 
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                                  I’m the God of gods, the supreme humanity, 

                                  traversing the heaven and earth! 

                                  I’m mad, I’m mad! 

                                  I have realized myself, 

                                  all the barriers have crumbled away!! (ii) 

 

It is important to note that the focus on I does not border on self-centeredness as the I in the “Rebel” 

moves from the individual to a more universal  oppressed everyman  very much like Whitman’s I 

representing the persona of independence and Mayakovski’s ‘I’ representing the spirit of the socialist 

worker (Khan 135). Thus towards the end of the poem, the poetic persona identifies with the soul of 

the oppressed. As the poem declares: 

                            The sky and the air free of the piteous groans of the oppressed. 

                             Only when the battlefields are cleared of jingling bloody sabres 

                             Shall I, weary of struggles, rest in quiet, 

                             I the great rebel. (iii) 

The rebel wants to uproot the oppressor and free the oppressed. Even though Satyendranath had 

earlier expressed sympathy for the oppressed, his poetry did not reveal a way to resolve the issue. 

Nazrul had realized that his vision approximated Marxism and he embraced its concepts with deep 

emotion (Muzaffar Ahmed). 

The rebel is not limited by the emotions of the rebellion. Rather his focus on the day-to-day aspects of 

life is expansive. This romantic duality often makes him a fearless rebel and in other instances a lover 

and a worshipper of beauty. Thus the poet is not disturbed by the intensity of the rebellion –“the 

dreamy gaze of the secret lover”, “ the jingle of bangles” , “the first touch of a virgin”, “the demeanor 

of a maiden afraid about the onset of puberty”, , “the restless eastern wind”, “the north breeze”,  

represent the fascinating duality. These evocative images reveal a flesh and blood persona of the rebel.  

Without these diverging traits, the rebel would become either a monster or a saint. The genius of the 

poet and the soul of the rebel have coalesced to ensure the immortality of the poem. (Fazal 61). In 

essence, Nazrul’s rebellious persona and lover’s soul are complimentary and unified. The parallel 

movement of the rebellion and love in his prose was significant and intertwined.  

 

Nazrul’s genius blends the talents of the East and West. He is Indian because he is Muslim and a 

torchbearer for Western Asia because of the same reason. The poignant tone of his poetry is a result of 

the confluence of the two traditions, Indian and epic (Chowdhury 33-34).His success is not because 

of his use of the epic quality—his achievement, rather, is because he represents the modern 

poet(Datta 206).In reality, the two traditions merge in their intent (Dasgupta, Banerjee 203).Thus the 

dynamic and strong I in the “Rebel” is not only represents the destructive Natoraj, but also the prince 

of youth and optimism (Sadiq 32). As the poem depicts, 

a. I am the king of the great upheaval, 

I am cyclone, I am destruction. (iv) 

b. I am Dhurjati, I am the sudden tempest of untimely summer, 

I am the rebel, the rebel –son of mother-earth! (v) 

c. I am Byomkesh, the Ganges flows freely 

through my matted locks. (vi) 

d.  I am  the great trident of Pinakpani, 

I am the staff of the king of truth, (vii) 

Natoraj is Shiva and in all the quotations, Natoraj becomes Shiva to represent the destructive nature of 

the perfect storm, the force of the nor’easter, the dangerous content of the Byomkesh, and the 

fearsome intent of the “trishul”. The image of ‘Byomkesh’ which conveys the destructive power of 

the ‘self” is extraordinary for its evocative qualities as is the punishing and judgmental thrust of the 

trishul. In this manner, the poetic persona ‘I” becomes the manifestation of Shiva with all its wide-

ranging connotations. 

 

The skill with which the Indian epic tradition is embedded in the “Rebel” is replicated in the details of 

the Islamic life and lore. The 141line epic is a “tour de force” and blends the traditions of Muslim, 

Hindu and Greek epics (Sayyed 208). These references abound in the poem: 

a.  I am  Bishyamitra’s pupil, Durbasha the furious, (viii) 
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b.  I traverse the heaven and earth 

 Riding Uchchaishraba and the mighty Borrak. (ix) 

c.  I clasp the hood of Basuki,  the Snake-king 

 I cuddle the fiery wings of the heavenly angel Gabriel. (x) 

d.     I am Orpheus, flute. (xi) 

e.     When I rush across the sky mad with anger, 

                             The fires of the seven hells tremble in fear and die. (xii) 

f.  I snatch from Bishnu’s bosom the two girls! (xiii) 

g.    I am chandi the headless I am the ruinous Warlord, (xiv) 

h.    I am the cruel axe of Parshurama, 

                             I shall kill warriors 

                             and bring peace and harmony to this universe!  

                             I am the plough on the shoulders of Balarama, (xv) 

                   J.       I’m the Rebel Bhrigu stamping foot-prints on Bhogowan’s chest, (xvi) 

                                         

In most of the images, the “I” becomes more powerful because of the references to epical Heroes. In 

the first reference, the brave rebel becomes the symbol of the anger against all oppression and 

conspiracy.  In reference (b), the rebel, on one hand, assumes the role of the vehicle of Indra of the 

Hindu epics, while also taking over the role of heavenly steed, Borrak from Islamic epics. In reference 

(c) the rebel also assimilates with the king of serpents from the Hindu epics to symbolize the extent of 

his outrage. In a similar vein, he is also, the Islamic Gabriel with his wings of flame, bringing death 

and destruction to all conspirators and oppressors. Further, like Orpheus, the rebel enchants the world 

with the mesmerizing tune of his messages. 

 

The range of the imagery goes further as the rebel trembles at the vision of the 7
th

 hell of Hindu epics 

and “Habia”hell of Islamic epics in reference (e). Many of the images depict the evolution of the 

poetic persona as the references to Vishnu who appeared at different eras for the benefit of humanity. 

Likewise, his two wives Laxmi and Sharaswati are also present to assist mankind. After the 

destruction of the present state, in reference (f) Nazrul prays for the establishment of truth and 

goodness. In the next reference which appears towards the end of the poem, the poet wants to possess 

the epical qualities of Parshurama and annihilate the oppressors to create a new and peaceful world 

order. Like Balarama, he wants not only to uproot the entire universe and the existing world order; he 

also wants to create a new universe.   Further, like Laxmi’s father, Bhrigu, he wants to assimilate with 

the current myth. Even though Vishnu is the supreme and benevolent God in Indian epics, he has a 

different role in the ‘rebel” that goes beyond establishing his supremacy. He represents the realities of 

a ruling class transformed by the oppression of the colonial English masters. By infusing the 

contemporary aspects of the epics into the poem, the independence-aspiring Nazrul is successful in 

creating a successful work of art (Sadiq 34). 

 

Nazrul’s poetry is also independent of the influence of Rabindranath Tagore. The “Rebel” from the 

dramatic opening to its profound conclusion is a veritable “Tsunami” in every way.    The primary 

allure of the poem is for the idealistic and stoic youth and the passionate young people. In fact, Nazrul 

through his medium, manages to portray the history of “restlessness”. He is able to do this through his 

poetic skills—rhyme, rhythm, temp word choice and imagery (Ahsan 212). Like Swinburne, Nazrul’s 

verse is distinguished by the cohesion between rhyme and rhythm. For instance: 

a.     Say: Ripping apart the wide sky of the universe, 

                                  Leaving behind the moon, the sun, the planets and the stars, 

                                  Piercing the earth and the heavens, 

                                  Pushing through Almighty’s sacred seat 

                                  Have I risen, 

 I, the perennial wonder of mother-earth! (xvii) 

 

b.     I am the hurricane, I am the cyclone, 

I destroy all that I find in my path! 

I am the dance-intoxicated rhythm, 

I dance at my own pleasure, 
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I am the unfettered joy on life!  (xviii) 

Nazrul uses words like torrents in a stream. This aspect has been characterized by Youth Citywell as 

diction rolling down from the peak to the ground below (Ahsan 212). At other times the emotional 

pressure is built up through careful deployment of words. For example, 

                               I am the unutterable grief, 

                               I am   the trembling first touch of the virgin, 

                               I am the throbbing tenderness of her first stolen kiss, 

                               I am the fleeting glance of the veiled beloved, 

                                 

                              I am her constant surreptitious gaze, 

                              I am the gay tripping young girl’s love, 

                              I am the jingling music of her bangles! 

                              I am the eternal-child, the adolescent of all times, 

                              I am the shy village maiden frightened by her own budding youth. (xix)                         

The image above has created the aura of a maze. This aura, in fact, goes beyond the maze and 

transports the youth in the epics to the present and shakes up our understanding of history. Words here 

transform the emotion of the poem into the crescendo of music (Kamal 224). 

 

The spirit of secularism in his syntax is one of the traits of his poetry (Ghosh). He has infused words 

and characters from Indian epics as he has from the history and culture of Western Asia and 

juxtaposed words of the “industrial” age with Arabic and Persian words. This integration is often in 

the same stanza sometimes in the same line. For instance, 

                                  I am the Beduin, I am Chengis, 

                                  I salute none but me! 

                                  I am thunder, 

                                  I am Brahma’s sound in the sky and on the earth, 

                                  I am the mighty roar of Israfil’s bugle, 

                                  I am the great trident of Pinakpani, 

     I am the staff of the king of truth, 

     I am the Chakra and the great Shankha, 

     I am the mighty primordial shout! (xx) 

 

In the stanza cited above the disparate image of the Bedouin, Genghis, lightning, Israfel and his 

trumpet, trishul etc. coalesce to create the stamp of secularism (Ghosh 23). 

 

The “poem begins with a reference to the raised stature of the rebel. This is not only the central focus 

of the “Rebel” but also of “Agnibina”. The opening “Tell” is a religious reference. In all probability, 

Nazrul was influenced by the poem “Nirjhar’s Broken Dreams” (Mukherjee 194). In addition, the 

“Rebel” also shows the influence of the techniques of Walt Whitman’s (1818-1892) “Song of Myself” 

(Mukherjee 194). In the 141 lines of the “rebel”, the word ‘I’ has been used 147 times and it   begins 

141 lines. Of these lines, the” I” can be separated from the rest of the line on 100 occasions.  

 

Other words that denote “I” have been used 60 times. This careful usage has helped to establish and 

further the theme of the poem. The poet’s ‘I” is not the life-giving deity of Tagore.  Rather it 

integrates the “I” of Mohitlal’s essay “I” who is the epitome of modern individualism (Gupta 7). 

Further, Nazrul’s excitement is non-denominational. In fact, it is neither the “I” of “Amar Koyfiot” 

(My Defence) nor his personal “I”. In reality, the “I” of the “Rebel”, is in a special way, the “I” of the 

poem itself, explosive, undisciplined and direction setting (Gupta 8).  

 

It is noteworthy that the word “rebellion” has been used only once and the word ‘rebel” only seven 

times during the course of the poem. In addition, the innovative and appropriate deployment of the 

word “chiro” (infinity) and “moha” (great) has forever, embedded the poem in the lexicon and 

established the fact that Nazrul is a “great rebel” as well as an “eternal rebel” (Sayyed 63). 

 

Nazrul’s the “Rebel” is an essay on the search for his spirit and his passion. The modernity and 

currency of his poem is embodied in his theme and his syntax. His genius is inherent in his ability to 
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awaken the self-confidence and limitless possibility of everyman. He places man above religion and 

nationalism and thus his poem combines nationalism and universality and provides a clarion call for 

the universal mind and universal freedom. To him, man has the inherent capacity to rise above the 

limitations set by religion, and ethnic divides. Thus, the overpowering “I” in the “Rebel” is the symbol 

the universal man in his veritable opposition to all corruption and oppression that engulfs mankind.  
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Article-3 
KAZI NAZRUL ISLAM IN TRANSLATION AND TRANSLITERATION:  

ODIYA, ASSAMESE, MAITHILI, HINDI AND RAJASTHANI     

- SK. MAKBUL ISLAM 
 
                                                                                                 

ABSTRACT 
Kazi Nazrul Islam (1899-1976), an unparalled talent of Bengal, is 

remembered for having touched the zenith of poetic-musical 

creativity. His literary works altogether gave a ‘call’ to our nation. 

In his call there was no ambiguity. He became the voice of an 
emancipated consciousness. Kazi Nazrul Islam’s poems were 

translated into many Indian languages. This paper will throw light 

on translation of Kazi Nazrul Islam’s literary creation into five New 

Indio-Aryan languages (NIA; Odiya, Assamese, Maithili, Hindi and 

Rajasthani).  
 

This paper is designed anew reinforced with a flexible methodology. 

Along with brief information about the translations, I tried to render 

brief note about the translators too. I personally had talked to most 

of the translators to know their response about Kazi Nazrul Islam. 

This paper also contains some important Visual Documentation 

(digital photo) along with hand written manuscript of some 

translations in support of this discourse.  

 

So far as Bengali literature is concerned, Rabindranath Tagore and Kazi Nazrul Islam 

(including many others) are the ‘space’ of common academic interest of both West Bengal 

(India) and Bangladesh. This interest grew in undivided India
1
 and continued in the days of 

India-East Pakistan period
2
 as well as India-Bangladesh period

3
. It is historically true that 

the great victory in ‘Muktijuddha’ and formation of new Bangladesh has added new wing to 

the ‘Nazrul Study’. The Government of Bangladesh gave special importance to ‘Nazrul Study’ 

by declaring Kazi Nazrul Islam as the ‘National Poet’ of Bangladesh – the National Pride of 

the country. Kazi Nazrul Islam has occupied an immortal position in the minds of both India 

and Bangladesh for his unparelled music composition. Kazi Nazrul Islam personifies the spirit 

of ‘Rebel’ that inspired people to dream in terms of socio-political change.  

 

‘Nazrul In Translation’ itself is an independant discourse. Kazi Nazrul Islam was widely 

translated in North Indian languages (New Indo-Aryan group). The first Hindi translation is 

recorded in 1937
4
 (Bidrohi, in Hindi, Sharma-1, p. 97-100). The latest book of Nazrul’s 

translation was published in 2014 (Nazrul Geeti, in Hindi). The Odiya versions of Nazrul 
Geeti were uploaded on Youtube in 2015. Some scholars are still engaged in translating 

Nazrul Islam in different languages. Translation of Kazi Nazrul Islam is an ongoing proceess 

till now. This paper covers translation period 1937 to 2015 considering both published 

documents and unpublished manuscripts. With this paper, I would like to make academic 
exchange amongst scholars working on Kazi Nazrul Islam in India, Bangladesh and overseas. 

A Cross-Boarder Research Design can strengthen the entire discourse of Nazrul Study. This 

monograph is presented with a hope of collaborative mega research in future.       

 

KEY WORDS 
Nazrul Translation, Document Survey, Flexible Research Methodology, Academic Exchange, 

Visual Documentation, Interpretative Note, Focussed Recommendation  
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FULL VERSION OF PAPER 

 

INTRODUCTION 
The journey of this research started in 2002 with article Odiya Translation of Kazi Nazrul Islam 

(Islam-1, p. 105-112 and Islam-2, p. 125-134). Later on I wanted to add some more points to that 

article in order to edit and update the same. Then I decided to include Hindi translation with Odiya as 

I have found out many Hindi translations and transliterations of Kazi Nazrul Islam. While I was 

searching Hindi translation, I got Maithili translation of Kazi Nazrul Islam. In the due course of my 

investigation, I got Assamese translation and book on Nazrul Islam in Assamese language. When I 

was trying to wind up this research by the end of November 2016, unpublished Rajasthani translation 

came to my notice along with a book on Kazi Nazrul Islam in Nepali language. All these attractive 

data compelled me to write this monograph – “Kazi Nazrul Islam in Translation and Transliteration: 
Odiya, Assamese, Maithili, Hindi and Rajasthani”. A well researched paper on Urdu translation of 

Nazrul was rendered by Abu Rida where he highlighted about twenty Urdu translators (Rida, p. 266-

308). 

 

Incidentally, Odiya, Assamese and Maithili are the sister languages of Bengali. All the languages have 

descended from Magadhi Prakrit-Apabhramsha-Abahatta. Hindi and Rajasthani languages on the 

other hand have descended from Souraseni Prakrit-Apabhramsha-Abahatta. All the five languages 

belong to New Indo-Aryan Group (NIA). Bengali, Odiya, Assamese, Maithili and Hindi are present in 

the vast territory of Indian subcontinent, whereas Rajasthani is prevalent in Western India.  

 

Multiple translations of Kazi Nazrul Islam in Indian languages refer to his vast popularity. Because of 

this popularity, Kazi Nazrul Islam’s biography written by Gopal Haldar was translated into Assamese 

(See: Sattar) and Nepali (See: Thakuri). Gopal Haldar’s book was translated into Bengali too (See: 

Samaddar). The other biography of Kazi Nazrul Islam was written by and Gitesh Sharma in 2000 

(See: Sharma-2) and Bishnuchandra Sharma (See: Sharma-4) in 2006.    

 

Apart from translation, books and articles written on Nazrul Islam found in other languages also come 

under the umbrella of ‘Nazrul Study’. Though this is not the exact point on which I am going to focus, 

yet, I shall mention short note on this issue.           

 

OBJECTIVE OF THIS PAPER 
No doubt it is essential to communicate the readers about the aim and objective of this monograph. 

The paper has its well defined focus which aims to throw light on -  

1. To trace Kazi Nazrul Islam’s translation in five Modern Indian languages.  

2. To create a data-base on Kazi Nazrul Islam’s translation. 

3. To collect the original books, articles, photocopy of translation so far as possible.  

4. To collect brief information about the translators and to document their reaction. 

5. To make important Visual Documention (VD). 

6. To find out the factors that prompted the translators to translate Kazi Nazrul Islam.  

7. To make a general chronology of the translated works. 

8. Apart from translation, transliteration of Nazrul’s literature has also been considered. 

9. To create a space for academic exchange regarding Kazi Nazrul Islam’s translation. 

10. To trace the books written on Nazrul Islam in different Indian languages (NIA Group).  

11. To initiate a baseline study on Kazi Nazrul Islam’s translation on the basis of which major 

research can be taken up in future to explore the field (which may be termed as: ‘Re-
Exploring Kazi Nazrul Islam: Translation and Transliteration’). 

12. To publish this research in the form of a book. 

13. To suggest further scope so as advanced research can be taken up in future.   
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METHODOLOGICAL NOTE AND TECHNICAL SCHEME  

It has already been referred to that this paper follows a fexible methodology to locate both the 

translations and the translators. Each and every translation finally became an interpretative 

reproduction of the translator. Translation, being an interpretative literary recreation contains the 

psyche of the translator. Hence, to know the hidden impulse of the translation, it is essential to know 

the translator. Out of this methodological necessity, I have given importance to the translators. 

However, a scheme of methodology that have been followed here are:  

1. Determining aims and objectives. 

2. Determining data sources. 

3. Approach – Document Survey, Descriptive, Analytic, Translation Study, Explorative 

Strategy, Visual Documentation, Holistic Overview.  

4. Visiting library and archieve. 

o Nazrul Academy 

o Churulia town Library 

5. Visiting translators/ resources houses. 

o Krshna Chandra Bhuian’s House (Salt Lake, Kolkata) 

o Rezaul Karim’s house (Churulia, Bardhaman) 

o Gitesh Sharma’s House (Cowrangee, Kolkata) 

o Anju Banu’s House (Thakurpukur, Kolkata) 

o Jalaj Bhaduri’s house (Shakespare Sarani, Kolkata) 

6. Literature Survey 

o Odiya / Assamiya / Maithili / Hindi / Nepali / Rajasthani Books 

o Odiya / Assamiya / Maithili / Hindi / Nepali / Rajasthani Manuscripts 

o Hindi / Bengali / Assamiya / Odiya Journals 

o Internet / Website 

7. Rendering brief note about the translators.  

8. Interview of the translator  

o Interview in person 

o Interview over phone 

9. Collection of data from E-Sources or in Digital form  

o From Internet 

o Through E-mail 

o Through SMS 

o Through Whatsapp 

10. Nature of Collected data   

o Original - Handwritten document / Books / Journals   

o Digital - Visual Document  

11. Cross-Verification of data and verifying authenticity    

12. Screening and Filtering of data. 

13. Classifying the data. 

14. Analysis and Interpretation. 

o Observing the factors of translation 

o Observing the category of the translators 

o Note from the point of Translation Studies. 

o Observing the chronology of translation. 

15. Conclusion. 

16. Understanding Limitation. 

17. Understanding strength. 

18. Focussed Recommendation. 

19.  

Time Frame:   Four Months (September to December 2016) 

Resource/Funds:  Personal  

Team worked with me: Dr. Sanjay De (Nagaon, Assam), Sudhansu Mohanty (Cuttack, Odisha), 

Dr. Ajijul Hoque Mondal (Allahabad, UP), Kazi Rezaul Karim (Churulia, 

Bardhaman), Ayntika Chakrabarty (Halisahar, North 24 Parganas). 
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KAZI NAZRUL ISLAM’S EXCLUSIVENESS 

Before entering into the main points, it is necessary to point out Kazi Nazrul Islam’s exclusive 

position in Bengali literature. Nazrul’s contemporary age could not escape from his magnetic 

attraction. Kazi Nazrul Islam, in real sense, brought about a unique voice which had inspired the 

nation with a new life-force. Nazrul’s deep love for mankind found expression through his ignited 

words that wanted to burn out all corruptions and aspired to build up faithful brotherhood. Kazi 

Nazrul Islam’s poems had infused wave of lightning into the core of our sleeping consciousness. In 

Nazrul’s poem, the dream of ‘freedom’ is personified. Kazi Nazrul Islam implies- high poetic 

potential, uncompromising backbone, untiring struggle, fearless courage and uninterrupted spiritual 

realization. Kazi Nazrul Islam has already been marked as “Bidrohi Kabi” – Rebelleous Poet. But, the 

epithet ‘Rebellious’ itself has vehiled part of Nazrul’s identity. He was a poet of high devotional order 

which is reflected through his songs. Nazrul Islam was not mere a poet ‘Rebellion’ but he was poet of 

‘Realization’ too.   

 
I. O D I Y A   T R A N S L A T I O N 

 

ABOUT ODIYA LANGUAGE AND ODISHA 

Odiya is the sister language of Bangla, originated tentatively in the 8-9
th

 century in Odisha (formerly 

Odra-Desha / Utkal-Desha). Having her root in Magadhi Prakrit, Odiya language desecends from the 

Purbi-Dhara of Magadhi Apabhramsha-Abahatta. The Purbi-Dhara of Magadhi Prakrit was 

subdivided into major two branches, spread three major regions – Gouda-Kamrup and Odra-Utkal. 
The Odri-Apabhramsha was spread over Odra-Utkal and had given birth to Odiya language. Odiya 

language too has very rich treasure of literature and culture. Recently in 2014, Odiya has attained the 

status of ‘Classical Language’
5
. Odiya is the major language of Odisha but not the only language of 

the state. Many other languages belonging Dravidian and Austric group prevail in Odisha (Majumdar-

1, p. 91).  

 

ABOUT BENGAL-ODISHA CONTACT 

Since religio-cultural tradition is common, there are many similarities between Bangla and Odiya 

languages. Due to long contact, sharing of culture as well as exchange of concepts between Bengal 

and Odisha has been a conspicuous phenomenon through centuries. In medieval period, Sri 

Chaitanyadeva settled in Odisha (Puri). This has enhanced the cultural contact amongst Bengal-

Odisha in a better way.  

 

Historically, Murshidabad, Dhaka and Kolkata were the capitals of Sube-Bangla in several historical 

phases. The people of Odisha had to maintain contact with these three places and hence, a strong 

Odisha-Bengal relationship could develop. In British colonial period, Many Bengalee Zamindars 

entered into Odisha and purchased landed property especially in coastal districts. Some of them had 

started business in Odisha. Initially Jagannath Sarak (1700), next the opening of Odisha-Trunk Road 

(1825) and opening of train route (after 1853) have brought about the people of Bengel and Odisha 

closer than earlier. This is just an overview focused on only 600 year’s historical sketch of Bengal-

Odisha contact. This perspective is to be remembered to get answer to the question - why Kazi Nazrul 

Islam’s poems was translated into Odiya language.   

 

THE ODIYA TRANSLATORS  

In my survey, I have found out, five
6
 persons who have translated Kazi Nazrul Islam’s poems and 

songs into Odiya. They are:   

a. Nalini Devi Routray (1926-1973)   Translation published in 1962 

b. Gobinda Chandra Mohanty (1916-2002)  Translation published in 1969 

c. Krishna Chabdra Bhuian (1941 - )   Translation done in 1996 

d. Binod Chandra Naik (1919-2003)   Translation published in 2001 

e. Swaroop Naik (1946 - )    Translation done in 2015 

Introduction about the five Odiya translators along with brief note on their translations are mentioned 

here.  
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NALINI DEVI ROUTRAY 

VD-1:  

Kazi nazrul Islam and Nalini Devi Routray
7
 

 NALINI DEVI ROUTRAY   

Nalini Devi Routray (1926-1973) was one among the 

admirers of Kazi Nazrul Islam. She was born in 1926 

in village Manik-Khamba in the then Bhadrakh area 

in Balasore district (See: Mahapatra Sharma, p. 358), 

Odisha. She had keen interest in Sanskrit, Bangla, 

Hindi, Gujrati literature (Lekhika Parichiti, See: 

Routray-2). She was the wife of Sri Nilamani 

Routray (1920-2004), the former Chief-Minister of 

Odisha. Sri Nilamani Routray was Chief Minister 

during the period 26
th

 June 1977 to 17
th

 February 

1980; total 968 days). Nalini Devi was the editor of 

two journals – ‘Marutirtha’ and ‘Samaj Kalyan’ 

published from Odisha. 

 

Nalini Devi Routray had high respect for poet Kazi 

Nazrul Islam. A photograph, as found in Nalini 

Devi’s book reveals that she met Nazrul Islam in 

Kolkata (See: Visual Document-1 / VD-1). Nalini 

Devi Routray not only had translated Kazi Nazrul 

Islam’s poems but wrote a brief biography of the 

poet in her book ‘Nazrul Sanchayan’ (See: Rourtay-

2, p. 11-30). But this biography of Nazrul Islam remained unnoticed by many scholars. Nalini Devi 

expired in 1973 (See: Mahapatra Sharma, 358).    

 

NALINI DEVI ROUTRAY’S TRANSLATION 
Credit goes to Nalini Devi Routray (1926-1973) for translating Kazi Nazrul Islam’s poems first in 

Odiya language (Routray-1). Her translation, titled: “Nazrul Sanchayan” was published in 1962 from 

Bijaysree Prakashani, 16 Cantonment Road, Cuttack, Odisha. A copy of first edition of this book was 

available in ‘Odiya Section’ in the National Library, Kolkata (Accession No:  Or 891 441 N 756 SR) 

when I had worked on Odiya Translation of Kazi Nazrul Islam in 1999 (See: Islam-1, p. 125-134).  

 

Recently, a second edition of Nazrul Sanchayan was published from Naboday Prakashan, Cuttack 

(2013; Routray-2). Nalini Devi Routray had translated 43 poems (and songs) of Kazi Nazrul Islam. 

The title of the translated 43 poems as per Odiya pronounciation, are listed here: 

1. Sindhu (p.33) -  !¢ı%̨  
2. Poush (p. 45) -  ˆ˛ôÔ°Ï 
3. Sandhya Tara (p. 46) -  ¢ı˛ƒy ì˛yÓ̊y  
4. Bidrohi (p. 47) -  !ÓˆÏoy£# 
5. Chira Sishu (p. 54) -  !â˛Ó̊ !ü÷ 

6. Barsha Biday (p. 55) -  Ó°Ï≈y!ÓîyÎ˚ 
7. Sarbahara (p. 57) -  ¢Ó≈£yÓ̊y 
8. Anamika (p. 59) - xòy!õÑ˛y 
9. Janampare (p. 64) -  ˛ôÓ̊ ãòˆÏõ ˆîÖy £ˆÏÓ !≤ÃÎ˚ SÜyòV 
10. Amar Koifiyat (p. 65) -  xyõyÓ̊ ˜Ñ˛!ö˛Î˚Í 

11. Badhubaran (p. 70) -  Óï)ÓÓ̊í 

12. Chatradalara Gan (p. 72) -  äÈyeîˆÏúÓ̊ Üyò  

13. Rakhibandhan (p. 75) -  Ó̊yÖ#Óı˛ò  

14. Bijayini (p. 77)  -  !Óã!Îò̊# 
15. Fariyad (p. 78) -  ö˛!Ó̊Îẙî 

16. Gan Antarale (p. 83) -  ÜyˆÏòÓ̊ xyv ¸̨yˆÏú 

17. Sristi Sukhar Ullashe (p. 85) -  ¢,!‹T ¢%̂ ÏÖÓ̊ v z̨Õ‘yˆÏ¢ 

18. Daridrya (p. 88) -  îy!Ó̊oƒ 
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VD-3:  

‘Bidrohi’ -Nalini Devi Routray’s translation
9
 

VD-4:  

Cover – Nazrul Sanchayan
10

 

19. Sabyasachi (p. 92) -  ¢Óƒ¢yâ˛#  
20. Andha Swadesh Devata (p. 95) -  xı˛ fl ∫̨̂ Ïîü ˆîÓì˛y 
21. Biday Smarane (p. 97) -  !ÓîyÎ˚ fl˛øÓ̊ˆÏí 

22. Pathachari (p. 98) -  ˛ôÌâ˛yÓ̊# 
23. Gaye Muhi Tari Gan (p. 101) -  xy!õ Üy£z ì˛y!Ó̊ Üyò 

24. Pujarini (p. 103) -  ˛ô)ãy!Ó̊ò# 
25. Antarjatik Sangit (p. 123) -  xhs˛Ó̊ òƒyüòyú ¢D#ì˛  
26. Kandarti Husiyar (p. 124) -  Ñ˛y[˛yÓ̊# §̋!¢ÎẙÓ̊ 
27. Pachudak (p. 126) -  !˛ôä%Èv˛yÑ˛ 
28. Abhishap (p. 128) -  x!¶˛°Ïy˛ô 

29. Kamal Kanta (p. 131) -  Ñ˛õú Ñ§˛y›˛y 
30. Agrapathik (p. 133) -  x@˘Ã˛ô!ÌÑ˛ 
31. Jiban Bandana (p. 140) -  ã#Óò Ó®òy 
32. Jouban Jalataranga (p. 142) -   ˆÎÔÓò îúì˛Ó̊D  

33. Byathanisith (p. 145) -  ÓƒÌy!òü#Ì 

34. Hindu-Muslim Juddha (p. 146) -  !£®%ÈÙÈõ%¢!úõ Î%k˛ 
35. Gubak Tarur Bithi (p. 148) -  Óyì˛yÎò̊ ˛ôyˆÏü =ÓyÑ˛ ì˛Ó̊&Ó˚ ¢y!Ó̊ 

36. Samyabadi (p. 151) -  ¢yõƒÓyî# 
37. Iswar (p. 153) -  {ŸªÓ̊ 

38. Manisha (p. 154) -  õyò%°Ï 
39. Papa (p. 157) -  ˛ôy˛ô 

40. Barangana (p. 160) -  ÓyÓ̊yDòy 
41. Nari (p. 161) -  òyÓ̊# 
42. Kulimajur (p. 164) -  Ñ%̨ !úõã%Ó̊ 

43. Chirajanamer Sathi (p. 167) -  !â˛Ó̊ãòˆÏõÓ̊ ¢yÌ# 
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Because of translation of Nalini Devi Routray, the people of Odisha were able to have the taste of 

Kazi Nazrul Islam’s poems in Odiya language. Swaroop Naik, who had translated Nazrul Geeti in 

Odiya, has said that he was also inspired to know about Kazi Nazrul Islam after going through Nalini 

Devi Routray’s translation (See: Short Interview of Swaroop Naik).       

 

GOBINDA CHANDRA MOHANTY 
Gobinda Chandra Mohanty (G. C. Mohanty) was born 

on 18th October 1916 in Satpura village in 

Jagatsimhapur district, Odisha. He studied in 

Bagalpur (Jagatsinghpur). The names of his parents 

are Rama Chandra Mohanty (Father) and Jambubati Dei (Mother). He 

studied in Upper Primary at Bagalpur School and Matriculation from P.  

M. Academy, Cutack. He passed in First Division from Revensaw 

College, Patna University (1934-1938). He was engaged in journalism 

and he was a full time worker of Communist Party of India (CPI). He 

participated directly in a movement against the tyranical rule of king of 

Dhenkanal, Odisha. He was imprisoned for 4 years 7 months in Odisha.  

 

Gobinda Chandra Mohanty had close contact with Kolkata too. He was 

engaged in translation works of ‘Soviet Desh’ in Odiya. For professional 

reason he had to spend about ten years in Kolkata tentatively during 1956 

to 1966. Gobinda Chandra Mohanty was also famous for creative writing 

in Odiya. Gobinda Chandra Mohanty wrote some books. I got the 

following names from his son Sudhansu Mohalty without any reference of 

yer of publication. The books are: Dhenkanal Ganabidroha , Swadhinata 
Sangram Kalar Kahani, Swadhinata Sangramara Itihas, Fascibad 
Birudhare Manisa Samajara Jayjatra, Russ Biplaba, Juge Juge Chin and 

Bhratiya Communist Partira Saturi Barshara Sangrama o Saphalya. Sudhansu Mohanty informed me 

that Gobinda Chandra Mohanty wrote another book on Nazrul, that is ‘Kazi Najrul Kabita 
Sankalana’. But I have not seen the book.   

  
Owing to his love for Nazrul Islam he translated Basudha Chakrabarty’s 

book – ‘Kazi Nazrul Islam’ into Odiya which was published from 

National Book Trust (NBT).  

 

Gobinda Chandra Mohanty got ‘Soviet Land Neheru Puraskar’ (in 1969) 

for his translation work ‘Lenin’. His other translations are Kazi Najrul 
Kabita Sankalana, Diago Gracia, Volgaru Ganga, Dui Biplaba, Gandhi 
Irwin Patralap, Kana Karajiba and Sahid Bhagat Singh and his Friends. 

 

Dr. Krishna Chandra Bhuian informed me that Gobindra Chandra 

Mohanty had some relation with Bagalpur village located in 

Jagatsimpur. Immediately I got in touch with Bagalpur village and I 

came to know that Gobinda Chandra Mohanty’s sons Himansu Mohanty 

and Sudhansu Mohanty are living in Cuttack. I traced out both of them 

and talked to Sudhansu Mohanty over phone on 13th and 18th December 

2016. Whatever information I have given here about Gobindra Chandra 

Mohanty, are collected form Sudhansu Mohanty. I must express my 

gratefulness to him.  

 

 

GOBINDA CHANDRA MOHANTY’S TRANSLATION  
Gobinda Chandra Mohanty had translated Basudha Chakrabarty’s Bengali book ‘Kazi Nazrul Islam’ 

(See: Chakrabarty-1) into Odiya language. Basudha Chakrabarty’s book, titled ‘Kazi Nazrul Islam’ 

was published from National Book Trust (NBT) in January 1969 (Poush 1890 Bangabda; See: 

Chakrabarty-1). Gobinda Chandra Mohanty had translated this book into Odiya which was also 



ISSN: 2350-031X 

Folklore and Folkloristics (Vol. 9.2; December 2016) 
 

ˆö˛yÑ˛ Ï̂úyÓ˚ xƒy[˛ ˆö˛yÑ˛ˆÏúy!Ó˚!fi›˛: S¢ÇÖƒy ÈÙÈ 9.2ñ !v˛ˆÏ¢¡∫Ó̊ 2016V 

 

 

27 

A peer-reviewed international online journal of Social Science (Folklore, Literature, Culture and Allied Subjects) 

 

published from National Book Trust (NBT) in August 1970 (Bhadra 1891 Bangabda; See: Mohanty-

1). But surprisingly, at present this book is not available even in the NBT! This book actually presents 

the biography of Kazi Nazrul Islam and his contribution to literature and society.  

Some selected poems and songs of Kazi Nazrul Islam were there in Basudha Chakrabarty’s book. 

Gobinda Chandra Mohanty had rendered Odiya translation of all those poems and songs (‘Nazrulanka 
Ketoti Kabitar Anubada’; See: Mohanty-1, p. 95- ). The translations are:   

 

1. Bidrohi (p.66) - !ÓˆÏoy£#˛    
2. Kuli Majuriya (p.72) -  Ñ%̨ !úõã%Ó̊    
3. Mu Gahe Tankara Gan  (p.75) -  xy!õ Üy£z ì˛y!Ó̊ Üyò   

4. Sarbahara (p.77) -  ¢Ó≈£yÓ̊y˛     
5. Hindu Musalman Juddha (p.81) -  !£®%ÈÙÈõ%¢úõyò Î%k˛     

6. Chatramanakara Gan (p.83) -  äÈyeîˆÏúÓ̊ Üyò    
7. Chal Chal Chal (p.86) -  â˛ú â˛ú â˛ú   
8. Mor Koiphiyat (p.88) -  xyõyÓ̊ ˜Ñ˛!ö˛Î̊Í˛   
9. Andha Swadesh Debata (p.92) -  xı˛ fl ∫̨̂ Ïîü ˆîÓì˛y     
10. Chakrabak (p.94) -  â˛e´ÓyÑ˛˛     
11. Kandari Husiyar  (p.96) -  Ñ˛y[˛yÓ̊# £§%!üÎẙÓ̊   
12. Samyer Gan (p.99) -  ¢yˆÏõƒÓ̊ Üyò     
13. Tinoti Gan - !ì˛ò!›˛ Üyò ˛   

- Basina Bijane  (p.101-102) -  Ó!¢Îẙ !ÓãˆÏò ˆÑ˛ò ~Ñ˛y õˆÏò  
- Kanhi kande paran (p.102) - ˆÑ˛ò Ñ§˛yˆÏî ˛ôÓ̊yí Ñ˛# ˆÓîòyÎ˚  
- Bandhu kahibu priyare (p.103) - ¢!Ö ÓˆÏúy Óï)ÎẙˆÏÓ̊ !ÓãˆÏò ˆîÖy £ˆÏú ö%̨ úÓˆÏò˛  

 

Though this is a book of biography, yet, the book contains about fifteen translations of poems and 

songs done by Gobinda Chandra Mohanty.  

 

Sudhansu Mohanty is the elder son of Gobinda Chandra Mohanty. I talked to him over phone and he 

met me  when he came to Kolkata on 11
th

 January 2017. I could collect some more information from 

him. He gave me three valuable documents on G. C. Mohanty like –  

i. A biography of G. C. Mohanty titled: ‘Jibana Nuhe Se Jibana Dalila’ written by Baishnab 

Charan Mohanty (Mohanty-2, 2006). 

ii. ‘Gobinda Chandra Rachanabali’ – a compilation of 1136 pages made by Sudhansu Kumar 

Mohanty, Prasanta Das and edited by Baishnab Charan Mohanty (Mohanty-3, 2016).  

iii. A ‘Smaranika’ (memoir) published on the occasion of the Birth Centenary Celebration of G. 

C. Mohanty (Smaranika, 2016). This was edited by Pabak Kanungo, Souribandhu Kar, 

Prasanta Das, Baishnab Charan Mohanty and Bijay Kumar Padhiary.  

 

It is also commendable fact that Gobinda Chandra Mohanty Birth Celebration Committee was formed 

in Cuttack, Odisha to preserve his works and memories. The committee took initiative to publish the 

last two documents (Mohanty-3 and Smaranika).   

 

However, I have seen all the three documents mentioned above. The main point that I want to mention 

first is - Basudha Chakrabarty’s book ‘Kazi nazrul Islam’ which was translated by G. C. Mohanty in 

1970 is not referred to in Gobinda Chandra Rachanabali (Mohanty-3). It might so happen that G. C. 

Mohanty’s translation of the book published from National Book Trust was not available with the 

Gobinda Chandra Mohanty Smruit Committee. Though this book is not mentioned here, but I have 

seen this book. This must be included in the next edition of Gobinda Chandra Rachanabali.  
 
My second point is - Sukanta Kumar Mohanty has referred to two information regarding Nazrul’s 

translation. One is Nazrul’s translation published by National Book Trust (Mohanty-4, p. 118). The 
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other one is ‘Nazrul Kabita Samkalan’ (Mohanty-4, p. 118). But no more reference of this book is 

available. The book is not available in the National Book Trust itself even now.  ‘Nazrul Kabita 
Samkalan’ is not mentioned even in ‘Gobinda Chandra Rachanabali’.  
 

Now, the main question arises is - whether the book published by National Book Trust and the book 

‘Nazrul Kabita Samkalan’ are same or different? If ‘Nazrul Kabita Samkalan’ really stands another 

book, then it is going to be very significant document in the field of Nazrul’s Odiya translation. And it 

would be our task to find out the book for proper documentation.     

 

Sudhansu Mohanty’s Response 
While talking to me in different times, Sudhansu Mohanty told many important points which higlights 

different aspects of G. C. Mohanty’s life. Some of the main points he said are:   

a. “My father G. C. Mohanty was a freedom fighter and a social reformer. He took active part 

in India’s freedm movement. While he was persuing his study at Ravenshaw College he was 

rusticated for participating in the freedom struggle against British Rule”. 

b. “In the beginning, he was attached to Congress Socialist Party. He was the Joint Secretary of 

All India Students Federation (AISF, Odisha branch). Nilamani Routray was the secretary. 

Incidentally, Nilamani Routray was the husband of Nalini Devi Routray who translated 

Nazrul Islam’s poems in Odiya”.     

c. “He was imprisoned for 4 years and 7 months in Behrampur and Cuttack Jail during 1938-

1942” 

d. “He visited some parts of Assam in order to organize the Odiya workers of tea garden area. 

Some Odiya people had migrated to Assam tea gardens …” 

e. “After of the independence of India in 1947, he came close to the Communist Party of India 

(CPI).    

f. “He lived in Kolkata during 1956 to 1966. He was staying in Bowbazar area and the Soviet 
Land’s office where he has been working was in Park Street area. That time he came in 

contact with the poets of Bengal. I guess, most probably, he has seen poet Nazrul Islam in 

Kolkata…”.   

g. “He also have some parts of Bangladesh – Mymensingh, Khulna and Rangpur, but he never 

have visited Dhaka perhaps”   

 

KRISHNACHANDRA BHUIAN 
Prof. Krishna Chandra Bhuian was born in village 

Rout Sahi (district - Jajpur, Odisha) on 3
rd

 February, 

1941. He has been livng in Kolkata since 1965. He 

worked as a Professor of Odiya in Anandamohan 

College, Kolkata for long period, during 1965 to 2001. His family itself is 

one among the centers of Odiya Culture in Kolkata. He has been the 

President of Paschim Banga Utkal Samaj for the last 36 years (since 1980).  

 

Dr. Bhuian has played an important role not only in retaining Odiya 

Culture in Bengal, but also promoted Bengal-Odisha cultural exchange 

since the last several decades. He has rendered two scholarly books in 

Odiya, such as: Unabimsha Satabdire Kalikatare Odiya (1990; Bhuian-1) 

and Subarnarekhar Epari Separi (2007; Bhuian-2). At present he is the 

Guest Faculty of Department of Comparative Indian Language and 

Literature, University of Calcutta and renders lectures on Bengal-Odisha 

literature and culture. Prof. Bhuian’s article ‘Kabi Nazrul O Odiya Sahitya” 

(1999; Bhuian-3, p. 90-94) is worth mentioning in this context.    

 

Prof. Bhuian is a pioneer scholar in understanding Bengal-Odisha’s 

literary-cultural relation. It would be rather more justified to say that he has 

laid down the edifice of academic research on Bengal-Odisha discourse 

from the point of modern approach. His scholarship in this field deserves to 

be honoured with high regard.  
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KRISHNA CHANDRA BHUIAN’S TRANSLATION 
Prof. Krishna Chandra Bhuian had translated two songs of Kazi Nazrul Islam into Odiya language 

(during 1996). The two Odiya Nazrul Geeti were sung by his younger daughter daughter Bedika 

Bhuian in different local cultural programmes. I had the opportunity to listen to the two Odiya Nazrul 
Geeti. But no recording of those songs was done so far.  The translated songs were highly appreciated 

by the audience of Kolkata. The two songs are:  

a. Ame gotea brunte dui kusuma (Mora eki brinte duti kususm) 

b. Ganga sindhu narmada (Ganga sindhu narmada) 

The translated Odiya texts of the two songs were first published in my book in Bengali script ((Islam-

1, p. 109 and Islam-2, p. 130-131). I went to Prof. Krishna Chandra Bhuian’s residence on 10
th

 and 

21st November 2016 for taking interview and to collect the Odiya manuscript. I got one Odiya 

manuscript. He was kind enough to allow me to use the scanned copy of the same for research 

purpose. Scanned copy of the Odiya manuscript is presented in VD-8.   

 

SHORT INTERVIEW OF PROF. KRISHNA CHANDRA BHUIAN 

I took Prof. Krishna Chandra Bhuian’s interview on 10
th

 and 21
st
 November 2016. The main points 

are mentioned here: 

1. Odiya readers have high respect for Kazi Nazrul Islam. Even the young poets too love Nazrul 

Islam. In Odisha, Nazrul Islam’s name is pronounced after Rabindranath Tagore. 

2. Rabi Singh is a follower of 

Nazrul Islam and as a poet 

Rabi Singh is also 

influenced by Nazrul. Rabi 

Singh knows very good 

Bengali.  

3. Rabi Singh used to come to 

Kolkata. He touched the feet 

of poet Nazrul and sought 

his blessings (it was during 

1960s …). 

4. One day Rabi Singh went to 

see poet Nazrul Islam. He 

recited one of Nazrul’s 

poems in front of Nazrul. 

During recitation, Nazrul 

silently stared at Rabi Singh 

and tears rolled down from 

Nazrul’ eyes. Rabi singh 

himself told me this incident 

… 

5. After Rabi Singh, Kulamani 

Jena is the next name who 

may be mentioned as a 

follower of Nazrul Islam in 

Odisha. 

6. Nalini Devi Rautray too 

came to see Nazrul Islam in 

Kolkata (tentatively in 

1960s). Nalini Devi used to 

come to Kolkata and stay in 

Santipada Bhattacharyya’s 

house. Nalini Devi translated 

Nazrul’s poems into Odiya. 
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7. In the beginning, Nalini Devi was a teacher in Bhadrakh area (Odisha). After marriage with 

Nilamani Routray (at that time Nilamani Routray was a Minister), Nalini Devi settled in 

Cuttack. She gave up her service (teachership) and started literary works and social service 

too.  

8. Nalini Devi brought about (edited) a magazine named ‘Marutirtha’ where some of the Odiya 

translations of Nazrul Islam’s poems were published.  

9. I had relation with both Nalini Devi and Rabi Singh. Nalini Devi was very affectionate, 

motherly, graceful and a humble lady.   

10. Now Rabi Singh is about 84 years old. He was in Cuttack but now he is probably staying in 

Bhubaneswar.   

11. The poem ‘Buribalamer Juddha’ composed by Nazrul Islam involves the soil of Odisha. The 

battle of Buribalam (Burha Balanga) took place near Chandipur (Balasore, Odisha).  

12. The place (the building) where Bagha Jatin was imprisoned has become a school now 

(Barbati School, Balsore). 

13. In order to celebrate the death anniversary of Bagha Jatin, the poem ‘Buribalamer Juddha’ 

was composed by Nazrul which is chanted even today.  

14. Nazrul Islam’s poem ‘Buribalamer Juddha’ was translated into Odiya by Brajanath Ratha.     

 

BINOD CHANDRA NAIK 
Binod Chandra Naik (1919-2003) was a very 

popular poet in Odiya language. He was born in 

village Telipali
15

 under Bhasma Tahasil in 

Sundargarh district of Odisha in the year 1919. He 

is known as Romantic Poet in Odiya literature. Some of his memorable 

works in Odiya are – Haimantri (1933), Chandra O Tara (1951), Nila 
Chandrara Upatyaka (1951), Ilabritta (1960), Nandadevi (1962), Sata 
Tarara Dwipa (1964) and Sarisrupa (1969). 

  

He got Sahitya Academy Award
16

 in 1970 for his collection of poems 

Sarishrip (1969). He acted as the 4
th

 Vice-President of Odisha Sahitya 
Academy during 1

st
 January 1988 to 11

th
 September 1994. He passed 

away on 15
th

 November 2003 (Orissa Reference Annual
17

).   

 

BINOD CHANDRA NAIK’S TRANSLATION 

The title of the Odiya translation of Kazi Nazrul Islam’s poems done by 

Binod Chandra Naik is “Bidrohi O Anyanya Kabita” (2001, See: Naik). 

The book was published by Sahitya Academy, New Delhi in 2001 

(ISBN 81-260-1228-5).  

 

After Nalini Devi Routray’s book, this is the next important book of 

Kazi Nazrul Islam’s Odiya translation. The book contains 26 translation of Kazi Nazrul Islam’s poem, 

such as: 

1. Bidrohi (p. 1) -  !ÓˆÏoy£# 
2. ‘Sat-Il-Arab’ (p. 6) -  ¢yì‰˛ÈÙÈ£zú‰ÈÙÈxyÓ̊Ó 

3. Pralayollas (p. 8) -  ≤ÃúˆÏÎẙÕ‘y¢ 

4. Bodhan (p. 10) -   ˆÓyïò 

5. Atmashakti (p. 12) - xydü!_´ 
6. Jhar (p. 14) -  G˛v ¸̨ 
7. Jugantarar Gan (p. 21) -  Î%Üyhs˛ˆÏÓ̊Ó̊ Üyò 

8. Bidroha Bani (p. 23) -  !ÓˆÏoy£#Ó̊ Óyí# 
9. Samyabadi (p. 26) -  ¢yõƒÓyî# 
10. Iswar (p. 27) -  {ŸªÓ̊ 

11. Manisha (p. 28) -  õyò%°Ï 
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12. Pap (p. 31) -  ˛ôy˛ô 

13. Barangana (p. 34) -  ÓyÓ̊yDòy 
14. Nari (p. 36) -  òyÓ̊# 
15. Kuli-Majur (p. 39) -  Ñ%̨ !úÈÙÈõã%Ó˚ 
16. Krishanar Gan (p. 41) -  Ñ,̨ °Ï̂ ÏÑ˛Ó̊ Üyò 

17. Kandari Husiyar (p. 42) -  Ñ˛y[˛yÓ̊# £§%!¢ÎẙÓ̊ 

18. Chatradalara Gan (p. 43) -  äÈyeîˆÏúÓ̊ Üyò 

19. Mor Koifiyat (p. 45) -  xyõyÓ̊ ˜Ñ˛!ö˛Î˚Í 

20. Sabyasachi (p. 46) -  ¢Óƒ¢yâ˛# 
21. Pathara Diga (p. 51) - ˛ôˆÏÌÓ̊ !îüy  
22. Daridrya (p. 53) -  îy!Ó̊oƒ 
23. Eid Mobarak (p. 57) -  £zî õ%ÓyÓ̊yÑ˛ 
24. Chal Chal Chal (p. 59) -  â˛ú‰ â˛ú‰ â˛ú‰ 
25. Jagaran (p. 61) -  ãyÜÓ̊í 

26. Eka Brintare Ame dui Phula (p. 63) -  ˆõyÓ̊y 
~Ñ˛£z Ó,̂ Ïhs˛ î%!›˛ Ñ%̨ ¢%õ 

 

 

 

 

SWAROOP NAIK 
Swaroop Naik was born in Kafala Bazar, Cuttack 

town, Odisha on 8
th

 February 1946. He is a versatile 

personality – a music composer, a singer, a music 

director, a film maker and an actor
20

. As child artist he acted in Jaydev (1957) 

and in Laxmi (1962). He got awards from the President of India for the film 

‘Stree’ in 1967. He received state Government’s award 7 times including mnay 

other innumerable awards.    

 

SWAROOP NAIK’S TRANSLATION 
Swaroop Naik has translated 12 Nazrul Geeti in Odiya language. Those songs 

were sung by Namrata Mohanty. I want to throw light on both the translator 

Swaroop Naik and the singer Namrata Mohanty with regard to Odiya Nazrul 
Geeti. Since Swaroop Naik himself is a music composer, singer and lyricist, his 

translation of Nazrul Geeti in Odiya is technically exclusive from point of 

performance. The mood of Nazrul Geeti is reflected in the songs sung by 

Namrata Mohanty. I would like to congratulate both of them for their 

collaborative effort.      

 

 

SHORT INTERVIEW OF SWAROOP NAIK 

I took Swaroop Naik’s interview on 9
th

 September 2016 as well as on 8
th

 and 9
th

 December 2016 over 

telephone. He expressed: 

“I had spent long time in Kolkata. My brother-in-law Gourprasad Ghosh and my  sister 

Parbati Ghosh used to lived in Kolkata Tollyganj area. Both of them were associated 

with Tollyganj Film Industry for making Odiya films. My first film Jaydeva was 

filmed in 1957 in Kolkata. Then I went to Kolkata in 1965 and worked in the Odiya 

film ‘Stri’ during 1965 -1966. Kolkata gave a good exposure as well as I came to know 

the cultural treasures of Bengal especially songs and poems.    

About translation of Nazrul Geeti I would say that at irst I came across with Nalini 

Devi Routray’s translation of Kazi Nazrul Islam – Nazrul Samchayan. I started 

listening to Nazrul Geeti. I was moved by Kazi Nazrul Islam’s excellent music 
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NAMRATA MOHANTY 

VD-12 

Namrata Mohanty
24

 

composition. I really realized that like Rabindranath Tagore, Kazi Nazrul Islam too is a 

rare talent in the field of music. I was attracted by Nazrul Geeti.  
 

In the mean time, Namrata Mohanty told me that she wished to sing Nazrul Geeti in 

Odiya. She approached me to translate Nazrul Geeti. I agreed. I started the translation 

work in 2015.  I took the help of Nirmal Sen during my translation”.   

 

ODIYA NAZRUL GEETI 
Odiya Nazrul Geeti is available in Youtube now. A series Nazrul Geeti containing 12 songs have 

drawn the attention of the listeners. The 12 songs were translated by Swaroop Naik and the songs 

were sung beautifully by Namrata Mohanty. Those Odiya Nazrul Geeti need to be referred to, while 

talking about the Odiya translation of Kazi Nazrul Islam. The name of the Odiya Nazrul Geeti series 

is ‘Janha Dekhuchi Janhar Muha’. These series songs were uploaded on the Youtube on the occasion 

of 40
th

 death anniversary of Kazi Nazrul Islam (29
th

 August, 2015 in Nazrul Mancha, Kolkata).  

 

Respected readers would agree that the task of translating songs is different than that of   poems, 

novels or essays. In case of songs, translation has two aspects – literary aspect and performative 
aspect. In case of songs, translation is done mainly for singing (performance). The excellence of 

translation depends on how smooth they can be sung, to what extent they can retain the mood of 

original song in terms of rhythm (Taal) and musical composition. I have noticed that Swaroop Naik’s 

Odiya versions of Nazrul Geeti were configured as music text in the performed of Namrata Mohanty.            

 

NAMRATA MOHANTY 

Namrata Mohanty
22

 was born in Puri, the land of Sri 

Jagannath in Odisha on 17
th

 February, 1967. She is a 

B-High Grade singer of All India Radio as well as a 

popular singer in Odisha. By this time about 4 DC of Namrata Mohanty 

have been released:   

 

Janhare Tolide Ghara (2009, Solo Album), Dipa Jale Dipa Libhe (2010), 
Chhuti (2014) and Ninad (2014). In 2015, Janha Dekhuchi Janhar Muha 

– the 12 Odiya Nazrul Geeti were uploaded on Youtube
23

. These songs 

are not recorded as CD till now. The 12 songs that were sung in the series 

are:  

- Paradeshi megh pheri ja re -  ˛ôÓ̊ˆÏîü# ˆõá ÎyÁ ˆÓ̊ !ö˛ˆÏÓ̊ 

- Sedin kahi thila- ˆ¢!îò ÓˆÏú!äÈˆÏú 

- Bulbuli nirab nargish bone-  Ó%úÓ%!ú ò#Ó̊Ó òy!Ü≈¢ ÓˆÏò 

- Hajiba hridaya nikunja pathe-  £yÓ̊yˆÏòy !£ÎẙÓ̊ !òÑ%̨ O ˛ôˆÏÌ 

- Parana bhari sunuchi gita-  ¶˛!Ó̊Îẙ ˛ôÓ̊yí ÷!òˆÏì˛!äÈ Üyò 

- Jahna dekhuchi janhara muha-  â§˛yî ˆ£!Ó̊ˆÏäÈ â§˛yî õ%Ö ì˛yÓ̊ 

- Tume je dakhina pabana-  ì%̨ !õ !Ñ˛ î!Öòy Óyì˛y¢ 

- Mone pare aji sei dinara-  õˆÏò˛ ˛ôˆÏv˛̧ xyã ˆÑ˛yò ãòˆÏõ 

- Janha pari niraba asa-  â§˛yˆÏîÓ̊ õì˛ò ò#Ó̊ˆÏÓ ~ˆÏ¢y 
-  Kiye tume durara sathi-  ˆÏÑ˛ ˆÑ˛ ì%̨ !õ î)̂ ÏÓ̊Ó̊ ¢yÌ# 
-  Bhanga mana au jora-  ¶˛yày õò xyÓ̊ ˆãyv ¸̨y òy!£ ÎyÎ˚ 
- Asa bandhu pheri asa-  ~ˆÏ¢y Óı%̨  !ö˛ˆÏÓ̊ ~ˆÏ¢y 

 

Namrata Mohanty was attracted towards Nazrul Geeti probably in 2010. Why did she sing Nazrul 
Geeti in Odiya? Her reaction was published in The Pioneer on 2

nd
 August 2015 where she said:  

“Love songs of Kazi Nazrul Islam impressed me a lot when I heard them first. The 

meaningful lyrics and the melodious music are simply matchless which mesmerisd 

me.”
25
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Design of CD Cover:  

Odiya Nazrul Geeti 

Sund by namrata Mohanty 

 

(CD is yet to be released till 

December 2016)
27

 

Namrata Mohanty agreed that the compositions of Kazi Nazrul Islam’s songs are very difficult, but 

she sang those songs to offer her tribute to Kazi Nazrul Islam – the great music composer. She 

remarked:   

“Nazrul Islam’s compositions are very difficult to sing. I selected twelve songs which I 

liked most and it took me several days to learn the songs. My album is a musical tribute 

to the great personality. I hope the listeners would like my work.”
26

 

 

SHORT INTERVIEW OF NAMRATA MOHANTY 
I am thankful to Namrata Mohanty for giving me a short interview over phone on 10th September 

2016. How your interest grew in Nazrul Geeti? Namrata Mohanti replied: 

“One of my brothers gave me some songs of Kazi Nazrul Islam, sung by eminent singers 

like – Manabendra Mukhopadhyay, Anup Jalota, Asha Bhosle, Indrani Sen and many 

others. After listening to the songs I felt that I never had heard such beautiful songs 

before. I also realized that the songs are very attractive, yet, it is not so easy to sing those 

songs. It took about 4 years to learn those songs. I practiced Nazrul Geeti from 2010 to 

2014. I got the Odiya translations of some selected Nazrul Geeti in 2015 done by famous 

lyricist Swarop Naik, I recorded them and in 2015 those songs were uploaded on 

Yourtube.   

 

My Gurus are Dhananjay Sathpathi, Santanu Das and M. Maheswar Rao. Well, at present 

I am trying to sing 12 songs of Kabir Suman in Odiya.   

 

In future, may be, I shall try to sing some some Bhajans of Kazi Nazrul Islam in Odiya. 

Kazi Nazrul Islam’s songs of Radha-Krishna also attract me. I shall also try with those 

songs in the days to come”      
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II. A S S A M E S E  T R A N S L A T I O N 

 

Assamiya, being one among the sister language of Bengali, appeared tentatively in 14
th

 century 

(Majumdar-1, p. 100). The language spread over a vast area - Goalpara to Shivsagar, Brahmaputra 

valley to Barak Valley. Due to historical reasons, Bengali-Assamiya has close similarity. It is fact that 

Assamese apart, many languages belonging to Tibeto-Burman and Sino-Tibetian are spoken in Assam.  

 

Only tow Assamese translation of Kazi Nazrul Islam could be traced. The translators are:  

a. Nabakanta Baura (1926-2002)  Translation done during 1976 

b. Rezaul Karim (1962 - )   Translations done 2012 onwards  

 

NABAKANTA BARUA’S ASSAMESE TRANSLATION 

Nabakanta Barua’s book ‘Bidhrohi Aru Anyanya Kabita’ – the Assamese translation of Kazi Nazrul 

Islam, was published from Sahitya Academy in 1999 (See: Barua).   

 

NABAKANTA BARUA 

Nabakanta Barua was born on 29
th

 December 1926 

in Assam. He was a renowned poet and novelist. 

His contribution to short story, essay, lyrics and 

children literature is also remembered
28

. He 

matriculated form Nagaon Govt Boys School in 

1941. He came to Santiniketan, West Bengal for study in 1943. 

He graduated in 1947. Then he proceeded to Aligarh Muslim 

University and completed MA (1953) in English. Then his 

professional career started. He worked in the A. K. College 

(Shikohabad, Uttar Pradesh), Jagannath Barooah College 

(Jorhat, Assam), Cotton College (Gauhati), Assam Madhyamik 
Shiksha Parisad (Assam). He retired in 1984. Nabakanta Barua 

got Sahitya Academy for the novel ‘Kokadeutar Har’ in 1975 

and Padma Bibhushan in 1976
29

. Nabakanta Barua breathed 

last on July 14, 2002. He was known as Ekhud Kakaideu
30

. 

 

I would be rather logical to predict that during his stay in 

Santiniketan, Nabakanta Baruah must have been attracted to 

Bengali literature and certainly was acquainted with the 

creations of both Rabindranath Tagore and Kazi Nazrul Islam. 

But since he is no more now, we do not know what inspired 

him to translate Kazi Nazrul Islam’s poems into Assamese 

language.  

 

NABAKANTA BARUA’S TRANSLATION 
Nabakanta Barua’s Assamese translations Nazrul Poems and songs were done actually in 1976. But 

due to some technical reasons, the book was published in 1999. Total 26 translations are there in this 

book, they are:   

1. Bidrohi (p. 1) -  !ÓˆÏoy£# 
2. ‘Sat-Il-Arab’ (p. 6) -  ¢yì‰˛ÈÙÈ£zú‰ÈÙÈxyÓ̊Ó 

3. Pralayollas (p. 8) -  ≤ÃúˆÏÎẙÕ‘y¢ 

4. Bodhan (p. 10) -   ˆÓyïò 

5. Atmashakti (p. 12) - xydü!_´ 
6. Dhumuha (p. 14) -  G˛v ¸̨ 
7. Jugantarar Gan (p. 23) -  Î%Üyhs˛ˆÏÓ̊Ó̊ Üyò 

8. Bidrohhir Bani (p. 24) -  !ÓˆÏoyÏ£#Ó̊ Óyí# 
9. Samyabadi (p. 27) -  ¢yõƒÓyî# 
10. Iswar (p. 28) -  {ŸªÓ̊ 
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‘Jugantarer Gan’ –Assamese translation by 

Nabakanta Barua
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11. Manuha (p. 29) -  õyò%°Ï 
12. Pap (p. 32) -  ˛ôy˛ô 

13. Barangana (p. 34) -  ÓyÓ̊yDòy 
14. Nari (p. 36) -  òyÓ̊# 
15. Kuli-Majur (p. 39) -  Ñ%̨ !úÈÙÈõã%Ó̊ 

16. Krishanar Gan (p. 41) -  Ñ,̨ °ÏˆÏÑ˛Ó̊ Üyò 

17. Kandari Husiyar (p. 42) -  Ñ˛y[˛yÓ̊# £§%!¢Î˚yÓ̊ 

18. Chatradalar Gan (p. 43) -  äÈyeîˆÏúÓ̊ Üyò   

19. Mor Koifiyat (p. 45) -  xyõyÓ̊ ˜Ñ˛!ö˛Î˚Í 

20. Sabyasachi (p. 48) -  ¢Óƒ¢yâ˛# 
21. Batara Ubadhi (p. 50) - ˛ôˆÏÌÓ̊ !îüy   
22. Daridrya (p. 52) -  îy!Ó̊oƒ  
23. Eid Mobarak (p. 56) -  £zî õ%ÓyÓ̊yÑ˛ 
24. Bal Bal Bal (p. 58) -  â˛ú‰ â˛ú‰ â˛ú‰ 
25. Jagaran (p. 60) -  ãyÜÓ̊í 

26. Eti Chupahi Duti Phul (p. 62) -  ˆõyÓ̊y ~Ñ˛£z Ó,̂ Ïhs˛ î%!›˛ Ñ%̨ ¢%õ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 



ISSN: 2350-031X 

Folklore and Folkloristics (Vol. 9.2; December 2016) 
 

ˆö˛yÑ˛ Ï̂úyÓ˚ xƒy[˛ ˆö˛yÑ˛ˆÏúy!Ó˚!fi›˛: S¢ÇÖƒy ÈÙÈ 9.2ñ !v˛ˆÏ¢¡∫Ó̊ 2016V 

 

 

36 

A peer-reviewed international online journal of Social Science (Folklore, Literature, Culture and Allied Subjects) 

 

VD-16 

Upala Barua
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Response of Upala Barua  
Dr. Upala Barua

33
 is the daughter of Navakanta Barua and she is an 

Associate Professor in the Department of Anthropology in Cotton College 

Guwahati. I talked to her on 20
th

 Jan 2017 over phone (9864047145) and 

met her personally on 23
rd

 January 2017 when I visited Gauhati.  Dr. Upala 

Barua mentioned:  

 

“The birthplace of my father Navakanta Barua is Gauhati itself. In fact none 

of their four brothers and three sisters was born at Nagaon. Unfortunately, 

all the three sisters passed away quite early. His father, i, e,  my grandfather 

Nilakanta Barua (who studied in Calcutta for a year but had to complete  his 

IA from Cotton College in 1901 due to economic hardship)   had been 

serving as Inspector of Schools at different  including  Barpeta and 

Guwahati. Around 1926 he came to Nagaon (then spelled Nowgong) as an 

Assistant Teacher in Nowgong Government Boys High School.  So my 

father, who happens to be the youngest of the four, along with his brothers 

was brought up in Nagaon town, which is not very far from their ancestral place at Barua Chuk, 

Puranigudam (JK Baroowa, has mentioned this in his Navakanta Barua –Porichiti). Nagaon, a small 

town in central Assam, has had a cosmopolitan outlook even then with Assamese and Bengali, Hindu 

and Muslim people living as neighbours in harmony. There was a sizeable Christian neighbours too. 

This cosmopolitan atmosphere  of Nagaon may be attributed to the combined effect of a  few inspiring 

Brahmo families, a very active and effective Baptist Mission,  and the impact  of freedom movement 

on  social space where the Neo-Vaisnavism of Srimanta Sankaradeva  has a strong root.  His mother, 

Swarnalata Baruani, with a strong personality, was the Secretary of   Nagaon Mahila Samitee and 

Vice-Chairman of the Nagaon Branch of Red-Cross for more than thirty years. Young Navakanta 

came in contact with eminent Assamese poets like Nilamoni Phukan, Ratnakanta Barkakoti, Molin 

Bora, and revolutionary poet Kamalananda Bhattacharyya.  It was Ratnakanta Barkataki, who brought 

Navakanta closer to Rabindranath (ibid).    

  

Nilakanta Barua, fondly referred to as Nila Mastor, had a good collection of Assamese and Bengali 

books and magazines of that period. Devkanta Barua, the eldest brother of my father, was a renowned 

Assamese poet and   was a freedom fighter since his high school days and he loved Kazi Nazrul 

Islam’s poems till his death in 1996. He had studied at Benares Hindu University and had enriched 

their family library with books of Rabindranath, TS Eliot, Satyendranath Datta, Buddhadev Basu, 

Mathew Arnold and Kazi Nazrul Islam. It was here that Navakanta and his immediate elder brother 

Jivakanta (who was also a poet and had studied at Dhaka) had been introduced to Kazi Nazrul’s songs 

and poetry (JK Baroowa, has mentioned this in his Navakanta Barua –Porichiti). Sivakanta, the 

second elder brother was also a writer on wildlife.    

 

In this way, I feel that it was Devakanta who inspired Navakanta Barua to love Nazrul Islam. Then my 

father Navakanta Barua went to Santiniketan for further studies (during 1944–1947) and got more 

acquainted with both Rabindranath Tagore and Nazrul Islam. In Santiniketan, his teachers were 

Probodh Chandra Sen, Krishna Kripalini and Acharya Suniti Kumar Chattopadhyay. The other 

important point is my father came in contact with both Brahma Samaj and Baptist Mission which has 

already been mentioned.  Along with Vedic literature and cultural tradition, he was acquainted with 

the indigenous culture of the Muslims of Assam. In this regard he respected both Srimanta Sankar 

Dev and Azan Pir.  After Santiniketan, he had completed his Masters in English Literature from 

Aligarh Muslim University where he had another exposure to Islamic culture and traditions but in a 

cosmopolitan academic setting. In the mean time he got attracted to Theravada Buddhism through the 

study of ancient Indian Art.  A unique blending of all the major religio-cultural tradition of India 

including Buddhism is found in his character. He was always in favour of harmony and integrity.    

 

So far I can remember, my father started Nazrul’s poems in 1972. I can memorize that he was 

translating ‘Eti chupahit duti phulkolHindu –Musalman’ (Bengali - Mora eki brinte duti kusum hindu 
musalman). That time we were staying in the official residential quarter of Superintendent of Cotton 
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VD-17 

The house where 

Navakanta Barua 

translated Nazrul 

Islam’s poems 

into Assamese 35 

 

At that time it 

was the 

Residential 

Quarter of 

Superintendent of 

‘Cotton College, 

New Hostel for 

Boys’ 

 

Now it is 

renamed as ‘Sita 

Nath Brahma 

Chaudhury 

Hostel’ (Cotton 

College) 

College New Hostel for Boys (Now renamed as Sita Nath Brahma Chaudhury Hostel) during 1968-

1972.  Incidentally, 1972 happened to be the 25
th

 Anniversary of Indian Independence. Therefore, the 

patriotic tune of Nazrul’s writing had attracted Navakanta Barua to translate Nazrul’s works into 

Assamese. He had translated Rabindranath too in Assamese. Kshitimohan Sen’s ‘Bharate Hindu-
Misalmaner Jukta Sadhana’ is another important translation work done by him.  I must mention that 

in all his literary pursuits, Prof Birinchi Kumar Barua, the famous folklorist of India, who happened to 

be their first cousin.  

  

Response of Jayanta Boroowa  
Dr. Jayanta Boroowa is the nephew of Navakanta Barua (son of Sibakanta 

Boroowa, one among the elder brothers of Navakanta Baruah). I personally 

met Mr. Jayanta Baroowa on 21
st
 January 2017 in his residence (MSN 

Cataract and IOL Hospital, Tilak Deka Road, Bengali Patty, Nagaon, Assam, 

9435063195). Beyond my expectation, Dr. Jayanta Boroowa himself drove 

the car and took me to their ancestral house at Barua Chuk, Puranigudam, 

Nagaon and showed me the places that touched the memories of Navakanta 

Barua. There we met Rabindranath Hazarika and Zinia Barua Sharma (who 

are the distant family relatives of Nabakanta Barua’s family). However, Dr. 

Jayanta Boroowa expressed:   

 

“Navakanta Barua was brought up in Barua Chuk, Puranigudam, Nagaon, 

Assam. This was our ancestral house. Some of our family members had spent 

in West Bengal, mainly Kolkata and Dhaka (now in Bangladesh).   Some 

amongst our family members studied in Dhaka. My uncle Navakanta Barua 

spent four years in Santiniketan for studies. We were fond of Bengali books we were inclined to 

Bengali language, poetry and songs. Rabindranath Tagore and Nazrul’s songs were popular in our 

family. Along with Assamese tradition and culture we have respect for Rabindranath and Nazrul 

Islam.” 
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‘Bidrohi’ – Assamese translation by 

Dr. Rezaul Karim
38
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Dr. Rezaul Karim
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REZAUL KARIM  
Dr. Rezaul Karim is one among them who had translated 

Kazi Nazrul Islam in Assamese. Dr. Sanjay De gave me 

his contact number. I got in touch with him over phone 

on 5
th

 December 2016. Incidentally he was in Aligarh, 

Uttar Pradesh. At present he is a Sub-Divisional Veterinary Officer, works 

in the Government of Assam.  However he talked to me for long time and 

informed me that he had translated some essays, short stories and poems of 

Kazi Nazrul Islam in Assamese. Some of them are published and some 

remained unpublished. His translated works are listed below: 

1. ‘Atripta Kamana’ published in Puja Special Issue of Bartapakhili 
(2010, October 2010, P. 103) 

2. ‘Shiuli Mala’ published  

3. ‘Rajbandir Jabanbandi’ published 

4. ‘Shalek’   published 
All the published copies are not available in Dr. Rezaul Karim’s hand. Only 

one paper is preserved – that is Atripta Kamana. Hence, no details could be 

mentioned about the other published translations.  

 

However, some more translations of Nazrul Islam were done by him. They 

are unpublished. I have seen the original manuscripts of Nazrul’s 

translation in his residence at Nagaon, Assam on 20
th

 Janyary 2017. I have 

seen the digital image of some manuscripts. Dr. Rezaul Karim informed me 

that the following translations were done by him and still remain unpublished: 

1. ‘Bidrohi’   
2. ‘Samyabadi’   
3. Anandamayeer Agamane   
4. Nari 
5.    Bhangar Gaan 

6.    Daridrya 

7.    Kandari Hushiar 

8.    Dhumketu 

9.    Mor Koifiyot 
10.  Shatya Montro 

11.  Jater Bajjati 
12.  Lakshisarar dol 
13  Abhisap 

14  Hindu Muslim Juddha 

15.  Shabyashasi 
16.  Jodi Aar Bansi Na Baje 

17   Boror pirit Balir Bandh 

18.  Byathar Dan 

19.  Sutmarg 

20.  Aporadh Shudhu Mone Thak 

 

The gist of my discussion with Dr. Rezaul 

Karim is rendered here: 

“I was born on 1st January 1962 in 

village Gunial Guri (near Kalgachia), Barpeta district, Assam. I was attracted to Kazi 

Nazrul Islam when I was a boy of class-IX. One of my elder cousin brothers was 

Hashem Ali Hazarika. He was a lover of Kazi Nazrul Islam. He used to chant Nazrul 

Islam’s poems. He gave me Nazrul’s ‘Sanchita’. I read it many times.   
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‘Jadi ketiya banhi nabaje’ –  Assamese Translation  

done by 

 Dr. Rezaul Karim
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Nazrul Islam is the voice of courage and protest. He was a secular person in true sense. 

His words are straight forward and full of protest. In my youth I felt that he was the 

actual representative of youth. For me Nazrul Islam means energy.  

 

In 2012 I decided to translate Nazrul in Assamese. I purchased books of Nazrul from 

Kolkata. I started translating Nazrul. Some of the translations have been published and 

some remained as manuscript. I am not so systematic to preserve my work. Therefore, 

many of my published articles are not in my hand.  

 

By this time the short stories like – Atripta Kamana, Shiuli Mala, Rajbandir Jabanbandi 
have been published. I have translated Bidrohi, Samyabadi, Anondomoyeer Agomone 

and other writings of Kazi Nazrul Islam, but they are not published till now. I have a 

plan to publish Nazrul in Assamese if I can find a publisher. 

 

Writings of Nazrul Islam is not available in Assam. Nabakanta Barua had translated 

some poems of Nazrul and Abdus Sattar translated Nazrul’s biography.  

 

There are many similarities between Kazi Nazrul Islam and Bishnu Prasad Rabha. Kazi 

Nazrul Islam might have influenced Bishnu Prashad Rabha and Dr. Bhupen Hazarika - 

legendary singer of Assam. I have a dream to compare the works of Nazrul Islam and 

Bishnu Rabha” 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Dr. Mohammad Ahsan Ali wrote a paper titled – ‘Assame Nazrul Charcha’ which 

highlights the issue of Kazi Nazrul Islam and Assam, with reference to ‘Nazrul Jyoti’ 
(Ali, p. 309-316).    
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UPENDRANATH JHA 

VD-22 

Upendranath Jha
43

 

III. M A I T H L I  T R A N S L A T I O N 

 

Maithili, considered to be one among the languages of ‘Bihari Group’, is prevalent in Northern part of 

Bihar and adjoining Nepal (former Videha, Majumdar-1, p. 116). Maithili was born from the 

Paschima Dhara (western branch) of Magadhi Prakrit. Like Assamiya Maithili is also a sister-

language of Bengali.  

 

MITHILA-BENGAL-ODISHA-ASSAM CONTACT 
The cultural contact between Bengal ana Mithila is also very close. Vidyapati, the eminent poet of 

Mithila occupies a respectable position in the history of Bengali literature. Incidentally, the language 

Brajabuli, which originated as a literary language was used by Bidyapati in Mithila had influenced 

Bengal, Odisha and Assam.  

 

Poet Gobindadas in Bengal, Sankardeva in Assam and Madhabi Dasi in Odisha had written in 

Brajabuli language. Even Rabindranath Tagore was also influenced by Brajabuli language and his 

Bhanu Singher Padabali is of course a memorable creation. However, historically Maithili has close 

relation to Bengali-Assamiya language and culture. 

 

Bengali literature has close relation to Maithili language. Vidyapati of Mithila was incorporated in 

Bengali literature for his unique creation in Vaishnava literature (in Brajabuli). There is no doubt that 

Vaishnavism had tied up Bengal-Mithla-Assam together. Because of Vaishnav Padavali, Vidyapati 

became popular in Bengal. The Vaishnava Mahajans had given Vidyapati a respectable position in 

their heart. 

 

MAITHILI TRANSLATION OF KAZI NAZRUL ISLAM   
While I was searching the Hindi translations of Nazrul Islam, I came across with the Maithili 

translation. Kazi Nazrul Islam was translated into Maithili language. But, only one Maithili translation 

of Kazi Nazrul Islam came to my notice. The translation was done by: 

Uprndranath Jha
40

 (1917-2002)  Translation published in 2003  

 

UPENDRANATH JHA  
Born in Haripur Bakshitola in the district Madhubani, 

Bihar, Upendranath Jha was born on 16
th

 July, 1917 

(See: Meet the Author
41

). As per Indian calendar he was 

born on Krishna Troyodoshi Tithi, Shravan, Monday, 

1325 Sal (Web Ref-1). An engineer by profession, Upendranath Jha joined 

in the Department of Public Health (Bihar) and was promoted to 

Additional Chief Engineer. He was more inclined to literature than that of 

Engineering. His books of creative literature were published in Maithili, 

Bengali and English languages. He got Sahitya Academy Award in 1969 

for his memorable novel ‘Du Patra’ (1968, Literature, Vol-II, p. 1833).  

 

Upendranath Jha is also a noted translator who translated Sarat Chandra 

Chattopadhyay’s Bengali short story and novel like Bamanak Beti 
(Bamuner Meye) in 1967, ‘Biprodas’ in 1990, Srikanta (first part) in 1997 

to Maithili language. Upendranath Jha expired in 2002
42

. 
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 ‘Pralayollash’ – Maithili translation 

done by Upendranath Jha
44

 

UPENDRANATH JHA’S TRANSLATION 

He translated Kazi Nazrul Islam’s poems in 

Maithili. The Sahitya Academy edition of of 

“Bidrohi O Anyanya Kabita” was published in 

2003 (See: Jha) where he had translated 20 poems 

of Kazi Nazrul Islam. The poems translated by 

him into Maithili, are:  

1. Bhairabi Ektala (Jha, p. 0)   
2. Kisanak Gan (Jha, p. 10)   
3. Jagaran (Jha, p. 11)   
4. Pralayollas (Jha, p. 13)    
5. Satt-Il-Arab (Jha, p. 16)   
6. Bodhan (Jha, p. 18)   
7. Atmashakti (Jha, p. 20)   
8. Bihadi (Jha, p. 22)   
9. Jugantarak Gan (Jha, p. 29)   
10. Bidrohi Bani (Jha, p. 31)   
11. Bidrohi (Jha, p. 34)   
12. Kandari Husiar (Jha, p. 39) 
13. Chatra Dalak Gan (Jha, p. 40)   
14. Samyabadi (Jha, p. 42)   
15. Hamar Koifiyat (Jha, p. 54)   
16. Sabyasachi (Jha, p. 57)   
17. Pathak Disha (Jha, p. 59)   
18. Daridrya (Jha, p. 61)   
19. Id Mubarak (Jha, p. 65)   
20. Chal Chal Chal  (Jha, p. 68)   

 

 

IV. H I N D I  T R A N S L A T I O N 

 

Having her root in Khariboli or Vernacular Hindusthani (Majumdar-1, p. 132), Hindi is accepted to 

be the common language of vast territory of North India. It is the official language as well as it has 

occupied the position of link language in India. Actually, there are multiple linguistic interpretations 

of the term Hindi. But at present Hindi signifies a collective identity of languages descended from 

Sourasheni Prakrit and Ardha Magadhi Prakrit. The growth of Hindi had not been started before 13th 

century (Majumdar-1, p. 132).         

 

The number of Hindi translators of Kazi Nazrul Islam is comparatively more than the translations in 

other languages. The number of translators is 9 as per my survey till December 2016. The Hindi 

translators are: 

Rambilas Sharma (1910-2000)  Translation done in 1937 

Sant Ram Bharadwaj (1954 - )  Translation published in 1986-1998 

Gitesh Sharma (1932 - )   Translation done in 2002 

Prem Kapoor (1942 -)   Translation published in 2002 

Tanuja Majumdar (---)   Translation published in 2002, 2012 

Bishnu Chandra Sharma (1933- )  Translation published in 2006 

Jalaj Bhaduri (1943 - )   Translation done in 1992, 2007 

Damodar Mishra (1960 -)   Translation published in 2007 

Awadhesh Pradhan (1954 -)   Transliteration published in 2012 

Sangeeta Chowdhury (1968 - )  Translation published in 2014 
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RAMBILAS SHARMA 

VD-24 

Rambilas Sharma
45

 

VD-25 

 ‘Bidrohi’ – translation in Hindi done by Rambilas Sharma
47

 

ABOUT RAMBILAS SHARMA 

Rambilas Sharma was born on 10
th

 October1910 in 

the village Unchgaon (Sani), Unnao, Uttar Pradesh. 

He studied in village school, in Jhansi and then in 

Luckhnow.  

 

He completed MA and Ph. D. in English. He worked in Balbant Rajput 

College in Agra (Professor in English) and he retired tentatively in 1970. 

Then he became the Director of Kanaialal Maneklal Munshi Hindi 
Institute (KM Munshi Hindi Institute). He died on 3

rd
 May 2000.  

 

He was a genius scholar in many disciplines like history, sociology, 

philosophy, linguistics etc. He was a famous Marxist Critic and did  

outstanding analysis on Tulsidas, Bharatendu Harishchandra, Premchand, 

Nirala, Ramchandra Sukla, Mahabir Prasad Dwibedi etc.  

 

The book ‘Bhasa and Samaj’ rendered by him is a rare work. He got 

Sahitya Academy award in 1970 for the work ‘Nirala Ka Sahitya 
Sadhana’.  

 

 

 

HINDI TRANSLATION: DR. RAMBILAS SHARMA 

Dr. Rambilas Sharma
46 

had translated probably only one poem ‘Bidrohi’ in Hindi in 1937 (Sharma-1, 

p. 97-100). This is the earliest 

recorded translation of Kazi 

Nazrul Islam so far found in 

Indian languages. Bishnu 

Chandra Sharma in his book 

‘Agnisetu’ has mentioned that a 

Hindi translation of ‘Bidrohi’ 
was recited in 1933 in the New 

Year Celebration of ‘Masik 
Viswamitra’ (Sharma-4, p. 9). If 

this statement is true, then, the 

first translation of Nazrul’s 

poem (Bidrohi) goes back to 

1933. But who was the translator 

of Bidrohi done in 1933 is not 

referred to anywhere. Was it 

translated by Rambilas Sharma 

or by any other person? This is 

not known. No text of such 

translation of Bidrohi (done in 

1933) is found. In this situation, 

I can just say, the earliest 

documented translation 

(published) of Nazrul Islam goes 

back to 1937, done by Rambilas 

Sharma.      
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SANT RAM 

VD-26 

Dr. Sant Ram
48

 

Rambilas Sharma’s Hindi translation of Bidrohi (done in 1937) was published in his book 

‘Ruptarang’ (Sharma-1, p. 97-100). The full title of the book is – Ruptarang Aur Pragatishil Kabita 
Ki Vaicharik Pristhabhumi. The book was first published from Vani Prakashan (New Delhi) in 1956. 

A second edition of the book was published from Rajkamal Prakashan (New Delhi) n 1990.   

 

SANT RAM  
Dr. Sant Ram (Bharadwaj) had translated many 

poems and songs of Nazrul Islam in Hindi. Dr. Sant 

Ram Bharadwaj was born on 5
th

 November 1954 in 

Kasimpur village (Faijabad, Utter Pradesh). He 

passed Higher Secondary form Andrews-Ganj Boys’ Government Higher 

Secondary School (Kendriya Vidyalaya) from Kalkaji, New Delhi. He 

completed Honours in Hindi in 1975 and obtained MA in 1977 from 

University of Calcutta. His Ph. D. is on “Prasad Aur Sant Ke Kavyame 
Soundarya Tattwa: Purnatmak Adhyayan” (1989, University of Calcutta).  

 

He served in Nazrul Mahavidyalay, Churulia during 1982-2014. He retired 

as the Principal from this Mahavidyalay on 30
th

 November 2014. At 

present he is working as a Professor in the Department of Journalism and 

Mass Communication in Jharkhand Rai University, Ranchi, Jharkhand. He 

is the Ph. D. research supervisor in different Universities in West Bengal 

and Jaharkhand.    

 

I talked to Dr. Sant Ram Bharadwaj on 10th November 2016 over phone to 

know more about his translation.He said:  

“I had translated about 300 Nazrul-Songs in Hindi and wrote about 

25 articles on Kazi Nazrul Islam. Most of his translations are 

preserved in Nazrul Academy, Churulia”. 

What attracted you to translate Kazi Nazrul Islam’s song in Hindi? In response to this question, Dr. 

Sant Ram Bharadwaj said:  

“I was acquainted with Bengali language well. I worked in Bengal, in Churulia - the birth 

place of Kazi Nazrul Islam. I did study Kazi Nazrul Islam’s literature. I find similarity 

between Bengali and Hindi language. This is one part of my interest. The other point is, I 

have learnt Classical Music and dance too. Vidya Devi was my Guru in classical song. I 

had learnt dance in ‘Padatik’ Group. I was attracted by the classical based musical 

composition of Kazi Nazrul Islam’s song. Hence, I tried to translate them into Hindi. My 

Hindi translations of Nazrul Geeti were presented in many stage programmes. But no 

recording was done. Nazrul wrote some Hindi Kabita. I have transcripted them into 

Devnagari script. All are preserved in Nazrul Academy.” 

 

In order to consult with the Hindi translation done by Dr. Sant Ram Bharadwaj, I visited Nazrul 

Academy, Churulia on 17
th

 November 2016. Kazi Rezaul Karim and Kazi Mazahar Hossain of Nazrul 

Academy Churulia have extended me possible help in getting the documents preserved in the 

Academy. I am thankful to both of them. I have seen the following documents in the Nazrul Academy 

‘Smaranika’: 

  Smaranika-1986 Nayak (Hindi of Kandari Husiar; Sant Ram-1) 

Smaranika-1987 Samyabadi (Hindi Translation; Sant Ram-2) 

Smaranika-1988 Anukta Swar (Hindi of Mora Jhanjhar mato; Sant Ram-3) 

Smaranika-1989 Chal Chal Chal (Hindi Translation; Sant Ram-4)  

Smaranika-1991 Prabhat Khag (Hindi Translation; Sant Ram-5)   

Smaranika-1993 Nazrul Ke Git (Hindi Tranliteration of 20 Songs;  Sant Ram-6) 

Smaranika-1994 Nazrul Dwara Rachit Hindi Bhajan (Hindi Tranliteration of 10 Songs 

of Nazrul Islam; Sant Ram-7)  

Smaranika-1995 Kazi Nazrul Islam Ke Git (Hindi Tranliteration of 12 Songs of Nazrul; 

Sant Ram-8) 

Smaranika-1998 Nari (Hindi Tranliteration; Sant Ram-9)  
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VD-27 

‘Nari’ –  
Hindi Translation 

 done by  

Dr. Sant Ram
49

 

 
 
 
 
 
 

VD-28 

‘Chal Chal Chal’  
Hindi Translation 

 done by  

Dr. Sant Ram
50

 

Apart from these translations, Dr. Sant Ram Bharadwaj had written many articles on Kazi Nazrul 

Islam where translations of many poems and songs are found. Such articles which I have come across 

in Nazrul Academy are mentioned below: 

Smaranika-1986 Manabata Ke Kabi: Kazi Nazrul Islam (Article in Hindi;  

 Sant Ram-10) 

Smaranika-1987 Kazi Nazrul Islam Ka Kavya (Article in Hindi; Sant Ram-11) 

Smaranika-1988 Nazrul Ka Kalbodh (Article in Hindi; Sant Ram-12) 

Smaranika-1989 Muzaffar Ahamed, Bangiya Musalman Sahitya Patrika, Kazi  

Nazrul Islam (Article in Hindi; Sant Ram-13) 

Smaranika-1989 Nazrul Sangit Chetana (Article in Hindi; Sant Ram-14) 

Smaranika-1991 Nazrul Ki Kala Sangya (Article in Hindi; Sant Ram-15) 

Smaranika-1993 Navajagaran Ke Kabi Kazi Nazrul Islam (Article in Hindi; 

 Sant Ram-16) 

Smaranika-1994 Nazrul: Islami Samskriti (Article in Hindi; Sant Ram-17)  

Some more translations and articles of Dr. Sant Ram Bharadwaj may also be found out if any further 

study is made. He worked in Churuliya for long time and had close relation with the existing family 

members of Kazi Nazrul Islam living in Churulia. I am impressed enough to comment that Dr. Sant 

Ram Bharadwaj had translated a lot but all of his translations have not been published till now.   
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GITESH SHARMA 

VD-29 

Gitesh Sharma
51

 

 

GITESH SHARMA  
Prof. Miratun Nahar informed that Gitesh Sharma 

can help me in getting information about the Hindi 

translation of Kazi Nazrul Islam. I got in touch 

with Gitesh Sharma over telephone first and then 

went to his residence in on 24
th

 November 2016. He wrote and edited two 

books in Hindi regarding nazrul Islam. The books are  – 

 

a. ‘Bidrohi Kabi Nazrul Islam’ (Sharma-2; 2000, contains 

biography of Nazrul Islam and some translation from Nazrul’s 

works).  
 

b. ‘Todo Zanjeer’ (Sharma-3; 2002, contains translation of Nazrul 

Islam’s works)  
 
Most of the translations published in ‘Todo Zanjeer’ were done by Prem 

Kapoor and Tanuja Chowdhury.   

 

ABOUT GITESH SHARMA AND HIS RESPONSE 

Gitesh Sharma was born on 6
th

 August 1932 in Lazmi Sarai village in 

Bihar. He was adopted by his maternal uncle. Due to several reasons he 

had to stop study after Class-X. He came in contact with Communist 

Party of India (CPI) in 1948. In 1950 he came to Kolkata and joined as 

trainee journalist in Viswamitra – the Hindi daily. He edited a magazine named ‘Jansamsar’ during 

the period 1968-1982. At present he is running 85. I took interview of Gitesh Sharma on 24
th
 

November 2016 in his residence at Chowrangee, Kolkata. My main question was how his interest 

grew in Nazrul Islam? Gitesh Sharma responded: 

 

“It was probably 1965 or 1967. I used to attend different cultural programmes in 

Kolkata. One day I listened to the recitation of ‘Bidrohi’. I was fascinated. I asked my 

friends – who the poet is? They said the poet is Kazi Nazrul Islam. They gave me more 

poems and articles of Kazi Nazrul. I started reading them and gradually became 

Nazrul’s fan ….. 

 

Nazrul is the only poet who was a revolutionary in true sense in Bengal. Nazrul Islam 

did dare to utter the truth against injustice in British period. He clearly told that India 

needs freedom. Nobody has written a poem like Bidrohi or essays like Mandir-Masjid in 

his times. We never have paid adequate attention to Nazrul Islam. The study of Nazrul 

Islam is also no better than stereotype at least in Hindi.  

 

I think Rambilash Sharma had translated Nazrul Islam’s first in Hindi in 1936 or 1937. 

Then Gopal Haldar’s book was translated in Hindi. Bishnu Chandra Sharma also 

translated Nazrul Islam in Hindi – probably the title of his book is ‘Agnisetu’. I think 

some others must have translated Nazrul Islam in Hindi which I am not aware of.     

 

I just have wrote one biography of Nazrul - Bidrohi Kabi Nazrul Islam and edited one 

book – Todo Zanjeer - where Prem Kapoor and Tanuja Majumdar had rendered their 

translations. 

 

Yes, I have seen Kazi Nazrul Islam in 1968. He was not well at that time. I can 

remember Nazrul Islam’s face till now …”                        

 

 

 



ISSN: 2350-031X 

Folklore and Folkloristics (Vol. 9.2; December 2016) 
 

ˆö˛yÑ˛ Ï̂úyÓ˚ xƒy[˛ ˆö˛yÑ˛ˆÏúy!Ó˚!fi›˛: S¢ÇÖƒy ÈÙÈ 9.2ñ !v˛ˆÏ¢¡∫Ó̊ 2016V 

 

 

46 

A peer-reviewed international online journal of Social Science (Folklore, Literature, Culture and Allied Subjects) 

 

 

PREM KAPOOR 

VD-32 

Prem Kapoor
54

 

VD-30 
Cover Page: ‘Bidrohi Kabi Kazi 

Nazrul Islam’ by Gitesh Sharma
52

 

VD-31 
Cover Page: ‘Todo Zanjeer’ edited 

by Gitesh Sharma
53

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

PREM KAPOOR 
Prem Kapoor, another Hindi translator of Kazi 

Nazrul Islam was born in Kolkata on 11
th

 

December 1942. After completion of his 

graduation in Commerce, he joined in service in 

Allahabad Bank and took retirement in 2002. I met Prem Kapoor in Gitesh 

Sharma’s house (Chowrangee, Kolkata) on 24
th

 November 2016. We three 

had long informal discussion about Kazi Nazrul Islam.  

 

What prompted you to translate Kazi Nazrul Islam? Prem Kapoor 

mentioned: 

“It is Gitesh Sharma who inspired me love Nazrul Islam and to go for 

Nazrul’s translation. Giteshji gave me some poems of Nazrul Islam 

and asked me to translate them in Hindi. I did it. 

 

Yes, Nazrul Islam is a rare character among the Bengali poets. His 

struggle, his devotion, his patriotism, his uncompromising 

determination – everything is rare in him. I think Kazi Nazrul is 

relevant even today.  

 

Yes, I have seen Nazrul Islam once probably in 1967”  
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TANUJA MAJUMDAR 

 

PREM KAPOOR’S TRANSLATION  
Prem Kapoor had translated some of Kazi Nazrul Islam’s poems and essays in Hindi. They were 

published in the books edited by Gitesh Sharma. A list of Prem Kapoor’s translation is mentioned 

below: 

1. Mandir Aur Masjid  (Kapoor-1, p. 43-49 and Kapoor-2, p. 11-15) 

2. Hindu Musalman (Kapoor-3, p. 50-54 and Kapoor-4, p. 16-18) 

3. Bidrohi (Kapoor-5, p. 63-69) 

4. Mere Koifiyat (Kapoor-6, p. 70-73) 

5. Beshya (Kapoor-7, p. 74-74-74) 

6. Prayan Git (Kapoor-8, p. 76) 

7. Ek sakh ke do phul (Kapor-9, p. 77)  

8. Tin Hindi Git (Kapor-10, p. 78-79)   

i. Agar tum radha hote shyam (Kapor-10, p. 78) 
ii. Tum prem ke ghanyashyam (Kapor-10, p. 78-79) 
iii. Jay durga durgati nashini (Kapor-10, p. 79) 

9. Nari (Kapoor-11, p. 26-28) 

 

TANUJA MAJUMDAR 
I talked to Prof. Tanuja Majumdar on 30th November 

2016 over phone. On the basis of information given 

by her, and information available in her profile on 

Presidency Universitiy’s website
55

, the following note 

is prepared on her. Prof. Tanuja Majumdar completed 

Graduation and Post Graduation in Hindi from University of Calcutta and obtained Ph. D. in Hindi 

from Visva Bharati, Santiniketan. She had done a UGC Minor Research Project on ‘Comparative 
Study of Poetry of Nirala and Nazrul Islam’. Besides, she completed a GSDS research projects on 

‘Mahatma Gandhi & Najrul Islam’s Dhoomketu’ (2012). Her book ‘Derozio-Nazrul-Nirala’ was 

published form Manav Prakashani, Kolkata (2012).  

 

TANUJA MAJUMDAR’S TRANSLATION   
Prof. Tanuja Majumdar has translated some essays from Nazrul Islam into Hindi. I have come across 

four translations done by Tanuja Majumdar which were published in Gitesh Sharma’s edited booklet – 

‘Todo Zanjeer’ (2002; Sharma-3). The four translations are: 

1. Mera Dharm (Majumdar-1, 9-10) 
2. Dwipabali (Majumdar-2, p. 19-20) 
3. Muharram Katha (Majumdar-3, p. 21-22) 
4. Taruno Ka Sadhana (Majumdar-4, p.23-25)  

Tanuja Majumdar’s book ‘Dirozio-Nazrul-Nirala’ (Majumdar-5, 2012) presents her study on Kazi 

Nazrul Islam along with Derozio and Nirala (Suryakant Tripathi). Hindi translation of some selected 

part of Nazrul’ works are given in this book, such as Sat-Il-Arab (Majumdar-5, p. 87), Kamal Pasha 

(Majumdar-5, p. 88), Chiranjib Juglul (Majumdar-5, p. 90), Bidrohi  (Majumdar-5, p. 91), 

Dussasoner Raktapan (Majumdar-5, p. 92), Anandamayer Agamane (Majumdar-5, p. 92), Utsarga 

(Majumdar-5, p. 93), Sevak  (Majumdar-5, p. 93), Mukta Pinjar (Majumdar-5, p. 95), Nisith Pritam 

(Majumdar-5, p. 112), Asha  (Majumdar-5, p. 112), Bijayini (Majumdar-5, p. 113), Pujarini 
(Majumdar-5, p. 114), Amar Koifiyat (Majumdar-5, p. 191), Pather Disha (Majumdar-5, p. 192), 

Kuhelika (Majumdar-5, p. 192),  Pathachari (Majumdar-5, p. 192-193),  Sur-Saki (Majumdar-5, p. 

193) etc. there are some other references of translation (selected part) from Nazrul Islam in her book.  

 

However, the main aim of the book ‘Dirozio-Nazrul-Nirala’ was not to render translation of Kazi 

Nazrul Islam. She has translated some parts from Nazrul (and Nirala) in order to draw semblance with 

Derozio.  
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BISHNU CHANDRA SHARMA 

Bishnu Chandra Sharma was born on 1
st
 April 1933. 

He edited monthly magazines like ‘Kabi Jaisi 
Kabita’- (1957-1958), ‘Kahani’ (monthly), ‘Janyug’ 
(Weekly). He wrote Agnisetu during 1976-1996.  At 

present he is 83 years old and living in Delhi. Gitesh 

Sharma was kind enough to give me information about Bishnu Chandra 

Sharma. 

 

BISHNU SHARMA’S TRANSLATION  
Bishnu Chandra Sharma’s book on Kazi Nazrul Islam in named as 

‘Agnisetu’ (2006; Sharma-4). Interestingly Rabindranath Tagore wrote 

some words of blessing (Ashirbani) to Kazi Nazrul Islam where he had 

used the term ‘Agnisetu’ (‘Ay chole ay re dhumketu, andhare bandh 
agnisetu’). Poet Giridhar Rathi published Nazrul’s biography in 

‘Pratipaksh’ (edited by poet Girdhar Rathi) during Emmergency Period 

in the year 1976 (Sharma-4, p.8). Agnisetu was first published as book in 

2006 (Sharma-4) from Sahityavani, Allahabad. A second edition of the 

book was published in 2012. ‘Agnisetu’ is mainly a book of biography of 

Kazi Nazrul Islam. But, translations of some selected part of Nazrul 

Islam’s works are also found in this book. Some of them are: 

i. ‘Chirantan Priya’ - translation of poem (Sharma-4, p. 97-98) 

ii. Nazrul’s letter of 23rd July 1921 (Sharma-4, p. 101-102) 

iii. Nazrul’s letter of 1
st
 July 1939 (Sharma-4, p. 103-105) 

iv. Translation of selected part of ‘Bidrohi’ (Sharma-4, p. 106) 

v. ‘Kuli Majur’ - translation of Nazrul Islam’s famous poem (Sharma-

4, p. 116-117) 

vi. Nazrul’s letter of 1
st
 July 1927 (Sharma-4, p. 130) 

vii. Nazrul’s poem written after the demise of Rabindranath (Sharma-4, p. 190-191) 

viii. Nazrul’s poem ‘Abhiman’ translated by Jagat Shankhadhar (Sharma-4, p. 193-194) 

ix. Nazrul’s poem ‘Sabyasachi’ translated by Jagat Shankhadhar (Sharma-4, p. 196-198) 

x. Nazrul’s letter (Sharma-4, p. 221-222)  

xi. ‘Rajbandi Ki Chitthi’ – Translation of ‘Rajbandir Chithi’ (Sharma-4, p. 269-281) 

xii. ‘Rajbandi Ka Baktabya’ – translation of ‘Rajbandir Jabanbandi’ (Sharma-4, p. 282-286)   

 

Besides Hindi translation, Hindi transliterations of Kazi Nazrul Islam’s poems are also found in this 

book (Sharma-4, p. 114, 125, 263).  

 

IMPORTANT OBSERVATION 

Some important information about Nazrul Islam is available in this book. Such as: 

1. Hindi translation of Kazi Nazrul Islam’s Bidrohi was first recited in 1933 (Sharma-4, p. 2). 

This translation was probably not published. No other information is mentioned.  

2. The Hindi translation of Bidrohi done by Dr. Rambilas Sharma was first published in 1938 

(Sharma-4, p. 2). Here, I would like to add that Dr. Rambilas Sharma’s Hindi translation of 

Bidrohi was done in 1937. I have checked the document in Rambilas Sharma’s book 

‘Ruptarang’ (Ref: Sharma-1, p. 97-100). But where the translation was published in 1938 is 

not mentioned. That has to be traced out.      

3. Rahul Sankritayan came to see Kazi Nazrul Islam on 24
th

 September 1947 and wrote some 

lines about experience. Some lines are quoted in this book (Sharma-4, p. 1). 

4. A Ph. D. Research was done on Dinkar and Nazrul in Bhagalpur University. No other 

information is mentioned (Sharma-4, p. 8).   

5. Shamsher Bahadur Singh wrote a poem after Nazrul Islam’s death, title –“Akashe Damama 
Baje”. The poem is printed in this book (Sharma-4, p11-18).  

6. The book contains a chapter on Pramila Nazrul Islam (Sharma-4, p. 248-254). 
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JALAJ BBHADURY  
Jalaj Bhaduri was born in Allahabad, Uttar Pradesh 

on 2
nd

 March, 1943. She had completed MA in 

Geography from Allahabad University and B. Ed. in 

Music (‘Sangeet Prabhakar’) from Prayag Sangeet 
Samiti, Allahabad (Dutt, p.131). Jalaj Bhaduri spent 

in Allahabad till completion of her MA. She got married with Naresh 

Bhaduri, a renowned advocate, in 1957 when she was a student in MA 

first year. Then she came to Calcutta. She started working with All 

India Radio in 1976, Doordarshan in 1980. She founded the cultural 

Organization named ‘Parijat’ in 1979. She got Ph.D. from Hindi 

Bhwan, Visva Bharati, Santiniketan in 1988.   

 

Dr. Jalaj Bhaduri wrote both in Bengali and Hindi. She had translated 

Rabindranath and Nazrul’s songs in Hindi. K.C. Dutt’s book refers 

Jalaj Bhaduri’s three books - Rabindra Shraddhanjali (1988), Rabindra 
Geet Bitan (1990), Manavatawadi Nazrul Ke Geet (1992, Dutt, p. 131).  

 

BRIEF REACTION OF JALAJ BHADURI 
Jalaj Bhaduri was not very well when I visited her house first time on 

12
th

 December 2016. After seeing her physical condition, I thought it 

would not be wise to make her talk more. I came back on that day. I 

visited her house again on 16
th

 December 2016 and found her better 

than previous day. We had long informal talk for long time. She told: 

 

“My book Manavatawadi Nazrul Ke Geet is out of print now. I myself had published the 

book in 1992. I can show you the book now. Nazrul: Bibidh Prasang was published in 

2002 and Sangeet Prasang: Kazi Nazrul Islam was published in 2006. Recently, in 2014, I 

have done both translation and prepared the Notation of both Rabindra and Nazrul (in 

Bhatkhandeji Style). The title of the book is Nana Bhashay Rabindra Sangeet O Hindi 
Nazrul Geeti.   
 

I do not know why the new generation is not interested in notation. They just want the 

song in CD or in pen drive. But notation is essential. The new generation is far away form 

knowing or learning the notation.   

 

See, I love Indian classical music. I spent my life in learning classical music and in 

teaching classical music. The classical atmosphere of music is preserved Nazrul and 

Rabindranath. When I came to Kolkata after my marriage in 1957, people requested me to 

sing song. When I presented classical song, they were not satisfied. Then I started singing 

Rabindra-Nazrul. I tried to sing them in Hindi too. I remember I first translated Nazrul’s 

‘Paradeshi Megh’ and Rabindranath’s Ektuku Choan Lage in Hindi. But, I formally started 

my translation in 1986 and onwards” 

 

Bilas Khan Bhawan was my father-in-law’s house. It is near Maniktala in Kolkata. One 

day my uncle-in-law suddenly said to me – ‘Hurry up, come and see a man?’ I asked him – 

‘Who the man is - any film star?’ He said – ‘More than a film star, but do not waste time’. 

We all rushed to see the man. I did not know him. I saw a bright face with brilliant eyes. I 

asked: who is the man? Every body whispered - ‘Kazi Nazrul Islam’. It was end of August 

or beginning of September in 1957 - before Durga Puja. It was drizzling. One fellow was 

holding an umbrella on his head. I have seen Kazi Nazrul Islam one time in my life, but I 

have a life time memory. I feel proud to say that I have seen him …”.               
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JALAJ BHADURY’S TRANSLATION   
At least 14 translations of Jalaj Bhaduri were referred to in Sangeeta Chowdhury’s book ‘Kazi Nazrul 
Islam Dwara Rachit Giton Ka Abalokan’ (2013, See: Chowdhury-1). List of 13 songs and 1 poem is 

mentioned here:  

1. First stanza of Bodrohi (Chowdhury-1, p. 15)  

2. Mey hun baul ek pagal (Chowdhury-1, p. 33) 

3. Sourya de dharya de (Chowdhury-1, p. 41) 

4. O re nil jamunar jal (Chowdhury-1, p. 45) 

5. Ganga sindhu narmada (Chowdhury-1, p. 50) 

6. Karaon ke lohe ke pat (Chowdhury-1, p. 52) 

7. Chal chal chal upar nav me baje madal (Chowdhury-1, p. 55) 

8. Huyi bhor kholo dwar (Chowdhury-1, p. 58) 

9. Abahun roye banme koyeliya (Chowdhury-1, p. 65) 

10. Chait chandni rat (Chowdhury-1, p. 66) 

11. Meri madhur binti suno (Chowdhury-1, p. 67) 

12. Sune hiye me panchi mera (Chowdhury-1, p. 68) 

13. Desh desh me gata phiru (Chowdhury-1, p. 82) 

14. Kabar jiyarat me koun to chali madina (Chowdhury-1, p. 82) 

 

I have seen Dr.Jalaj Bhaduri’s three books on Kazi Nazrul Islam on 16
th

 December 2016 in her 

residence. The books are: 

Nazrul: Bibidh Prasang (2002, Bhaduri-1) 

Sangeet Prasang: Kazi Nazrul Islam (2006, Bhaduri-2) 

Nana Bhashay Rabindra Sangeet O Hindi Nazrul Geeti (2014, Bhaduri-3) 

 

The book ‘Nazrul: Bibidh Prasang’ contains 55 translated songs (2002, Bhaduri-1), such as: 
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1. Anjali laha mor (Bhaduri-1, p. 2)     
2. Kon kule bhiralo tori (Bhaduri-1, p. 2) 
3. Antare tumi acho (Bhaduri-1, p. 3)   
4. Ajo kande kanone  (Bhaduri-1, p. 3)   
5. Aji kumkum abir phager (Bhaduri-1, p. 4)   
6. Aji mone mone lage hari (Bhaduri-1, p. 4) 
7. Mone pare aj se kon (Bhaduri-1, p. 5) 
8. Are nil jamunar jal (Bhaduri-1, p. 6) 
9. He priya tomar amar majhe (Bhaduri-1, p. 7) 
10. Khelicho e bishya loye (Bhaduri-1, p. 8) 
11. Phuler jalsay nirab kena kabi (Bhaduri-1, p. 9) 
12. Ganga Sindhu Narmada (Bhaduri-1, p. 10) 
13. Karar oi louha kapat (Bhaduri-1, p. 11) 
14. Kabar jiyarate ke tumi (Bhaduri-1, p. 12)  
15. Chaitali chandni rate (Bhaduri-1, p. 13) 
16. Ami kul chere chalilam (Bhaduri-1, p. 14) 
17. Jay hok shantir jay hok (Bhaduri-1, p. 15) 
18. Kheliche jaladebi (Bhaduri-1, p. 15) 
19. Piu piu birahi papaya bole (Bhaduri-1, p. 16) 
20. Priya jay jay bolo na (Bhaduri-1, p. 16) 
21. Ami jar nupurer chanda (Bhaduri-1, p. 17) 
22. Jay Vivekananda sannyasi (Bhaduri-1, p. 17) 
23. Jay bani bidya dayini (Bhaduri-1, p. 18) 
24. Jasne ma phire jasne (Bhaduri-1, p. 18) 
25. Jater name bajjati sab (Bhaduri-1, p. 19) 
26. Deshe deshe geye berai (Bhaduri-1, p. 20) 
27. Gange joar elo phire (Bhaduri-1, p. 20) 
28. Nayan bhara jal go tomar (Bhaduri-1, p. 21) 
29. Alga karogo khopar badhan (Bhaduri-1, p. 21) 
30. Paradeshi megh jao re phire (Bhaduri-1, p. 22) 
31. Pranamami sri durge   (Bhaduri-1, p. 22) 
32. Param purush siddha jogi (Bhaduri-1, p. 23) 
33. Prabhat bina taba baje (Bhaduri-1, p. 23) 
34. Barasha oi elo barasha (Bhaduri-1, p. 24) 
35. Bansi bajaye ke kadamba (Bhaduri-1, p. 25) 
36. Brajagopi khele hori (Bhaduri-1, p. 26) 
37. Para janame dekha hobe (Bhaduri-1, p. 27) 
38. Mama madhur minati suno (Bhaduri-1, p. 28) 
39. Mohua bone bone papaya (Bhaduri-1, p. 28) 
40. Ami bhai khepa baul (Bhaduri-1, p. 29) 
41. E ghor shravan dine (Bhaduri-1, p. 29) 
42. Jago jogamaya jago (Bhaduri-1, p. 30) 
43. Rimjhim rimjhim Ghana (Bhaduri-1, p. 31) 
44. Adho adho bol laje (Bhaduri-1, p. 32) 
45. Swapne dekhi ekti natun (Bhaduri-1, p. 33) 
46. Shravan ashilo phire (Bhaduri-1, p. 34) 
47. Sakhi bandholo bandholo  (Bhaduri-1, p. 35) 
48. Saono rate jadi (Bhaduri-1, p. 36) 
49. Chand heriche chand mukha (Bhaduri-1, p. 36) 
50. Bhariya paran sunitechi gan (Bhaduri-1, p. 37) 
51. Sukno patay nupur paye (Bhaduri-1, p. 37) 
52. Mora ek brinte duti kusum (Bhaduri-1, p. 38) 
53. Amar gahin jaler nadi (Bhaduri-1, p. 38) 
54. Bodhu tomar amar ei je biraha (Bhaduri-1, p. 39) 
55. Ebar nabin jantre hobe janani (Bhaduri-1, p. 40) 

A list of 61 Hindi songs composed by Nazrul is mentioned in this book (Bhaduri-1, p. 42-44). 
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Besides songs, about 20 poems (translated) of Nazrul Islam 

are there in the book (2002, Bhaduri-1, p. 68-94), such as: 

1. Chal chal Chal  (Bhaduri-2, p. 67) 
2. Chin o bharat milechi (Bhaduri-2, p. 68) 
3. Ekadashir chand re oi (Bhaduri-2, p. 68) 
4. Shunya hridaye pakhi mor (Bhaduri-2, p. 69) 
5. Shourja dao,  dhoirja dao (Bhaduri-2, p. 69) 
6. Jater name bajjati sab (Bhaduri-2, p. 70) 
7. Kandari hushiyar (Bhaduri-2, p. 71) 
8. Kuli majur (Bhaduri-2, p. 73) 
9. Lichu chor (Bhaduri-2, p. 75) 
10. Bidrohi (Bhaduri-2, p. 76) 
11. Prabhati (Bhaduri-2, p. 82) 
12. Bahni sikha (Bhaduri-2, p. 83) 
13. Ei desh kar (Bhaduri-2, p. 84) 
14. Pratham pradip jalao (Bhaduri-2, p. 84) 
15. Hao tomar sadhana theke  (Bhaduri-2, p. 85)  
16. Antarnational sangeet (Bhaduri-2, p. 86) 
17. Samyabadi (Bhaduri-2, p. 87) 
18. Nari (Bhaduri-2, p. 88) 
19. Jay ho, jay ho (Bhaduri-2, p. 91)  
20. Jagaran (Bhaduri-2, p. 93) 

 

Some theoretical discussion on Nazrul Islam was done by 

Dr. Jalaj Bhaduri in this book which has addressed issues 

like: 

 

i.  “Nazrul: Byaktitwa aur Krititwa” (Bhaduri-1, p. 

96-113) 

ii. “Geet-Sangeet Ke Nazrul” (Bhaduri-1, p. 114-119)  

iii. “Nabin Ragon Ke Nirmata” (Bhaduri-1, p. 120-124) 

iv. “Samsamayik Geetkar Aur Kazi Nazrul” (Bhaduri-1, p. 125-136) 

v. “Nazrul Par Kabir Ki Chaya” (Bhaduri-1, p. 137-144) 

 

Besides, collections of some articles on Nazrul Islam written by eminent scholars have also been 

accumulated in this book. The authors and their articles are: 

 

i. Bishnu Prabhakar, “Kazi Nazrul Islam Aur Sarat Chandra” (Bhaduri-1, p. 146-148) 

ii. Dr. Krishna Behari Mishra, “Bidrohi Kabi Kazi Nazrul Islam” (Bhaduri-1, p. 149-156) 

iii. Nirbhay Mallick, “Mahakabi Nazrul, Nagarjun Aur Lorka” (Bhaduri-1, p. 157-165) 

iv. Binay Behari Singh, “Nazrul: Hindi Sahitya Aur Partakarita” (Bhaduri-1, p. 166-178) 

v. Dr. Subrata Lahiri, “Nirala Aur Samadharmi Kabi Nazrul” (Bhaduri-1, p. 179-197) 

vi. Dr. Jalaj Bhaduri, “Natakon Ki Pristha Bhumi” (Bhaduri-1, p. 198-213) 

vii. Sunil Gangopadhyay, “Nazrul Ka Indradhanushi Byaktitwa”  (Bhaduri-1, p. 214-215) 

viii. Shyamal Gangopadhyay, “Jalaprapat Ka Antarlin Bishad” (Bhaduri-1, p. 216-220) 

ix. Dr. Sumita Chakrabarty, “Katha sahitya Me Nazrul Islam” (Bhaduri-1, p. 221-232) 

 

The book ‘Sangit Prasang: Kazi Nazrul Islam’ (2006, Bhaduri-2) mainly presents short biography of 

the poet along with articles written by some scholars. Articles like – Nazrul: Byektittwa aur Kritittwa, 

Navin Ragon Ka Nirmata, Samasamayik Gitikar aur Kazi Nazrul, Nazrul Par Kabir Ka Chaya which 

were already published in previous book (Bhaduri-1), have also been included in this volume 

(Bhaduri-2, p. 1-42). Though this is not a book of translation, but it may be referred to as a book on 

Nazrul Islam in Hindi.     
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The book ‘Nana Bhashay Rabindra Sangeet O Hindi Nazrul Geeti’ (2014, Bhaduri-3) is really 

important not only for rendering Hindi translation of 31 songs (Bhaduri-3, p. 74-78) but also for 

giving Notation of 22 Nazrul Geeti (Bhaduri-3, p. 40-73). The notations are: 

 

1. Anjali laha mor (Bhaduri-3, p. 40) 
2. Antare tumi acho (Bhaduri-3, p. 41) 
3. Aji mone mone lage (Bhaduri-3, p. 43) 
4. Ami kul chere chalilam (Bhaduri-3, p. 44) 
5. Ore nil jmunar jal (Bhaduri-3, p. 47) 
6. Alga karogo khmpar (Bhaduri-3, p. 49) 
7. Chaitali chandini rate  (Bhaduri-3, p. 50) 
8. Paradeshi megh (Bhaduri-3, p. 51) 
9. Kheliche jala debi (Bhaduri-3, p. 53) 
10. Jay hok, shantir jay hok (Bhaduri-3, p. 54) 
11. Ajo kande kanone (Bhaduri-3, p. 56) 
12. Phuler jalshay nirab keno (Bhaduri-3, p. 57) 
13. Braja gopi khele hori (Bhaduri-3, p. 59) 
14. Sukno patar nupur paye (Bhaduri-3, p. 60) 
15. Mora ekei brinte (Bhaduri-3, p. 61) 
16. Saon ashilo phire (Bhaduri-3, p. 63) 
17. Rim jhim rim jhim (Bhaduri-3, p. 64) 
18. Nayan bhara jal go tomar (Bhaduri-3, p. 66) 
19. Swapne dekhi ekti natun ghar (Bhaduri-3, p. 67) 
20. Ebar nabin mantre habe janani (Bhaduri-3, p. 70) 
21. Khelicho e biswa loye (Bhaduri-3, p. 72) 
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DAMODAR MISHRA 

Prof. Damodar Mishra was born on 13
th

 April 1960 

in the village Bant (Bhadrakh, Odisha). He graduated 

from Bant College and done his MA and Ph. D. from 

Visva Bharati, Santiniketan. He obtained Doctoral 

Degree for his research on “Adhunik Hindi Aur 
Odiya Kavyaki Pragatibadi Paribartan ka Tulanatmak Adhayan” 

(awarded in 1989).  

 

Prof. Damodar Mishra joined BB College
63

, Asansol in 1985 and 

worked there for about 26 years. In 2012, he joined Vidyasagar 

University, West Medinipur. At present he is the Head, Department of 

Hindi as well as working as the Dean of Faculty of Arts.  

 

I talked to Prof. Damodar Mishra over phone on 18
th

 November and 

9th December 2016. I am thankful to Prof. Damodar Mishra for his 

kind help extended to me. The gist of his response is mentioned here:  

“I was acquainted with eminent writers of Odiya, Bengali and 

Hindi such as - Godavarisha Mahapatra, Rabi Singh, Ananta 

Pattnaik, Rabindranath Tagore, Nazrul Islam, Gayaprasad 

Sukla, Suryakanta Tripathy, Ramdhari Singh etc. I have been 

listening to Rabindranath Tagore’s ‘Jadi tor dak sune keu na 
ase tabe ekla cholo re’ and Nazrul Islam’s Bidrohi – ‘Bala bīr, 
Bala unnata mama sīr’ since my student life.   
 

When I was doing my Ph. D. on Pragatibadi Paribartan I find similarity between the 

Odiya poems of Rabi Sing, Sacchi Routray and the Bengali poems of Kazi Nazrul Islam. 

The social consciousness and the progressive thought of Nazrul Islam attracted me to 

translate Nazrul’s poems in Hindi. I have done this translation work in between 2004 
and 2007 … 

 

Incidentally, I got appointment in B. B. College, in 1985 in Asansol and worked there 

for more than two and half decades. Asansol is not very far from Churulia - the place 

where Kazi Nazrul Islam was born. Naturally my interest grew on Nazrul.  

 

Ashok Samanta, the Mayor of Asansol, on listening to the Hindi translation of Bidrohi, 
asked me to translate the Agnivina of Nazrul. I decided to do so. Prof. Bholanath Mishra, 

Prof. Harischandra Mishra, Prof. Ashim Krishna Datta, Dr. Binay Krishna Neogi, Sudhir 

Ray, Dr. Sant Ram, Ramsankar Chowdhury, Bijay Pal, Rita Neogi, Shakti 

Bhattacharyya, Dinesh Gupta and many others have inspired me in this translation work. 

I had close association with Kazi Mazahar Hossain of Nazrul Academy. This institute – 

Nazrul Academy inspired me to publish Nazrul’s poem in Hindi. I have mentioned these 

points in the beginning of my translated book - Kazi Nazrul Islam Ki Agnivina Tatha 
Anyanya Kabitayen”.   

 

DAMODAR MISHRA’S TRANSLATION 
Dr. Damodar Mishra had translated Nazrul’s ‘Agnivina’ in Hindi (See: Mishra-1). The book was 

published in 2007 by Kazi Mazahar Hossain from Nazrul Academy, Churulia. The title of the book is 

‘Kazi Nazrul Islam Ki Agnivina Thatha Anya Kabitayen’ (2007). The book contains –  

Biography of Nazrul Islam 

Translation of 21 poems  

Translation of 2 songs    
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VD-41 

Cover page of Damodar 
Sharma’s translated book – 

‘Agnivina’
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VD-42 

‘Bidrohi’ - translated by Damodar Sharma, published in 2006
66

 

 

The translated poems and songs are:  

Pralayollas (Mishra-1, p. 26) 
Bidrohi (Mishra-1, p. 29) 
Raktambaradharini Ma (Mishra-1, p. 35) 
Abahan (Agamani; Mishra-1, p. 37) 
Dhumketu (Mishra-1, p. 42) 
Kamal Pasha (Mishra-1, p. 46) 
Anwar (Mishra-1, p. 59)  
Ranveri (Mishra-1, p. 64) 
Sat-Al-Arab (Mishra-1, p. 68) 
Samyabadi (Mishra-1, p. 71) 
Nari (Mishra-1, p. 73) 
Daridrya (Mishra-1, p. 80) 
Fariad (Mishra-1, p. 86) 
Akarmanya Ka Git (Mishra-1, p. 89) 
Manushya (Mishra-1, p. 91) 
Iswar (Mishra-1, p. 95) 
Pakhand - Dharma Nehi Hota (Mishra-1, p. 96) 
Anamika (Mishra-1, p. 100) 
Chirasishu (Mishra-1, p. 106) 
Pranay Nibedan (Mishra-1, p. 107) 
Asha (Mishra-1, p. 108) 

He Ma Mahishasur Samharini (Song, Mishra-1, p. 109) 

He Prabuddha Sanghabaddha (Song, Mishra-1, p. 109)

  

 

 In appendix (Parisista), comment on Agnivina is added (Mishra-1, 

p. 110-112). It may be added that Dr. Damodar Mishra’s translation of ‘Bidrohi’ was published in 

Smaranika-2006 (the Souvenir of Nazrul Academy). 
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AWADHESH PRADHAN 

AWADHESH PRADHAN 

Prof. Awadhesh Pradhan was born on 14
th

 July 1954 in 

Sultanpur village (Gazipur, Uttar Pradesh). He studied in 

Banaras Hindu University and completed his Graduation 

(1973), MA (1975) and obtained Ph. D. (1979). The title 

of his Ph. D. Research was “Marxbadi Itihas Darshan Ke 
Paripreksh Me Hindi Sahitya ke Itihas Ki Ruprekha”. At present 

Awadhesh Pradhan is working as a Professor in Department of Hindi in 

Banaras Hindu University. He is the author of 15 books till now.   

 

On 20
th

 November 2016, I discussed with Professor Awashesh Pradhan 

over phone. Incidentally, he came to Belur Math to offer Pranam to Guru 
Maharaj – Revered Srimat Swami Atmasthanandaji. I met him on 26

th
 

November 2016 morning in the Guest House of Belur Math. His brief 

reaction is mentioned here: 

 

“I have transliterated Kazi Nazrul Islam’s Hindi songs in 

Devnagari script. These are not translation as such. I had to do 

careful editing while doing this job. Nazrul had used some 

elements of Arabic and Persian languages. People understand them 

to be Hindi. Hindi is a different language having its own 

distinction. In order to render Hindi transcription or Devnagari, I 
had to be careful. Kazi Nazrul Islam’s Hindi writings were written 

mainly in Bengali script. I have made their Devnagari 

transliteration. I am thankful to Dr. Rajib Humayun for giving the 

book ‘Nazruler Hindi Gan’ which inspired me to transliterate Kazi Nazrul in Hindi. 

 

Apart from doing this, I have translated Rabindranath Tagore and Jibananda Das in 

Hindi too. Some of my translations of Rabindranath were published by Sahitya 

Academy. I would like to refer to one more information here. Dr. Rambilas Sharma also 

had translated Kazi Nazrul’s ‘Bidrohi’ in Hindi. It is available in his book ‘Ruptarang’. 

The translation was done in 1937 and published in 1956. 

 

 I have a plan to bring about a second edition of what have been published in ‘Samved’ – 

Jago Bharat Rani. I have to do some further editing and add some notes.”   

 

Here I want to add that along with translation works, transliteration of Nazrul Islam’s poems and 

songs into other scripts (Hindi, Odiya, Assamiya and English) is a common phenomenon. But an an 

independent volume of transliteration is rendered by Prof. Awashesh Pradhan only, we have to accept 

that transliteration of Kazi Nazru Islam is also a trend to be observed in Nazrul Study.   

 

AWADHESH PRADHAN’S TRANSLITERATION  
Seventy poems and songs of Kazi Nazrul Islam were transliterated in Hindi by eminent Professor 

Awadhesh Pradhan. The total work was published in an ISSN journal named - Samved (Jago Bharat 
Rani; Issue-4, No-4, April 2012) edited by Kishan Kaljayi.   

 

In introduction Prof. Awadhesh Pradhan has mentioned that in 2003, Dr. Rajib Humayun had 

presented him with the book ‘Nazruler Hindi Gan’ (1995) edited by Asadul Hoque, published by 

Nazrul Institute, Dhaka. This book is the collection of Hindi songs composed by Kazi Nazrul Islam. 

Awadhesh Pradhan, who is respected as one of the noted translators too, has paid serious attention in 

transliterating Nazrul’s Hindi songs in Devnagari script. Below, is given a list of 70 transliterated 

works done by Professor Awadhesh Pradhan: 
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Cover page of ‘Samved’
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VD-45 
Handwritten manuscript of 

transliteration done by 

Prof. Awadhesh Pradhan
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1. Jal thal talmal hile asman 
2. Nako namke pahle baythe   
3. Chal Chal Chal admiyat ki fouj  
4. Akul byakul dhundhat phirus hyam 
5. E Sattar. E Gaffer 
6. Chowranig hai ye chowrangi 
7. Saradin chat piti hathe hu dukhai 
8. Keyse khelan jabe saban me kajria 
9. Aa ja ri nindiya tu 
10. Jo ham pe gujarti hai  
11. Wo kab ke aye bhi  
12. Ham isk ke maron ka 
13. Are are sakhi bar bar chi chi 
14. Bala jouban mor sakhi ri 
15. Ban men  sun sakhi ri 
16. Jhule kadam me dar ke jhulna  
17. Jhulan jhulao jhau jhakhjore 
18. Ghanashyam ke udashi hun may 
19. Jago bharat rani 
20. Gao sab Bharat ka pyara 
21. Jan jan mohan sankathari 
22. Shyam sundar man mandir me  
23. Radha shyam kishore pritam 

24. Jape tribhuban sri Krishna ke nam 
25. Aj ban upaban me chanchal   
26. Agar tum radha hote shyam 

27. Khelat bayu phulban me 
28. Chakra sudarshan chor ke mohan 
29.  Chanchal sundar nandakumar 
30. Sundar ho tum manmohan ho  
31. Sovat jagat anthu jan 
32. Har ka bhajan kar le manuan 
33. Dekho ri mero  gopal 
34. Nache yasoda ka angina me   
35. Premnagar ka thikana kar le 
36. Mera dil byetab kiya tere 
37. Mere tan ke tum adhikari 
38. Jamuna ka tir pe  
39. Jayatu sri krishna murari 
40. Tum prem ke ghanashyam 
41. Tum ho mere manke mohan 
42. Mere srikrishna dharma 
43. Ao jiban bharan sathi 
44. Aji madhur gagan madhur paban 
45. Prem katari lag gai tore   
46. Sakhi ri dekh tobag 
47. Mere man mandir me suno 
48. Jap le re man mera prabhu ke  
49. Tum anand ghanashyam 
50. Abhi nishi rah ina jao 
51. Bikal beyr ki champa 
52. Man mero lage banshiwalo se 
53. Radha shyam kishore pritam 
54. Bhajan-chanchar, bande nanda kumaram 
55. Aa mere sang aa, mangal ga 
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SANGEETA CHOWDHURY 
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Sangeeta Chowdhury
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56. Jogiya-chanchar karle singar 
57. Mey prem nagar ko jaungi 
58. Alga karo go khopar bandhan 
59. Gulshan ke chum-chum kahte bulbul 
60. Nargis bag me bahar ki ag 
61. Mere betre ki khala bibi 
62. Kis gabru ko saiyan banaungi 
63. Choto sa dewara 
64. Banke cheyla sambaria ao re 
65. Yahi ganimat mat janaham sab 
66. Khyal to aya mit jayenge 
67. Ubhay youban ko kyonkar chipaun re  
68. Kal ke hoi biyah hamare (Shadi ke pahle) 
69. He bhaia jhaptas(Shadi ke bad) 
70. Janmastami Natika 

 

SANGEETA CHOWDHURY’ 

Dr. Sangeeta Chowdhury came from such a family 

where Classical Indian Music is the only legacy. Dr. 

Sangeeta Chowdhury herself is a vocal artist 

associated with Punjab University, Chandigarh. She 

did double MA in two subjects – Music and English 

literature. She Obtained Ph. D. in 2011from Punjab University, 

Chandigar for her research on “Kazi Nazrul Islam Ke Geeton Par 
Sastriya Sangit Ka Praavab”. 

 

Her Ph. D. research work was published from Arun Publishing House, 

Chandigarh, Punjab, in the form of a book, titled: “Kazi Nazrul Islam 
Dwara Rachit Giton Ka Abalokan” (2013; Chowdhury-1). At least 14 

Hindi translation of Kazi Nazrul Islam’s songs (done by Jalaj Bhaduri) 

are mentioned in this book (for list of 14 songs, see: Jalaj Bhadury’s 

Translation).  

 

SANGEETA CHOWDHURY’S TRANSLATION 
Dr. Sangeeta Chowdhury’s book “Nazrul Geeti” (2014, Chowdhury-2) 

renders Hindi translation of Nazrul Geeti. This book too was published 

form Arun Publishing House, Chandigarh, Punjab. The book contains 

24 Hindi translation of Nazrul Geeti as well as 24 English 

transliterations of the same 24 songs. The list of the songs is 

mentioned here:  

1. Ajo Kande Kanane Koyeliya – Ab bhi roye ban me koyeliya (Chowdhury-2, p.12) 

2. Ore Nil Jamunar Jal - Ore Nil Jamunar Jal (Chowdhury-2, p.14) 

3. Momer Putul Momer Desher – Mom desh ki mom ki gudiya (Chowdhury-2, p.16) 

4. Prajapati Prajapati – Titli rani titli rani (Chowdhury-2, p.18) 

5. Amader Valo Karo He – Hamara bhala karo he bhagaban (Chowdhury-2, p.20) 

6. Dur Dipabashini - Dur Dipabashini (Chowdhury-2, p.22) 

7. Jagater Nath Karo Par – Jag  ke  nath karo par he (Chowdhury-2, p.24) 

8. Shukna Patar Nupur Paye – Sukhe patton ke ghungru paon me  (Chowdhury-2, p.26) 

9. Gother Rakhal Bole De Re – Charbaha batao kahan jey brindaban (Chowdhury-2, p.28) 

10. Akashe Hyalan Die – Nav par tike huye (Chowdhury-2, p.30) 

11. Bulbuli Nirab Nargis Bane - Bulbuli nirab nargis ban me (Chowdhury-2, p.32) 

12. Halud Gander Phool – Pile gende ka phul (Chowdhury-2, p.34) 

13. Jobe Tulsi Talay Priya – Jab tulshi tal priya (Chowdhury-2, p.36) 

14. Tumi Amar Sakal Belar – Tum ho meri subha ke sur (Chowdhury-2, p.38) 
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15. Rum Jhum Jhum Jhum - Rum Jhum Jhum Jhum (Chowdhury-2, p.40) 

16. Antare Tumi Acho Chirodin – Man mandir me tum ho hamesa (Chowdhury-2, p.42) 

17. Nayan Bhara Jol Go Tomar – Ansu bhare nayna tere re (Chowdhury-2, p.44) 

18. Mor Prothom Moner Mukul – Meri pahli man ki kali (Chowdhury-2, p.46) 

19. Nishi Nijhum Ghum Nahi – Khamosh rona nindiya na aye (Chowdhury-2, p.48) 

20. Chomke Chomke Dhir Bhiru – Chamki ghabrai hui chal hay (Chowdhury-2, p.50) 

21. Ganga Sindhu Narmada - Ganga Sindhu Narmada kaberi jamuna (Chowdhury-2, p.52) 

22. Keno Monbone Malati  – Man ke ban me kiun malati (Chowdhury-2, p.54) 

23. Akashe Aaj Chariye Dilam – Nabh par aj pheylaya (Chowdhury-2, p.56) 

24. Ami Jar Nupurero Chanda – Jinki mein payal run jhun (Chowdhury-2, p.58) 

 

All Hindi versions of the Nazrul Geeti are performing friendly translation. She tried to translate the 

songs in such way so that the musical aesthetics of the songs are maintained during performance.  

 

Dr. Sangeeta Chowdhury had received the ‘Nazrul Award-2011’ from Nazrul Academy, Churulia for 

her works on Kazi Nazrul Islam. 

 

I got in touch with Dr. Sangeeta Chowdhury and made discussion regarding her works on Kazi Nazrul 

Islam. While giving her reaction in response to my questions over telephone on 18
th

 November 2016, 

Dr. Sangeeta Chowdhury said: 

 

“I was born on 12th October 1968 in Kolkata and I was brought up in Delhi and 

Chandigarh.  

 

My father Late Nirmalendu Chowdhury was the student of Ustad Bare Gulam Ali and 

Ustad Mustaque Hussain. My mother too was the student of Hemanta Mukherjee.  

 

My family is dedicated to Classical Indian Music. My father Nirmalendu Chowdhury is 

a Sangeet Guru.   

 

Nazrul Islam is a great poet of Bengal and a music composer of very high order.  

 

By this time, two of my books on Kazi Nazrul Islam have been published. One is my 

doctoral work – Kazi Nazrul Islam Dwara Rachit Giton Ka Abalokan’ (2013) and the 

other one is Hindi translation of Nazrul’s song – ‘Nazrul Giti: Kazi Nazrul Islam Dwara 
Rachit Bangla Giton Ka Hindi Anubad’ (2014). I had translated these songs for the last 

00 years (2013 August to April 2014). The book was released on 10
th

 May 2014. 

 

I have learnt music within my family. My father Nirmalendu Chowdhury is my Guru. I 

have a plan to bring about a CD of Hindi Nazrul Geeti as early as possible. Besides, I am 

also engaged in translating some other songs of Kazi Nazrul Islam which will be 

published later …”.  
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Cover page of  
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VD-48 
Cover page of  

Sangeeta Chowdhury’s book
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V. R A J A S T H A N I  T R A N S L A T I O N 

 

Rajasthani language originated from Souraseni Apabhramsha. There were three dialectal 

variation of Souraseni Apabhramsha such as Nagar, Sourashtri, and Gurjar. But which one 

among these three has given birth to Rajasthani has not been unanimously determined. Different 

scholars have different views in this regard (Majumdar-1, p. 155). Literary record of Marwari (of 

Rajasthani) dates back to earliest 11
th

 century (Majumdar-1, p. 157).   
 

RAJASTHANI TRANSLATION  

An unpublished manuscript of Rajasthani translation of Kazi Nazrul Islam’s literature is preserved in 

Nazrul Academy Town Library, Churulia (Acc. No. 13659). This is a photocopy of hand written 

manuscript. The title is “Nazrul in Rajasthani” (See: Srimali-1). Kazi Hasibul Hossain of the Nazrul 

Academy Town Library brought this manuscript to my notice.  

 

I have seen this manuscript on 17
th

 November 2016 when I visited Nazrul Academy Town Library, 

Churulia. The Rajasthani translation was done by Karuna Sankar Srimali (1945-2009). The 

manuscript was donated to Nazrul Academy Town Library by Madam Anju Banu on 31st May 2006. 

Anju Banu had helped Karuna Sankar Srimali in this translation work. Karuna Sankar Srimali had 

spent about 20 years to complete this translation work. Karuna Sankar Srimali is no more now.  
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KARUNA SHANKAR SRIMALI  

I got in touch with Madam Anju Banu and  talked to 

her over phone on 20
th

 November 2016 and visited 

her house on 22nd November 2016 in order to have 

conversation regarding Rajasthani translation. The 

gist of Anju Banu’s response is mentioned here.   

 

 Anju Banu’s Response 
“Karuna Shankar Srimali was a famous singer. He was born on 25

th
 

November 1945 in 22 No. Sib-Thakur Lane, Barabazar, Kolkata. 

Their family came from Brahampuri (Choon Garan, Bikaner, 

Rajasthan). Their family settled in Kolkata. Some of their family 

members are still living in Bikaner now. Karuna Shankar Srimali 

was born and brought up in Kolkata. He completed graduation in 

Philosophy and Law. But he had to settle in Bikaner for his service. 

He worked in State Electricity Board, Rajashtan. He took voluntary 

retirement to do literary works and to devote himself to Sangeet-
Sadhana.  

 

He was a Sangeet Bisharad. Many of his students are there in 

Bikaner and in Kolkata. Manis Sud, Krishna Roy, Mohanlal Byas 

(Kolkata), Runa Chowdhury and Monoj Byas (Bikaner) are some 

whom I can remember now.  

 

Yes, he was keenly interested in Kazi Nazrul Islam’s songs and poems. One among his 

elderly family members, name – Natabarlal, was a lover of Kazi Nazrul Islam. He used 

to sing Nazrul’s songs and used to recite Nazrul’s poems. This infused love for Nazrul in 

Karuna Shankar Srimali. 

 

Karuna Shankar Srimali used to tell me that Nazrul was so talented that he had used 

multiple Raga in his song. Nazrul has created 18 Raga – this is unique. Karuna Shankar 

Srimali was fully captivated by the musical craftsmanship of Nazrul Islam. I have seen 

him even crying when he sung Nazrul’s song.  

 

Karuna Shankar Srimali translated Nazrul’s song for about 20 years, 1980 to 2000. He 

used to say that he wants to render a ‘Manjum Tarjuma’ (perfect translation) of Nazrul’s 

song. He also had translated some of Rabindranath Tagore’s song in Rajasthani. Karuna 

Shankar Srimali got ‘Nazrul Purashkar-2008’ from Nazrul Academy, Churulia for 

translating Kazi Nazrul Islam in Rajasthai. One thing I must point out that there are 

many dialects in Rajasthan. But, Karuna Shankar Srimali’s translation was done in 

Marwari - the dialect of Bikanir
74

 (because Karuna Shankar Srimali was form Bikaner 

area). 

 

Apart from being a singer, Karuna Shankar Srimali was an astrologer and achieved fame 

for his astrology. Besides, he translated my 108 poems in Rajasthani – Mhari 

Kavitaban
75

 (2003, Srimali-2) for which Karuna Shankar Srimali got Sahitya Academy 

form Rajasthan.     

 

Karuna Shankar Srimali had a plan to make a CD of Rajasthani Nazrul Geeti. His 

student Krishna Das wanted to sing the songs. But unfortunately Karuna Shankar 

Srimali expired suddenly on 3
rd

 November, 2009. The entire plan of bringing about the 

CD could not be materialized. Even, the Rajasthani translation of Nazrul Islam has not 

been published till now. I shall be very happy if this translation is published in the form 

of book. 
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One more point, I have hard that Dawlal Kothari had translated some Rabindra Sangeet 

and Nazrul Geeti in Hindi. But I do not know anything about him …”    

 

ABOUT ANJU BANU 

It is Anju Banu form whom I could collect information about Karuna 

Shankar Srimali. Anju Banu is a poet and had worked with Karuna 

Shankar Srimali for Nazrul’s Rajasthani translation.  

 

She wrote many books of poems, novel and essays. Her writings 

were published in different magazines like – Gati, Parichay, 
Chatushkon and Ganasakti etc. She has been editing a literary 

magazine title Kabya Katha since 1998. She got many awards and 

recognitions from different noted organizations for her literaty 

works.   

 

Anju Banu was born on 9th May 1964 in village Babua, Kolaghat 

(now in East Medinipur district). Anju Banu is the only source form 

whom I collected major part of information about Karuna Shankar 

Srimali. I am thankful to Madam Anju Banu for her cooperation.       

 

ABOUT KARUNA SHANKAR SRIMALI: MANISH SUD’S 

RESPONSE (STUDENT) 
Manish Sud is one among the students of Karuna Sankar Srimali. He lives in Bikaner, 

Rajasthan, a businessman by profession. I talked to Manish Sud on 23rd Novermber 2016 in 

order to get his response about his Guru. He said: 

“My Guru Karuna Sankar Srimali was a Satwik Sashak. He used to sing Nazrul Geeti 
in Rajasthani language in different cultural programmes in Rajasthan and other places. 

He is the one who made Kazi Nazrul Islam popular in Rajasthan. I remember, he 

devoted himself entirely to translate Nazrul Islam in Rajasthani and in singing those 

songs for about thirty years, since 1980 to his last days - 2009. During this period he 

had no other job – we always found him with harmonium, books, always discussing 

with scholars about a right Rajasthani word for Nazrul’s song.  

 

Yes, he took voluntary retirement form service tentatively in 1990. He left job in order 

to devote time to Nazrul Geeti”          

 

ABOUT MANUSCRIPT OF KARUNA SHANKAR SRIMALI AND TRANSLATION 
This is really a well designed translation work which covers songs, poems, lectures and essays of Kazi 

Nazrul Islam. Some notations of Nazrul Geeti have also been translated by Karuna Shankar Srimali. 

This is a nicely prepared manuscript. It has five parts:      

Part-One  contains 18 Songs along with Notations 

Part-Two  contains 116 Song 

Part-Three  contains 151 Song 

Part-Four  contains 18 Poems 

Part-Five  contains 12 Lectures and Essays 

The manuscript which I have seen in Nazrul Academy Town Library, Churulia was a photocopy (well 

arranged good binding). I have not seen the original manuscript. Anju Banu told me that she also does 

not know where the original manuscript is.    

 

To the best of my understanding, Karuna Sankar Srimali had a vision to to translate Nazrul Islam in 

wider range. He translated songs, poems, esseys and lectures. Such wide variety alotgether is not 

found in other transloators.  

 

It also needs special mention that among the translators, only Jalaj Bhaduri and Karuna Sankar 

Srimali have rendered notation along with the translation of the songs. Karuna Sankar Srimali’s 

manuscript reveals that his thought was methodological and work was very much systematic.  
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Karuna Sankar Srimalis Rajasthani translation is a unique work. The prime task is to publish the 

translation as early as possible (befor the documents are soiled, misplaced or lost).     

 

Since this is an unpublished manuscript, I would like to render the details of this translation work.  

 

Part-One      (Notation of Songs) 

1. Phiria jodi se ar Song Part-1  page-1 

2. Hase akashe suktara Song Part-1  page-4 

3. Rumjhum Rumjhum ke bajay Song Part-1  page-6 

4. Payela bol rinijhini   Song Part-1  page-9 

5. Son O Sandhya Malati balika  Song Part-1  page-11 

6. Ban-Kuntal elaye  Song Part-1  page-14 

7. Bhagaban Shib jago jago  Song Part-1  page-18 

8. Chapal ankhir bhasay he  Song Part-1  page-21 

9. Debajanir mane pratham  Song Part-1  page-24 

10. Jago arun bhairab  Song Part-1  page-28 

11. Benuka o ke bajay  Song Part-1  page-32 

12. Jay brahmabidya he shib    Song Part-1  page-35 

13.  Eso shankar krodhagni he  Song Part-1  page-38 

14. Mrityu nai dukha ache  Song Part-1  page-41 

15. Shankar angalina jogamaya  Song Part-1  page-44 

16. Satihara udashi bhairab kande  Song Part-1  page-46 

17. Santa hao shib biraha-bihval  Song Part-1  page-48 

18. Dolonchampa bone dole  Song Part-1  page-49 

 

Part-Two      (Translation of Songs) 

1. Manjurate manjari amo go Song Part-2  page-1 

2. Mahabidya adyashakti Song Part-2  page-3 

3. Prajapati ! Prajapati! Song Part-2  page-6 

4. Tumi sundar tai cheye thaki Song Part-2  page-10 

5. Ami chand nohi abhishap Song Part-2  page-13 

6. Ban-bihanga jao re ure Song Part-2  page-16 

7. Keno monbone malati Song Part-2  page-19 

8. Eso priya man rangaye Song Part-2  page-21 

9. Kheliche jaladebi Song Part-2  page-23 

10. Aro kata din baki Song Part-2  page-25 

11. Rumjhum rumjhum khejur Song Part-2  page-28 

12. Sukno patar nupur  Song Part-2  page-30 

13. Pari jafrani ghagari Song Part-2  page-33 

14. Momer putul mamir Song Part-2  page-36 

15. Mama mayamay swapane Song Part-2  page-39 

16. Pashan girir badhan Song Part-2  page-42 

17. Ajo kande kanane Song Part-2  page-45 

18. Bajere baje jalada Song Part-2  page-47 

19. Ajike anumane Song Part-2  page-48 

20. He priya amare diba na  Song Part-2  page-50 

21. Kena karun sure hriday pure Song Part-2  page-53 

22. Sono sono ogo pub Song Part-2  page-55 

23. Mahua bane ban papiya Song Part-2  page-57 

24. Tumiki asibena Song Part-2  page-59 

25. Nidagher khara tape Song Part-2  page-62 

26. Ami chiratare sure chale Song Part-2  page-64 

27. Jaha kichu mama ache Song Part-2  page-67 

28. Sandhya malati jabe phulbane Song Part-2  page-70 

29. Ekadahsi chand re oi Song Part-2  page-72 
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30. E nahe bilas bandhu Song Part-2  page-75 

31. Phutlo sandhyamani phul Song Part-2  page-78 

32. Amar dhyaner chabi amar  Song Part-2  page-83 

33. Phule puchinu balo balo ore Song Part-2  page-85 

34. Elo abar id phire Song Part-2  page-89 

35. De jakat de jakat tora Song Part-2  page-92 

36. Deshe deshe geye berai Song Part-2  page-94 

37. Ore madina balte paris Song Part-2  page-96 

38. Tribhubaner priya mohammad Song Part-2  page-100 

39. Diner nabiji sonre Song Part-2  page-103 

40. Biswa dulali nabi nandini Song Part-2  page-105 

41. Sudur makka madinar pathe Song Part-2  page-108 

42. Natun kore rejuan aj Song Part-2  page-111 

43. Nisidin jape khodar duniya Song Part-2  page-114 

44. Allah amar, prbhu amar Song Part-2  page-118 

45. Jabar bela salam laha he Song Part-2  page-121 

46. Tomar name e ki nesha Song Part-2  page-124 

47. Tora dekhe ja amina  Song Part-2  page-129 

48. Allah rasul japer gune Song Part-2  page-134 

49. He namaji, amar ghare Song Part-2  page-137 

50. Elo soker sei maharram Song Part-2  page-140 

51. Khoda ei gariber sono Song Part-2  page-144 

52. Kabar jiyarate tumi Song Part-2  page-147 

53. Mora rashul namer phul Song Part-2  page-151 

54. Amina dulal nache Song Part-2  page-154 

55. Ay marupather hawa Song Part-2  page-157 

56. Marur dhuli uthlo renge Song Part-2  page-160 

57. Chal re kabar jiyarate Song Part-2  page-163 

58. Asichen habibe khoda Song Part-2  page-167 

59. Ami garabini muslim bala Song Part-2  page-171 

60. Bholo bholo bholo man Song Part-2  page-175 

61. Nayan mudile kumudini Song Part-2  page-177 

62. Bandhur chokhe jal Song Part-2  page-179 

63. Ore sada megh tor Song Part-2  page-181 

64. Bolechilo bhulibena more Song Part-2  page-183 

65. Megha medura barashay Song Part-2  page-185 

66. Chanchala megh kuntal meye Song Part-2  page-187 

67. Asibe tumi jani priya Song Part-2  page-188 

68. Piu piu birahi papiya Song Part-2  page-190 

69. Rum jhum jhum jhum nupur bole Song Part-2  page-192 

70. Kon megher chaya aji Song Part-2  page-194 

71. Dur dwipabasini Song Part-2  page-196 

72. nuj-jahan! Nurjahan! Song Part-2  page-199 

73. Aj shravaner laghu megher Song Part-2  page-202 

74. Hriday kena cahe hriday Song Part-2  page-205 

75. Sandhya ghanalo amar bijan Song Part-2  page-208 

76. Bakul champar bone Song Part-2  page-212 

77. Nadir shrote malar kusum Song Part-2  page-215 

78. Eso barasha rani Song Part-2  page-218 

79. Sagar amay dak diyeche Song Part-2  page-219 

80. Ami suryamukhi phuler mata Song Part-2  page-221 

81. Jay durgati nashini Song Part-2  page-224 

82. Prabhat bina taba baje he Song Part-2  page-226 

83. Khele nander anginay Song Part-2  page-228 

84. Bishnu saha bhairab arup Song Part-2  page-231 

85. kamala rupini shakti Song Part-2  page-233 
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86. Sib anuragini gouri jage Song Part-2  page-236 

87. Mor bedanar bedi pare Song Part-2  page-238 

88. chal man andndadham Song Part-2  page-240 

89. Raghukulapati ramachandra Song Part-2  page-242 

90. Pratham pradip jalo Song Part-2  page-244 

91. Sonlo banshite dake Song Part-2  page-247 

92. Hringkar rupini Song Part-2  page-448 

93. Nachiche natnath shankar Song Part-2  page-251 

94. Man japa sri raghupati Song Part-2  page-254 

95. Mahakaler kole ese Song Part-2  page-257 

96. Rasaghana shyam kalyana sundar Song Part-2  page-260 

97. pranamami sri durge narayani Song Part-2  page-263 

98. Jogi sib Shankar bhola Song Part-2  page-265 

99. Jago amrita piyasi chita Song Part-2  page-268 

100. Bal re jaba bal Song Part-2  page-271 

101. Sri Krishna murau gada padma Song Part-2  page-277 

102. Sri Krishna nam mor japamala Song Part-2  page-279 

103. Srijana chande anande Song Part-2  page-282 

104. Anadi kal hote ananta Song Part-2  page-285 

105. Bhabani sibani dashpraharana Song Part-2  page-288 

106. Nirandhra meghe meghe  Song Part-2  page-289 

107. Mora kei brinte duti kusum Song Part-2  page-292 

108. Sangha sarana tirtha jatra Song Part-2  page-296 

109. He partha sarathi! Bajao  Song Part-2  page-300 

110. bharater dui nayan tara Song Part-2  page-303 

111. bharat ajio bholeni  Song Part-2  page-307 

112. dao sourja, dao birja Song Part-2  page-310 

113. talmal talmal padabhare Song Part-2  page-314 

114. Mora jhanjhar mata uddam Song Part-2  page-317 

115. Hay palashi! Song Part-2  page-321 

116. Abirata badara barashiche Song Part-2  page-323 

 

Part-Three    (Translation of Songs) 

1. Mala gantha sesh na hote Song Part-3  page-1 

2. Ami dwar khule ar Song Part-3  page-1 

3. Tabu ganer bhashay sure Song Part-3  page-2 

4. Tumi ar ekti din thako Song Part-3  page-2 

5. kalo bhramar elo go aj Song Part-3  page-3 

6. Bhese ase sudur smriti Song Part-3  page-3 

7. Priya, eman rat jeno Song Part-3  page-4 

8. Kena go jogini! Song Part-3  page-4 

9. amar apnar cheye apan  Song Part-3  page-5 

10. Aji nijhum rate Song Part-3  page-5 

11. Chand heriche chand much tar Song Part-3  page-6 

12. Adar gara gara badara daradara Song Part-3  page-6 

13. Ekhono otheni chand Song Part-3  page-7 

14. Jhara phula dale ke athithi Song Part-3  page-7 

15. Nayan bhara jal go tomar Song Part-3  page-8 

16. Shaono rate jadi Song Part-3  page-8 

17. Amar jabar bela Song Part-3  page-9 

18. Sandhya godhuli range nahiya Song Part-3  page-9 

19. Sure o binary mala Song Part-3  page-10 

20. Sanjher pradip keno nibhe jay Song Part-3  page-10 

21. Jao meghdut dio priyar hate Song Part-3  page-11 

22. Nayan je mor baran manena Song Part-3  page-11 

23. Ami giridhari sathe milite Song Part-3  page-12 
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24. Piu piu bole papiya Song Part-3  page-12 

25. Ajo bole koyelia Song Part-3  page-13 

26. Kende kende nishi holo bhor Song Part-3  page-13 

27. Tomar buker phuldanite Song Part-3  page-14 

28. Mor dheyane mor swapane Song Part-3  page-14 

29. Amay nahe go bhalobaso tumi Song Part-3  page-15 

30. Chal chal nayane mor Song Part-3  page-16 

31. Arunranga golap kali Song Part-3  page-16 

32. Phuler jalshay nirab kano kabi Song Part-3  page-17 

33. Mushaphir moch re ankhi jal Song Part-3  page-17 

34. Megher hindala dey pub Song Part-3  page-18 

35. Ao ao sajani Song Part-3  page-18 

36. Kena kande paran Song Part-3  page-19 

37. Piya swapane eso niranjan Song Part-3  page-19 

38. Paradeshi bandhu! Ghum bhangayo Song Part-3  page-20 

39. O ke udashi benu bajay Song Part-3  page-20 

40. Paradeshi megh jao re phire Song Part-3  page-21 

41. He dukha harana, bhakter saran Song Part-3  page-21 

42. Anek chilo balar, jadi sedin Song Part-3  page-22 

43. Khepa haway tomar anchal  Song Part-3  page-22 

44. Mora ar janamer hangsha mithun Song Part-3  page-23 

45. Abar keno ager moto Song Part-3  page-23 

46. Sandhya godhuli lagane ke Song Part-3  page-24 

47. Tomarei ami chahiachi priya Song Part-3  page-24 

48. Chander mata nirabe eso Song Part-3  page-25 

49. Bijayotshab phurailo mago Song Part-3  page-25 

50. Sakhi bala badhuare nirjane Song Part-3  page-26 

51. Jay bhutnath he deb Song Part-3  page-26 

52. Se din chilo ki godhuli lagan Song Part-3  page-27 

53. Priya jai jai bolo na Song Part-3  page-27 

54. Bulbuli nirab nargish bane Song Part-3  page-28 

55. Rumjhum badal aji barashe Song Part-3  page-28 

56. Chaitali chandini rate Song Part-3  page-29 

57. Ami jar nupurer chanda Song Part-3  page-30 

58. Mor priya habe eso rani Song Part-3  page-31 

59. Palash phuler gelash bhari Song Part-3  page-32 

60. Tomari mahima gay biswapalak Song Part-3  page-33 

61. Gahan bane srihari namer Song Part-3  page-33 

62. Mohammad nam jatai japi Song Part-3  page-34 

63. Gother rakhal bole dere Song Part-3  page-35 

64. Uchatan man ghare Song Part-3  page-35 

65. Bakshe amar kabar chabi Song Part-3  page-36 

66. He gobinda rakha charane Song Part-3  page-37 

67. Ei sundar phul ei sundar phal Song Part-3  page-37 

68. Ogo murshid pir Song Part-3  page-38 

69. Gaha nam abiram Song Part-3  page-38 

70. Badla rate chand utheche Song Part-3  page-39 

71. Brajakumar giridhari Song Part-3  page-39 

72. Amar anandini uma Song Part-3  page-40 

73. Jay narayan anantarupdhari Song Part-3  page-40 

74. Islamer oi saoda loye  Song Part-3  page-41 

75. Khuleche aj ranger dokan Song Part-3  page-42 

76. abar keno batayane Song Part-3  page-42 

77. Amin sadh kore mor Song Part-3  page-43 

78. Thir hoye tui bos dekhi ma Song Part-3  page-44 

79. Biye hoye sajala bou Song Part-3  page-45 
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80. Moharramer chand elo oi Song Part-3  page-46 

81. Keno asile jabe jabe chali Song Part-3  page-46 

82. Sunya aji gul bagicha Song  Part-3 page-47 

83. Dristite ar hay na sristi Song Part-3  page-48 

84. Dhire dhire asi se Song Part-3  page-48 

85. Kandiche timit kuntala sanjh Song Part-3  page-49 

86. Elo oi purna sashi Song Part-3  page-50 

87. kahari tare keno dake Song Part-3  page-50 

88. ki habe janiya bal  Song Part-3  page-51 

89. Abar shraban elo phire Song Part-3  page-52 

90. Hele dule nir bharane Song Part-3  page-52 

91. Sunya e buke pakhi mor Song Part-3  page-53 

92. Shyam bole dekechilam Song Part-3  page-54 

93. Ke jane ma tor maya Song Part-3  page-55 

94. Krishna kanhaiya ayo manme Song Part-3  page-56 

95. Mago ajo benche achi Song Part-3  page-56 

96. Sonar hindol kishore kishori Song Part-3  page-57 

97. Sangsareri dolnate ma Song Part-3  page-57 

98. ami baul holam dhulir pathe Song Part-3  page-58 

99. Sanjher anchale rohilo he priya Song Part-3  page-58 

100. Shyam namer bhelay chore Song Part-3  page-59 

101. Smashan kalir nam sune re Song Part-3  page-59 

102. Amar hate kali mukhe kali Song Part-3  page-60 

103. Dhuli pingal jatajuta mele Song Part-3  page-61 

104. Tahari chabi gopane ankiya Song Part-3  page-61 

105. Kon mahabyome dwhani othe Song Part-3  page-62 

106. Phuler bane aj bujhi soi Song Part-3  page-62 

107. Nurer daria  sinan karia Song Part-3  page-63 

108. Jay ananda bhairab damru Song Part-3  page-64 

109. Phire ay ore phire ay Song Part-3  page-64 

110. Bhariya paran sunitechi gan Song Part-3  page-65 

111. Upal nurir Kankan churi Song Part-3  page-66 

112. Basanta aj also dharay Song Part-3  page-67 

113. Bhabane bhubane aj Song Part-3  page-67 

114. Eso juga sarathi Song Part-3  page-68 

115. Matir pratima pujis re tora Song Part-3  page-68 

116. Shyama namer  laglo agun Song Part-3  page-69 

117. Raksha kalir raksha kabach Song Part-3  page-69 

118. Chamke chamke dhir bhiru paye Song Part-3  page-70 

119. Sanjher pakhira phirilo kulay Song Part-3  page-71 

120. Antare tumi acho chiradin Song Part-3  page-72 

121. Tomar gane cheye tomay Song Part-3  page-73 

122. Jago jago khologo ankhi Song Part-3  page-73 

123. Sahasa ki gol badhalo papiya Song Part-3  page-74 

124. Also jakhan phuler phagun Song Part-3  page-75 

125. Pashaner bhangele ghum Song Part-3  page-76 

126. Tomar akashe uthechinu chand Song Part-3  page-77 

127. More deke lao sei deshe Song Part-3  page-77 

128. Ogo pujar thalay ache amar Song Part-3  page-78 

129. Radha tulasi prem piyashi Song Part-3  page-78 

130. Jedin ami hariye jabo Song Part-3  page-79 

131. Kache amar nai ba ele Song Part-3  page-79 

132. Bhorer jhile jal saluk Song Part-3  page-80 

133. Tomar bina tarer giti Song Part-3  page-80 

134. jhar jhar barashe saono dhara Song Part-3  page-81 

135. Na mitite sadh mor Song Part-3  page-81 
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136. Dite ele phul he priya Song Part-3  page-82 

137. Kata ar e mandir dwar Song Part-3  page-83 

138. Nayane nind nahi Song Part-3  page-83 

139. Gabhir nisithe ghum bhange Song Part-3  page-84 

140. Saono asile phere se Song Part-3  page-85 

141. Byathar upar bandhu Song Part-3  page-85 

142. Aji dol phaguner dol Song Part-3  page-86 

143. Elo shyamal kishore tamal Song Part-3  page-87 

144. Radha shyam kishore priyatama Song Part-3  page-87 

145. Ke nibi phul Song Part-3  page-88 

146. Ke tumi durer sathi Song Part-3  page-88 

147. Swapan jakhan tomar Song Part-3  page-89 

148. Dolon champa bone dole Song Part-3  page-89 

149. Durgama giri kantar maru Song Part-3  page-90 

150. Nisi bhor holo jagiya Song Part-3  page-91 

151. Je din laba biday Song Part-3  page-91 

 

Part-Four     (Translation of Poems) 

1. Bidrohi    Poem Part-4  page-1 

2. Jagrihi    Poem Part-4  page-8 

3. Samyabadi    Poem Part-4  page-12 

4. Iswar    Poem Part-4  page-14 

5. Ay behest ke jabi ay   Poem Part-4  page-15 

6. Nari    Poem Part-4  page-18 

7. Barangana    Poem Part-4  page-23 

8. Moharram    Poem Part-4  page-25 

9. Fateha-I-Deyaj-Daham(Abirbhab) Poem Part-4  page-29 

10. Fateha-I-Deyaj-Daham(Tirobhab) Poem Part-4  page-33 

11. Maran-Baran   Poem Part-4  page-37 

12. Abhishap    Poem Part-4  page-38 

13. Anandamayir Agamane  Poem Part-4  page-39 

14. mar Koiphiyat   Poem Part-4  page-43 

15. Sabyasachi    Poem Part-4  page-48 

16. Pagal Pathik    Poem Part-4  page-51 

17. Ay re chita tikta pran   Poem Part-4  page-52 

18. Fariyad    Poem Part-4  page-54 

 

Part-Five (Translation of Lectures, Essays) 

1. Mandir Masjid  Lecture/Essey Part-5  page-1 

2. Hindu-Musalman  Lecture/Essey Part-5  page-12 

3. Ider Dine   Lecture/Essey Part-5  page-18 

4. He rudra! Adesh dao!  Lecture/Essey Part-5  page-21 

5. Rajbandir Jaban Bandi Lecture/Essey Part-5  page-24 

6. Sesh Abhibhasan  Lecture/Essey Part-5  page-39 

7. Rudra-Mangal  Lecture/Essey Part-5  page-48 

8. Amar Dharma  Lecture/Essey Part-5  page-52 

9. Bhiksha Dao   Lecture/Essey Part-5  page-57 

10. Dwipabali   Lecture/Essey Part-5  page-62 

11. Bishbani   Lecture/Essey Part-5  page-65 

12. Subhas Chandrer Baktrita Lecture/Essey Part-5  page-70 
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VD-51 

Nazrul Geeti in Rajasthani 

Translation and Notation done by Karuna Sankar Srimali
77
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Analysis and Interpretative Note  

1. After making an overall observation on Kazi Nazrul Islam’s translation in five languages (Odiya, 

Assamese, Maithili, Hindi and Rajasthani), I am convinced to comment that for two reasons Kazi 

Nazrul Islam was translated, one is – Nazrul’s Musical Creation, and the other one is his 

Rebellious Consciousness (Bidrohi Chetana).  

2. Most of the translators of Kazi Nazrul Islam are either people from music background or people 

having link with communist ideology. 

3. Musicians, music composers and singers have translated Nazrul Geeti for the musical excellence 

of the songs. Dr. Jalaj Bhaduri, Dr. Sant Ram and Dr. Sangeeta Chowdhury, have translated 

Nazrul Geeti in Hindi. Swaroop Naik has translated Nazrul Geeti in Odiya. Karuna Sankar 

Srimali has translated Nazrul Geeti in Rajasthani. All of them from came from the background of 

music and performance. Translation in Odiya, Hindi and Rajasthani were sung by the translators.  

4. Collected data says that those who are dedicated to Indian Classical Music have translated Nazrul 
Geeti. It is purely Classical Music that prompted translators to translate Nazrul Geeti in their 

language. Dr. Jalaj Bhaduri, Dr. Sant Ram, Dr. Sangeeta Chowdhury – all have classical musical 

background (translated Nazrul Geeti in Hindi). Karuna Sankar Srimali has classical musical 

background (translated Nazrul Geeti in Rajasthani). Swaroop Naik has classical musical 

background (translated Nazrul Geeti in Odiya).  

5. Transliteration of Notation (of translated Nazrul Geeti) is also worth mentioning in this context. 

Two scholar-singers have rendered transliterated notation of Nazrul Geeti, such as – Karuna 

Sankar Srimali (Rahasthani), Jalaj Bhaduri (Hindi). This is really a valuable contribution in the 

field of translation and music.               

6. Some translators of Kazi Nazrul Islam subscribe to the communist ideology (Marxist ideology). 

Dr. Rambilas Sharma (who translated Nazrul’s Bidrohi in Hindi in 1937) was a Marxist critique. 

Bishnu Chandra Sharma and Gitesh Sharma who wrote the biography of Kazi Nazrul Islam in 

Hindi, are the believers in Marxists philosophy. Gobinda Chandra Mohanty who translated Gopal 

Haldar’s ‘Kazi Nazrul Islam’ into Odiya was dedicated to Communist Party of India (CPI).  

7. Apart from singers and communists, liberal free thinkers were also engaged in translating Nazrul 

Islam’s poems and esseys, letters etc. which had raised voice against injustice as well as gave call 

to bring about changes by way of rebel and revolution. 

8. Some translators, who have translated Kazi Nazrul Islam’s literature, have rendered Kazi Nazrul 

Islam’s short biography too. Nalini Devi Routray had presented a sketch of poet’s life in Odiya 

(Routray-2), Dr. Sangeet Chowdhury (Chowdhury-1) and Dr. Damodar Mishra (Mishra-1) had 

rendered Nazrul Islam’s biography in short in Hindi. Gitesh Sharam (Sharma-2) and Bishnu 

Chandra Sharma (Sharma-4) had written Kazi Nazrul Islam’s biography in Hindi. Though some 

of the authors have depended on Nazrul Islam’s biography written in Bangla and English, yet, 

their own experience and interpretation of Nazrul Islam is technically important to the discourse 

of Nazrul Study.  

9. For the sake of advanced research on Kazi Nazrul Islam, it is essential to take initiative to look 

into Nazrul Islam’s biography written in other Indian languages. “Nazrul’s Biography in Other 
Indian Languages” itself could be a topic of research. 

10. It is also true that almost all the translators of Kazi Nazrul Islam have close contact with Kolkata 

or Bengal in any way. Nalini Devi Routrai and Gobinda Chandra Mohanty had relation with 

Kolkata (Odiya translation). Karuna Sankar Srimali was based on Kolkata (Rajasthani 

translation). Nabakanta Barua studied in Santiniketan (Assamese translation). Dr. Sant Ram 

worked in Bengal for long time and Dr. Damodar Mishra has been working in Bengal till now 

(Hindi translation). Dr. Jalaj Bhaduri and Dr. Sangeeta Chowdhury are closely related to Kolkata 

(Hindi translation). Gitesh Sharma and Prem Kapoor are Kolkata based authors (Hindi 

transation). 

11. Some of the translators have seen Kazi Nazrul Islam. Dr. Jalaj Bhaduri, Gitesh Sharma and Prem 

Kapoor have Nazrul. They told me in their personal interview. Rambilas Sharma translated 

Nazrul’s Bidrohi in 1937. He translated only one poem of Nazrul. I hope he must have personal 

acquaintance with Kazi Nazrul. I guess Gobinda Chandra Mohanty might have seen Nazrul 

because he was in Kolkata during 1956 to 1966, and his book ‘Kazi Nazrul Islam’ was published 

in 1969. There is every possibility that he had come to see Nazrul Islam during this time period 

which is not recorded.   
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12. Some personal contact with Kazi Nazrul Islam’s family also inspired some scholars (who have 

not seen Nazrul), in translating Nazrul’s literature. Dr. Sant Ram, Dr. Damodar Mishra, Dr. 

Sangeeta Chowdhury and Karuna Sankar Srimali have close relation with Nazrul’s family living 

in Churulia. Most of the translators whom I met said that they got inspiration form Kazi Mozhar 

Hussain, Kazi Reazul Karim and Kalyani Kazi.            

13. Research work too has been a vital force to stimulate translation. Dr. Jalaj Bhaduri and Dr. 

Sangeeta Chowdhury both have obtained Ph. D. Degree and they had worked on Nazrul Geeti. 
Prof. Tanuja Majumdar also researched on Nazrul Islam.   

14. It is highly interesting to note that the translators of Kazi Nazrul Islam also belong to some 

defined category- musicians and music performers, believers in communist ideology, liberal 

humanist etc.   

15. Nazrul Islam’s translation is also determined by many factors. The content of Nazrul Islam’s 

literature is one major factor and the psycho-social position of the translators is another factor. I 

have found that major number of Nazrul’s translators of all the five languages belongs to distinct 

sociological strata.       

 

Conclusion 

1. I have presented a descriptive account of translation of Kazi Nazrul Islam including some 

highlight on the translator in this monograph. This work is based on survey done within a short 

time period of four months (September to December, 2016).  

2. In order to reinforce theoretical edifice, the discourse was perceived from the point of 

‘Translation Studies’.  

3. Naturally, Nazrul Studies and Translation Studies both seem to have been overlapped here.  

4. The social factors, the sociology of translation, of Nazrul’s literature too is interesting. Protest 

against power and hegemony made Nazrul popular. This is one among the major factors for 

which Nazrul Islam was translated.  

5. Some poems and articles are common in all the languages. Some songs are common in all the 

languages.  

6. Many texts of Nazrul Islam have emerged from a defined socio-political context (colonial 

perspective). In those cases a strong bond between ‘text and society’ is evident in Nazrul. It has 

been observed that the translators tried to translate both the ‘text’ and the ‘society’ from Source 
Language (SL) to Target Language (TL).  

7. In case of music, I may add some more points. Technically ‘Music’ itself is a different text. 

And music text has to be common even in case of translation. But the language text (lyric) of 

the song (Nazrul Geeti) is translated from SL to TL. For example - ‘Paradeshi megh jao re 
phire’ - was translated in Odiya, Hindi and Rajasthani, creating different translated language 
texts. This has to be perceived not only from the point of literary creation but also from the 

point of musicologicasl necessity.  

8. Translation for Literary Creation and Translation for Performance are different in nature. 

Unlike his rebellious writings, Nazrul’s devotional songs were created to convey the spiritual 

impulse to the consciousness of the listeners. Translating the bond of ‘Text and Spirituality’ 

had brought tough challenge for the translators. Same may be mentioned in case of choosing 

suitable vocabulary while translating culture specific concepts and cultural codes.    

9. The main objectives with which I started this research work is almost fulfilled. Materials 

collected, Data base prepared, domain of further research is determined.  

10. To what extent this monograph will help in stimulating the academic exchange is yet to be 

noticed.  

11. Publishing the monograph in the form of book is yet to be done (at present the paper is 

published in e-journal - Folklore and Folkloristics).    

 

Limitation of this paper 
1. This paper is not an evaluative presentation. This is just a processed report of Document Survey 

done within a short period of time.  

2. Neither the quality of translations nor any comparative observations has been made.  

3. Nazrul’s translations done in English and other foreign languages has not been considered here.        
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Strength of this paper 

1. Baseline survey of translations found in five languages (New Indo-Aryan Group). 

2. Note on translators and their reaction (interview) are documented.   

3. Visual Documentation is made. 

4. Preservation of data in digital form (digital archiving).  

5. Mapping of ‘what has been done’ and ‘what has to be done’ is clearly determined.  

6. Focussed Recommendation for Advanced Research is suggested.      

 

Focussed Recommendations for Advanced Research 
This paper may be taken as the result of one’s individual’s effort (executed with the help of a small 

team who worked voluntarily). After completion of this paper, I realized that some serious academic 

attempts are yet to be taken. For this purpose a ‘research project’ has to be designed for which 

institutional financial support is essential to meet the technical requirements. However, what we can 

do in future for the advancement of this research, are mentioned here: 

1. The first Hindi translation of ‘Bidrohi’ (1933) should be found out. Who was the translator, 

where it was published should be explored.   

2. Some Odiya translations of Nazrul Islam’s poem were published in ‘Marutirtha’ edited by 

Nalini Devi Routray. The copies of Marutirtha should be explored and a list of the translated 

peoms should be prepared along with full documentation.  

3. Sudhansu Mohanty informed that Gobinda Chandra Mohanty had written a book titled: ‘Kazi 
Najrul Kabita Sankalana’. This book needs to be explored. 

4. I have not seen the Odiya translation of ‘Buribalamet juddha’ done by Brajanath Ratha. This 

translation should be documented.   

5. Some unpublished manuscripts of Nazrul Islams translation done by Jalaj Bhaduri (in Hindi), 

Rezaul Karim (in Assamese) and Karuna Sankar Srimali’s family (in Rajasthani) are there. 

Initiative should be taken to publish those documents. 

6. Kazi Nazrul Islam’s translation itself is discourse of Nazrul Study. Information as well as the 

documents of Nazrul’s translation in Indian languages as well as in the languages of the 

overseas has to be searched out, collected and preserved. ‘Re-Exploring Kazi Nazrul Islam: 
Translation and Transliteration’ – could be dynamic topic of further research. This can 

incorporate translations done in foreign languages (English, Russian, and Japanese etc).  

7. Many translators have rendered Nazruls biography in Hindi and Odiya. A research on 

‘Nazrul’s Biography In non-Bengali Language’ can be taken up.    

8. In case of Indian languages, Nazrul Islam’s translation was done in Odiya, Assamese, 

Maithili, Hindi and Rajasthani (in the dialect of Bikaner). In case of books we get the text of 

the translation in one cover. But in case of translations published in souvenirs, magazines and 

journals remained scattered. Those scattered documents have to be collected and brought in 

one volume. 

9. To be specific, Dr. Sant Ram Bharadwaj’s Hindi translation and transliteration are scattered 

in the Smaranika of Nazrul Academy. All those documents should be collected and 

published.  

10. Unpublished manuscripts of translation of Nazrul Islam have to be explored, preserved, 

printed and digitized.   

11. In case of translated Nazrul Geeti, the performed songs should be collected and preserved.  

12. A well fomulated, serious and responsible academic research on Nazrul Islam 

methodologically demands collaboration between India and Bangladesh (particularly West 

Bengal and Bangladesh). To materialize this academic goal, political initiative is also 

necessary.      
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Appendix-I 

 

General Chronology of Nazrul Islam’s Translation 
Lovers of Kazi Nazrul Islam have been translating his creations since the last 8 decades (79 years). The first 

translation of Nazrul Islam (‘Bidrohi’) was done by Rambilas Sharma in 1937 and the latest translation of 

Nazrul Geeti of Dr. Sangeeta Chowdhury was published in 2014. A general chronology of the translations that 

I have dealt with in this research, are mentioned here in the table below:  

    

Year Language Translated by Transliterated by Status 

1937 Hindi Rambilas Sharma - Published in 1956 

(Sharma-1) 

1962 Odiya Nalini Devi 

Routray 

- Published (Routray-2) 

1976 Assamese Nabakanta Barua - Translated in 1976 but 

published in 1999 

(Barua-1) 

1980-

2000 

Rajasthani Karuna Shankar 

Srimali 

- Not Published 
Manuscript (Srimali-1) 

1986-

1998 

Hindi Dr. Sant Ram 

Bharadwaj 

- Published (Smaranika) 

 

1986-

1998 

Hindi - Dr. Sant Ram 

Bharadwaj (in 

Devnagari / Hindi) 

Published (Smaranika) 

 

1988 Nepali - Mohan Thakuri (in 

Nepali/ selected part) 

Published (Thakuri) 

1996 Odiya Dr. Krishna 

Chandra Bhuian 

- Published (Bhuian-0) 

1999 Assamese Nabakanta Barua - Published in 1999 

(Barua-1) 

2001 Odiya Binod Chandra 

Naik 

- Published (Naik) 

2002 Hindi Tanuja Majumdar - Published    

(Majumdar-0) 

2003 Maithili Upendranath Jha - Published (Jha) 

2004-

2007 

Hindi Dr. Damodar 

Mishra 

- Published in 2007 

(Mishra) 

2012 Hindi - Prof. Awadhesh 

Pradhan (in 

Devnagari / Hindi) 

Published (Samved, 

Transliteration)  

2012 Hindi Tanuja Majumdar - Published    

(Majumdar-0) 

2012 Hindi - Daan Bahadur Singh 

(in Devnagari / 

Hindi) 

Published (Singh) 

2013 Hindi Jalaj Bhaduri - Published  

(Chowdhury-1) 

2013 Hindi Dr. Sangeeta 

Chowdhury 

- Published in 2014 

(Chowdhury-1) 

2013 Hindi Dr. Sangeeta 

Chowdhury 

Dr. Sangeeta 

Chowdhury (in 

English) 

Published in 2014 

(Chowdhury-2) 

2013-

2014 

English - Dr. Sangeet 

Chowdhury (in 

Devnagari / Hindi) 

Published in 2014 

(Chowdhury-2) 

2015 Odiya Swaroop Naik - Not Published 
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Appendix-II 

 

List of poems translated in different languages 

 

Odiya Assamese Maithili Hindi Rajasthani 

Abhishap Abhishap x x Abhishap 

x x x Abhiman x 

Agrapathik x x x x 

Amar Koifiyat Mor Koifiyat Hamar Koifiyat Mere Koifiyat Mor Koifiyat 

Anamika x x Anamika x 

x x x Anwar x 

 x x x Anandamayer 

Agamane 

Andha Swadesh 

Debata 

x x x x 

Antarjatika 

Sangeet 

x x Antarnational 

Sangeet 

x 

x x x Asha x 

Atmashakti Atmashakti Atmashakti x x 

x x x x Ay re chira tikta 

pran 

   Bahnisikha  

Badhubaran x x x x 

Biday Smarane x x x x 

x x Birahi x x 

Bidrohi Bidrohi Bidrohi Bidrohi Bidrohi 

Bidroho Bani Bidrohir Bani Bidrohi Bani x x 

Bijayani x x x x 

Barsha Biday x x x x 

Bodhan Bodhan Bodhan x x 

Byathanisith x x x x 

 x Chal chal Chal x x 

Chatradaler Gan Chatradaler 

Gan 

Chatradalak 

Gan 

x x 

Chira Janamer 

Sathi 

x x x x 

Chakrabak x x x x 

Chira Sishu x x Chira Sishu x 

x Dhumketu x Dhumketu x 

Chal Chal Chal  Bal Bal Bal Chal Chal Chal Chal Chal Chal x 

Daridrya Daridrya Daridrya Daridrya  

Eid  Mubarak Eid Mubarak Eid Mubarak   

Ek brintare dui 

phula 

Eti chupahi dui 

phula 

x Ek sakh ke do 

phul 

x 

Fariyad x x Fariyad Fariyad 

Ganer Arale     

Gaye Mui Tari 

Gan 

x x x x 

Gubak Tarur Sari x x x x 

Hindu-Muslim 

Juddha 

Hindu-Muslim 

Juddha 

x x x 

Janmapare x x x x 

Jhar Dhumuha (Jhar) x x x 

Jiban Bandana  x x x 
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Jouban 

Jalataranga 

x x x x 

Jugantarar Gan Jugantarar Gan Juganatarak 

Gan 

x x 

Jagaran 

 

Jagaran Jagaran x x 

    Jagrihi 

x Jater Bajjati  x Jat ke nam x 

Kamal Kanta x x x x 

Kandari Husiyar Kandari 

Husiyar 

Kandari 

Husiyar 

Nayak (Kandari 

Husiyar) 

 

Krishaner Gan Krishanar Gan Kisanak Gan x x 

x Lakshicharar 

dal 

x x x 

x x x Kamal Pasha x 

    Maran Baran 

x x x x Moharram 

    Pagal Pathik 

Pachudak x x x x 

Pathachari x x x x 

Pathara Diga  Batara Ubadhi Pathak Disha x x 

Poush x x x x 

Pralayollas Pralayollas Pralayollas Pralayollas x 

x x x Pranay Nibedan x 

Pujarini x x x x 

Rakhibandhan x x x x 

x x x Raktambara 

Dharini Ma 

x 

x x x Ranveri x 

Sabyasachi Sabyasachi Sabyasachi x Sabyasachi 

Sarbahara x x x x 

Sristi Sukhar 

Ullashe 

x x x x 

Sindhu x x x x 

Sandhya Tara x x x x 

x x x x x 

Samyabadi Samyabadi Samyabadi Samyabadi Samyabadi 

-Iswar -Iswar x -Iswar -Iswar 

-Manush -Manush -Manushya -Manushya x 

-Pap -Pap -Pap x x 

-Barangana -Barangana -Barangana -Beshya -Barangana 

-Nari -Nari -Nari -Nari -Nari 

-Kulimajur -Kulimajur -Kulimajur x x 

Samyer Gan x x x x 

Sat-Il-Arab Sat-Il-Arab Sat Il Arab Sat Il Arab x 

x Satya Mantra x x x 
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VD-52 

Author with Rezaul Karim 
78

 

VD-53 

Author working in Nazrul Academy, Churulia
79

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Notes 

1. Undivided India implies India till 1947 (before partition of India and Pakistan). 

2. India-East Pakistan Period implies 1947-1971 AD, since division of India to formation of Bangladesh.  

3. India-Bangladesh Period implies 1971 to till date.  

4. Literary sources say that Kazi Nazrul Islam’s Bidrohi was translated even in 1933. Bishnu Chandra 

Sharma has mentioned this reference in his book (Sharma-4, p. 8). No more information is available. 

Nobody has seen that translation. Hence, the year of first documented record of translation of Bidrohi 
in Hindi can be taken as 1937.     

5. Classical Language: Odiya attained the status of ‘Classical Language’ in 2014. Odiya is the sixth 

language to get the classical status approved by Union Cabinet, India. For details, See: 

http://currentaffairs.gktoday.in/odia-6th-indian-classical-language-02201411688.html 

6. Dr. Krishna Chandra Bhuian told me that Brajanath Ratha had translated Nazrul’s poem (Buribalamer 
Juddha) in Odiya. But I have not seen the translation. Had I been seen the translation, I would have told 

the number of Nazrul’s Odiya translators is - six. In my paper, I have worked on five translators. 

7. VD-1: Kazi nazrul Islam and Nalini Devi Routray. Photo Source: Routrai-2.  

8. VD-2: Kazi nazrul Islam’s photo in Nalini Devi Routray’s book. Photo Source: Routrai-2.  

9. VD-3: ‘Bidrohi’ -Nalini Devi Routray’s translation. Photo source: Routrai-2, p. 47. 

10. VD-4: Cover Page of Nazrul Sanchayan. Photo Source: Routrai-2. 

11. VD-5: Photo of Gobinda Chandra Mohanty, Acknowledgement: Sudhansu Mohanty (photo sent to me 

by e-mail).   

12. VD-6:  The Cover page of G. C. Mohanty’s book. Photo Source: Mohanty-1. Acknowledgement: 

Churuia Town Library, Churulia, Asansol, Bardhaman.    

13. VD-7: Dr. Krishna Chandra Bhuian. Photo taken by author. 

14. VD-8: Handwritten Manuscript of ‘Ganga Sindhu Narmada’ in Odiya, translated by Dr. Krishna 

Chandra Bhuian. Collected from Dr. Krishna Chandra Bhuian by the author.  

15. Website: http://eodisha.org/odiasahitya/grama-patha/ 

16. Website: https://en.wikipedia.org/wiki/List_of_Sahitya_Akademi_Award_winners_for_Odia 

17. Website: http://odisha.gov.in/e-magazine/Orissareview/2011/Nov/engpdf/9-17.pdf  (Orissa Review, 

November 2011 issue, p.15) 

18. VD-9: Photo of Binod Chandra Naik, Photo Source: Mishra-2. Photo sent to me by Sasmita Behara, 

Cuttack, Odisha.   

19. VD-10: ‘Amar Koifiyat’ in Odiya, translated by Binod Chandra Naik. 

20. Website: http://swaroopnaik.com 

21. Vd-11: Swaroop Naik. Photo Source Website: 

https://www.google.co.in/search?q=swaroop+naik+photo&ie=utf-8&oe=utf-8&client=firefox-

b&gfe_rd=cr&ei=_R9gWMKnOeqK8QeY_4jYCg 

22. Website: https://en.wikipedia.org/wiki/Namrata_Mohanty 

23. Source: YouTube - 

https://www.youtube.com/results?search_query=namrata+mohanty%2C+nazrul+geeti 
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24. Vd-12: Namrata Mohanty photo – Source – Facebook. Website: 

https://www.facebook.com/search/photos/?q=Namrata%20Mohanty 

25. Website: http://www.dailypioneer.com/state-editions/bhubaneswar/now-you-can-listen-to-nazrul-geeti-

in-odia.html 

26. Website: http://www.dailypioneer.com/state-editions/bhubaneswar/now-you-can-listen-to-nazrul-geeti-

in-odia.html 

27. VD-13: CD Cover, Source: Youtube  https://www.youtube.com/watch?v=k1xpHNSeIuM 

28. Website: http://www.assams.info/people/nabakanta-barua 

29. Website: https://en.wikipedia.org/wiki/Nabakanta_Barua 

30. Website: http://www.assaminfo.com/famous-people/53/nabakanta-barua.htm 

31. VD-14: Nabakanta Barua. Photo Source Website:  

http://www.indiaonline.in/about/Personalities/WritersandPoets/Nabakanta-Barua.html 

32. VD-15: ‘Jugantarer Gan’ –Assamese translation by Nabakanta Barua. Photo Source: Barua, p. 23. 

33. Upala Baruah, the daughter of Navakanta Barua (Nick name – Ainu). Incidentally, the name ‘Ainu’ 

was referred to in one of Navakanta’s song sung by Bhupen Hazarika (in Assamese). The lines are – 

“Ainu janir chokhur manit dinar pahar nachichil” (the main song is – Niorore Phula epah phulil; 

Source: Youtube - https://www.youtube.com/watch?v=wWSEFW8HbrA 

34. VD-16: Upala Baruah – Phot taken by Sk. Makbul Islam in Gauhati, Assam. 

35. VD-17: The house where Navakanta Barua translated Nazrul Islam’s poems into Assaamese. Now the 

house is the ‘Sita Nath Brahma Chaudhury Hostel’ of Cotton College, Gauhati 

36. VD-18: Jayanta Boroowa – Photo taken by Sk Makbul Islam in Nagaon, Assam.  

37. VD-19: Rejzaul Karim – Photo sent to me by Rezaul Karim through Whatsapp.  

38. VD-20: Bidrohi – Assamese translation done by Dr. Rezaul Karim. Digital Document sent to me by 

Rezaul Karim through Whatsapp.   

39. VD-21: ‘Jadi  ketiya banhi nabaje’ – Assamese translation done by Dr. Rezaul Karim. Digital 

Document sent to me by Rezaul Karim through Whatsapp.    

40. Website: http://sahitya-akademi.gov.in/sahitya-

akademi/library/meettheauthor/upendra_nath_jha_vyas.pdf 

41. Website: http://sahitya-akademi.gov.in/sahitya-

akademi/library/meettheauthor/upendra_nath_jha_vyas.pdf 

42. Website: http://www.mithilatimes.com/maithili-literature/ 

43. VD-22: Upendranath Jha, Photo Source Website: http://sahitya-akademi.gov.in/sahitya-

akademi/library/meettheauthor/upendra_nath_jha_vyas.pdf  

44. VD-23: ‘Pralayollash’ – Maithili translation done by Upendranath Jha. Source: Jha, p. 13. 

45. VD-24: Rambilas Sharma, Photo Source Website: https://hi.wikipedia.org/wiki/  

46. Website: https://en.wikipedia.org/wiki/Ram_Vilas_Sharma 

47. VD-25: ‘Bidrohi’ – translation in Hindi done by Rambilas Sharma. Source: Sharma-1, p. 97 

48. VD-26: Dr. Sant Ram, Photo sent to me through Whatsapp by Dr. Sant Ram. 

49. VD-27: ‘Nari’ - ‘Nari’ – Hindi Translation done by Dr. Sant Ram. Source: Smaranika- 1998 

50. VD-28: ‘Chal Chal Chal’ - Hindi Translation done by Dr. Sant Ram. Source: Smaranika- 1989 

51. VD-29: Gitesh Sharma: Photo taken by author. 

52. VD-30: Cover Page: ‘Bidrohi Kabi Kazi Nazrul Islam’ by Gitesh Sharma  
53. VD-31: Cover Page: ‘Todo Zanjeer’ edited by Gitesh Sharma 

54. VD-32: Prem Kapoor. Photo by author.  

55. Tanuja Majumdar, Website: http://presiuniv.ac.in/web/staff.php?staffid=72 

56. VD-33: Bishnu Chandra Sharma. Photo Source: Agnisetu, Back Cover (Sharma-4). 

57. VD-34: Jalaj Bhaduri. Photo taken by author. 

58. VD-35: Jalaj Bhaduri and Prime Minister Atal Behari Bajpayee. Photo taken form Jalaj Bhaduri’s 

personal photo album. 

59.  VD-36: ‘Nazrul Bibidh Prasang’ - The cover page of Jalaj Bhaduri’s book (Bhaduri-1) 

60. VD-37: ‘Nana Bhashay Rabindra Sangeet O Hindi Nazrul Geeti’ - The cover page of Jalaj Bhaduri’s 

book (Bhaduri-3) 

61. VD-38: ‘Sangeet Prasang: Kazi Nazrul Islam’ - The cover page of Jalaj Bhaduri’s book (Bhaduri-2) 

62. VD-39: Author with Jalaj Bhaduri in her residence.  

63. BB College - BB College - Banwarilal Bhalotia College, Asansol, Bardhaman 

64. VD-40: Prof. Damodar Mishra. Phtot sent to me by Prof. Damodar Mishra through Whatsapp. 

65. VD-41: Cover page of Prof Damodar Sharma’s translated book – ‘Agnivina’. 

66. VD-42: ‘Bidrohi’ - translated by Damodar Sharma, published in 2006. 
67. VD-43: Photo of Prof. Awadhesh Pradhan. Photo taken by author. 

68. VD-44: The Cover page of ‘Samved’ 
69. VD-45: Handwritten manuscript of transliteration done by Prof. Awadhesh Pradhan. 
70. VD-46: Dr. Sangeeta Chowdhury. Photo Source: Chowdhury-1. 
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71. VD-47: The Cover page of Sangeeta Chowdhury’s book. Photo Source: Chowdhury-1.  

72.  VD-48: The Cover page of Sangeeta Chowdhury’s book. Photo Source: Chowdhury-2. 

73. VD-49: Karuna Sankar Srimali. Photo Source: Collected form Anju Banu’s personal photo 

  album. 

74.  The dialect of Bikaner is known as ‘Marwari’ (Majumdar-1, p. 156). 

75. See: Srimali-2. 

76. VD-50: Anju Banu. Photo Source: Collected form Anju Banu’s personal photo album. 

77. VD-51: Nazrul Geeti in Rajasthani. Translation and Notation done by Karuna Sankar  Srimali. 

  Photo Source: Srimali-1.  

78. VD-52: Author with Kazi Reazaul Karim, Churulia Nazrul Academy. Photo taken by  Madam 

 Ayesha Khatun.  

79. VD-55: Author is working in Churulia Nazrul Academy. Photo taken by  Madam Ayesha Khatun.   
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Article-4 

ADVAITAISM - AS THE FOUNDATION OF SWAMIJI’S MORAL 

PHILOSOPHY 
- MILI DUTTA (PAL) 

 

 

ABSTRACT 
Swami Vivekananda had a moral philosophy of his own in the sense in which we 

are habituated to see other great ethicists. Swamiji did not preach any particular 

dogma or doctrine, rather is a symbol of 

universalism. The moral philosophy which is 

visible in his short span of life is systematic, very 

much practical, and social. It is systematic in the 

sense that there is a metaphysical foundation on the 

basis of which his ethical beliefs and practices 

originate. It is practical in the sense that his moral 

philosophy is closely related to the affairs of 

everyday life. Again, it is social in the sense that it 

lays down principles about what ought to be done 

and what ought not to be done keeping in mind the 

welfare of society. The point of departure of him 

from other ethicists is that he formulated his moral 

philosophy on the basis of Advaita Vedanta i.e. on 

the doctrine of ‘Oneness’ and he applied this 
philosophical truth practically and virtually to make 

our life full of zip, beneficial and productive. 
 

KEY WORDS 
Vedanta, rishi, Advaita, Visistadvaita & Dvaita, Brahman, saguna and nirguna 

Brahman, maya, sat and asat, anirvacaniya, mithya, God, Neo-Vedanta, Practical 

Vedanta, morality. 

 

FULL VERSION OF THE PAPER 
The philosophy of Swami Vivekananda is based on the conception of ‘Universal Soul’ which he 

derives from the orthodox oft-quoted maxim of Advaita Vedanta:  “Ekam eva advitiyam” i.e. 

Brahman alone exists. Except Brahman there exists nothing – it is one without a second and all jivas 

are Brahman in nature. I think, his ethical thoughts mainly came out of this spiritual knowledge and in 

this article my attempt is to show it. To do this, I first want to unfold the main tenets of Vedanta. 
 

1.1 WHAT IS VEDANTA? 

The word ‘Vedanta’ comes as a combination of two terms – ‘veda’ and ‘anta’. So, Vedanta literally 

means ‘end of the Vedas’—Vedanan antah. But in its deeper sense it means the goal of the Vedas or 

the essence of the Vedas. The end-portion of Vedas is also called the Upanisad and so the term 

Vedanta is synonymous with the term Upanisad. According to Sadananda Yogindra, 

“Upanisatpramanam tadupakarini sarirakasutradini ca”
1
. It is the culmination of knowledge, the 

sacred wisdom of the Hindu sages, and the transcendental experience of the seers of truth. The mass 

of knowledge called Vedanta was discovered by personages called rishis, and the rishi is defined as a 

mantra-drashta, a seer of thought – not that the thought was his own. It is not the fact that the sage 

wrote it or created it out of his mind. It is existed in the universe eternally. These rishis were the 

discoverers – actually spiritual discoverers. Vedas are eternal, without beginning and without end. All 

other religions of the world claim their authority as being delivered by a Personal God or a number of 

personal beings, angels, or special messengers of God, unto certain persons, while the claim of the 

Hindus is that the Vedas do not owe their authority to anybody. They are themselves the authority. 
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Vedanta philosophy is widely known as a system essential for the study and awareness of self. 

According to Vedanta, realization of one’s own self is most important and hence that is the domain of 

all the branches or sub-systems of Vedanta. The philosophy of Hinduism is Vedanta, but Vedanta is 

preached in such a way that it forms the essential part of every religion. The conclusions of Vedanta 

are based on universal principles and are applicable to all people of all times. Vedanta reflects the 

mood and outlook of Eastern spirituality; its echo can be heard in Buddhism, Jainism, Sikhism, 

theistic Hinduism, and other spiritual traditions of the East. Simultaneously, it has also influenced 

Christianity through the Alexandrians, the Gnostics, and the European philosophers of the middle 

ages. “And later, influencing German thought, it has produced almost a revolution in the regions of 

philosophy and psychology. Yet all this mass of influence has been given to the world almost 

unperceived. As the gentle falling of the dew at night brings support to all vegetable life, so, slowly 

and imperceptibly, this divine philosophy has been spread through the world for the good of mankind. 

No march of armies has been used to preach this religion.”
2
 

 

The main tenets of Vedanta are – (1) Brahman is the Ultimate Reality, the one without a second. It is 

Existence-Consciousness-Bliss Absolute. Brahman is incorporeal, immutable, all-pervading, Absolute 

Pure Consciousness, beyond all names, forms, and attributes. It is the unchanging Truth, beyond 

space, time, and causation. But this vast, infinite Brahman manifests itself as the universe and the 

individual beings through its enigmatic power of maya. (2) The universe is apparent. We perceive the 

universe through space, time, and causation. Space begins when one gets a body, time begins when 

one starts thinking, and causation begins when one becomes limited. (3)  Vedanta does not merely 

negate the world but it also asserts the Absolute in the same breath. Emphasis is not on the ephemeral 

diversity but on the essential unity, for the same Brahman dwells in every heart. ‘Samo ham 
sarvabhuteshu’ (I am the same in all beings), as Sri Krishna says in the Bhagavad Gita. If we believe 

this and learn to see God everywhere, this world would be more joyful to us. (4) The individual soul is 

none but the Supreme Brahman. Designated by Vedanta as Atman, it is ever divine, ever free, and 

ever pure. It is not sinner. It makes mistakes and suffers because of ignorance. As darkness disappears 

when light dawns, so ignorance goes away with the advent of knowledge. Bondage and freedom are in 

the mind. Thinking of weakness and bondage, one becomes weak and bound. On the other hand, 

thinking of strength and bondage, one becomes strong and free. No human being wants slavery, 

because it is painful. Joy is only in freedom, which is the inherent nature of all beings. (5) The 

purpose of religion is to teach one how to manifest the divinity within. But how does one manifest the 

divinity within? Vedanta suggests four Yogas: Karma-Yoga, the path of unselfish action, Jnana-Yoga, 

the path of knowledge, Raja-Yoga, the path of meditation and Bhakti-Yoga, the path of devotion
3
. (6) 

Truth is one and universal. It cannot be limited to any country or race or individual. All religions of 

the world express the same Truth in different languages and in different ways. The various names , 

forms , and epithets of the Divine , such as Shiva , Kali , Krishna , Vishnu , Jehovah , Allah , Father in 

Heaven are merely superimpositions of the individual seekers on Brahman . For the spiritual 

fulfillment of the seekers of truth, the Supreme Brahman assumes various names and forms. “Just as 

the sun is no one’s property, so also Truth is not confined to one particular religion or philosophy. No 

one can say that the sun is a Christian sun or a Hindu sun or a Buddhist sun or a Jewish sun or an 

Islamic sun.”
4
. So, there should be no question of quarrels among the votaries of the different 

religions. The particular form you are worshipping is the same as the other form being worshipped by 

the other man and both are the same Ultimate Principle. Vedanta, rather, propagates the harmony of 

religions.  

 
Vedanta is both a view and a way of life. It is a living philosophy and not mere speculation, for 

thousands of people has been shaping their lives according to its teachings. Modern life is complex. It 

has several outstanding problems too. The Vedantic idea can help in the solution of almost all of the 

problems, as a sort of byproduct. Vedanta has always been relevant for human beings because it deals 

with our universal search for happiness. But it is more relevant to us today because of the accelerating 

pace of our lives which makes the quest for true happiness even more challenging. Actually, “The 

main ideas of Vedanta are the unity of existence, non-duality of the Godhead, divinity of the soul and 

harmony of religions.”
5
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Thus, Vedanta philosophy has certain peculiarities. First of all, it is perfectly impersonal. It does not 

owe its origin to any person or prophet. It does not build itself around one man as a centre. However it 

has nothing to say against philosophies which do build themselves around certain persons. No march 

of defense force has been used to preach and to spread out the code of belief of this religion. Again, 

Vedanta claims that man is divine. Consciously or unconsciously, every man is trying to unfold that 

divinity. But Vedanta has no quarrel with those also who do not understand this divinity of man. 

Another peculiar idea of Vedanta is that we must allow the infinite variation in religious thought and 

not try to bring everybody to the same opinion, because the goal is the same. As different rivers 

originate from different sources but mingle in the ocean, losing their names and forms, so all the 

various religious paths and creeds, taking their start from different standpoints and running through 

crooked or straight courses, at last come unto the same Truth. There is no fight and no antagonism 

between Vedanta and any other system in the world. 

 

Just at the end of Upanisadic period, i.e. around 200B.C. to be more precise, a great Indian 

philosopher, Badarayana, thought that there was the need for distilling the essence of Upanisadic 

philosophy which could be identified as the Vedanta philosophy. With this ambition he produced his 

work called Brahma-Sutra. Afterward different acharyas have given their own interpretations of 

Brahma-Sutra to establish their own doctrines. There are more than fourteen commentaries of which 

three are very significant and prominant – Sankara Bhasya (Kevaladvaitavada), Ramanuja Bhasya 

(Visistadvaitavada) and Madhava Bhasya (Bhedavada). 

 

The questions in philosophical systems are mainly regarding three issues:  the ultimate nature of man, 

the ultimate nature of the world, and the nature of God, the Ultimate Reality. There are three principal 

views in Vedanta in this respect. The dualistic says that all these three are different, but man and 

nature are dependent upon God. Madhava is famous for such a dualistic system (Brahma-Sutra, 
Madhava Bhasya). The qualified non-dualistic system of Ramanuja (Sribhasya), which is known as 

Vishistadvaita and which is followed by Ramananda and others in northern India, considers the 

ultimate reality as One / God / Soul. According to Ramanuja, God or Soul is the summation of all 

souls and His body is the summation of all material bodies
6
. There is an in-between position between 

dualistic and non-dualistic system and this system is known as Advaita, absolute non-dualistic or 

monistic system. According to this monistic system all three mentioned above are one in their 

essential nature. That is the position taken by Acharya Sankara (Brahma-Sutra, Sankara Bhasya) and 

that is normally known as Advaita Vedanta philosophy. 

 

1.2 SANKARA’S ADVAITA VEDANTA 

Acharya Sankara is the chief philosopher who organized the absolute monistic system of Vedanta 

philosophy. There is a famous saying that the entire system of Advaita Vedanta  may be summarized 

in half a verse which runs as follows: Brahman is the only Reality; the world is ultimately false; and 

the individual soul is non-different from Brahman (Brahman satyam jagat mithya jivo Brahmaiva 
naparah). According to Sankaracarya, the Ultimate Reality is Atman or Brahman which is Pure 

Consciousness (jnana-svarupa) or consciousness of the Pure Self (svarupa-jnana), which is devoid of 

all attributes (nirguna) and all categories of the intellect (nirvisesa). To Sankara the word ‘Brahman’ 

derived from the root ‘Brimh’ can mean vast, infinite, highest, etc, and derivatively, eternal and pure
7
. 

Brahman associated with its potency ‘maya’ appears as the qualified Brahman (saguna or apara 

Brahman) or the Lord (Isvara) who is the creator, preserver and destroyer of this world. Actually, 

Brahman is a non-dual reality which has no qualities and is devoid of all distinctions, external as well 

as internal. There is no other thing or reality within or outside it. Sankara’s philosophy is called 

Advaita philosophy because the liberated soul has no existence except as Brahman or the Absolute. 

There is no ‘two’ but only ‘One’ reality. 

 

Sankara , however , admits that from the lower standpoint of our practical life and experience , 

Brahman may be described as the cause , the creator , the sustainer , the destroyer of the world and , 

therefore , also an omnipotent and omniscient Being . He then appears as possessed of all these 

qualities. Brahman in this aspect is called saguna Brahman or Isvara. He is the object of worship. But 

actually, in the absolutely transcendent aspect, Brahman cannot be described at all. It is, therefore, 

called indeterminate or nirbisesa (nirguna). So, strictly speaking, an accurate description of Brahman 
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must be negative, i.e., by way of that ‘It is not this, not this (neti neti), or of dissociating it from all 

qualities and characters.
8
 

 

The basic argument of Advaita Vedanta is given through an oft-quoted example, the rope and the 

snake. In darkness, in twilight I am going along the road; suddenly I see a snake. I jump, ‘Oh! A 

snake!’ Then a man brings a light, and I say, ‘Oh! , it’s a coiled rope only’. But the palpitation 

continues for sometimes. That is the example used by Sankara to explain his system called Mayavada, 

Vivartavada, or Brahmavada. Vivarta means taking one for the other. Actually it was a coiled rope 

but I have taken it for a snake. This rope-snake analogy is very useful to explain Sankara’s concept of 

‘maya‘. Maya is a special power of Brahman and its function is to cover the real nature of things and 

superimpose another upon it. Here, the rope is the ground on which the snake is superimposed. When 

right knowledge arises, this error vanishes. Acharya Sankara never says that the world doesn’t exist – 

the world exists, but it has no absolute reality or paramarthika satta. It has only practical reality or 

vyavaharika satta. Brahman here appears differently and that is by an inscrutable power called maya. 

Reality or satta is of three types: pratibhasika, vyavaharika and paramarthika. In Sankara’s opinion, 

whichever appears is also real having some degree of truth in it, though it is not absolutely true. In this 

context he says, this world is having only the ‘vyavaharika reality’ and not the ‘paramarthika reality. 

Objects seen in the dream are quite real as long as dream losts. It is only when we wake up from our 

dreams; we will come to know that it was unreal and realize the falsity of our dream state. Thus from 

the vyavaharika standpoint, pratibhasika reality i.e. the dream state is not real. Similarly so long as we 

are engrossed in ignorance, the world is quite real for us. Brahman, which is beyond space-time, 

appears as many realities in this space time-world due to maya. Maya covers the true nature of 
Brahman and superimposes the nature of world upon it. It is only when the right knowledge arises, the 

realization of one and only Brahman occurs instead of the world of many objects. The study of the 

Advaita Vedanta texts is undertaken in order to free oneself from this false notion of superimposition 

and thereby realize the essential unity of the Self.
9
 

 
The snake is not sat because it has its beginning and end too. It is not asat because it is perceived. It 

cannot be both sat and asat at the same time since they are totally incompatible or logically self-

contradictory. Again, we cannot describe it as ‘not-sat’ and ‘not-asat’ because the absence of two self-

contradictory qualities cannot be ascribed to a thing at a time. So the snake is false or sad-asad-
vilaksana. By following the same argument Sankaracarya establishes the falsity of the practical world. 

The world is created, it is ever-changing, it has an end, and therefore it is not sat. It is neither asat 
because we perceive it. It cannot be both ‘sat’ and ‘asat’ or ‘not-sat’ or ‘not-asat’ at the same time 

since the presence or absence of two self-contradictory qualities cannot be ascribed to a thing. Thus it 

is sad-asad-vilakshana, i.e. anirvacaniya and so mithya or false. 

 

Now, seeing a snake in a rope, which is ordinarily accepted as erroneous, has objectivity. But the 

objectivity of the world is different from that objectivity because the snake-rope fallacy is only 

personal. It is in the sense that it is objective only to the one to whom it appears. But the second 

objectivity is universally valid as it is objective to all ordinary persons. “The first objectivity is 

technically known as apparent objectivity whereas the second one has an empirical objectivity. The 

apparent objectivity is corrected in the experience of empirical objectivity which in turn is corrected in 

the ultimate realization of the reality of unobjective Pure Consciousness.”10 

 

According to Advaitins, the consciousness which is ultimately real is neither a subject, nor an object, 

nor has it any distinction of any kind. It is not a subject as It is not a knower, nor is It an object as It is 

not known. It is knowledge itself. This knowledge is not intentional as it has no object. It is ultimately 

real as It is not contradicted in any experience. Contradiction can only mean contradiction in 

experience or awareness. So, Consciousness cannot be ultimately negated or contradicted. 

Consciousness being the Only Reality cannot have any distinction from anything else as nothing else 

ultimately exists. Nor can It have an internal distinction as It is partless. 

 

For Sankara, the world is an illusory appearance projected by Brahman through His power of maya. 

Maya as a power of Brahman is indistinguishable from Him, just as the burning power of fire is from 

the fire itself. It is the magical power of Brahman to conjure up the world-show with all its wonderful 
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objects. Just as a magician by exercising his magical power makes one coin appear as many and 

produces the illusion of many coins in the minds of ignorant people, so also Brahman with the help of 

His inscrutable power of maya produces the illusory appearance of a world of many objects and we, 

for our ignorance, see many objects where there is really One. Maya does not affect Brahman, does 

not deceive Him, just as the magician is not deceived by his magical show. In this aspect, maya is, 

therefore, also called avidya or ignorance. When right knowledge dawns and the essential unity of the 

jiva with the Paramatman are realized, maya or avidya vanishes. And that is why Sankara does not 

stop by holding  ‘jivo Brahmaiva’ , but he adds ‘naparah’ i.e. there is no difference at all .The relation 

between Brahman and the world is neither positive nor negative , but only apparent and , therefore , 

strictly speaking , no relation at all . 

 

According to Sankaracarya, the individual soul and the Universal soul, jiva and Brahman are 

identical. If that be so, liberation or moksa is not something to be attained. Man is ever free, he is 

already liberated. Only on account of ignorance he is not aware that he is ever free. When the cloud of 

ignorance is removed, he realizes that freedom or moksa is inherent in his nature; he realizes it anew. 

One has to bear in mind that according to Sankara, Brahman, individual self, consciousness, and 
moksa are synonymous expressions. 

 

1.3 RAMANUJA’S VISISTADVAITAVADA  
Acharya Ramanuja, the eleventh century South Indian philosopher, is the chief proponent of 

Visistadvaitavada (presented in his Sribhasya). He is qualified non-dualistic visistadvaitavadin –

“chitacitvisistadvaitam tattvam”
11

. His theory is non-dual certainly but this non-dual reality is 

qualified by two other realities: Jiva – individual soul and Jagat – the world. According to Ramanuja, 

one need not abandon the reality of the world and still be able to conceive of an Absolute Monistic 

God. This God is an object of devotion unlike the non-dual Brahman which defies human thought. 

 

The qualified nondualists make the statement that the effect is never different from the cause; rather 

reproduced by the cause in another form. They start with the assertion that God is both the efficient 

and the material cause of the universe. Thus, He Himself is the creator, and He Himself is the material 

out of which the whole of nature is projected. If the universe is the effect and God the cause, it must 

be God Himself; it cannot be anything but that. We read in Vedas: “As the urnanabhi [spider] spins 

the thread out of its own body, … even so the whole universe has come out of the Being.”12. 

 

According to Sankara, whatever is, is Brahman, and Brahman Itself is absolutely homogeneous, so 

that all difference and plurality must be illusory. Now, according to Ramanuja also, whatever is, is 

Brahman; but Brahman is not of a homogeneous nature, but contains within itself elements of 

plurality owing to which it truly manifests itself in a diversified world. The world with its variety of 

material forms of existence and individual souls is not unreal maya, but a real part of Brahman’s 

nature, the body inventing the universal Self. Ramanuja’s Brahman is essentially a Personal God, the 

all-powerful and all-wise ruler of a real world permeated and animated by his spirit. There is thus no 

room for the distinction between Parama Nirguna and an Aparama Saguna Brahman, i.e. between 

Brahman and Isvara. 

 

The world is real because Saguna Brahman or Isvara has really been transformed into the world. Only 

by this transformation, the inherent qualities of God, like perfection, omnipresence, omnipotence, 

omniscience and the like, have not been transmitted into the world. The world was created by God’s 

inspiration, is sustained by His concern, and will be dissolved by His will. The world is God’s 

playground. He performs His Lila (drama) here. This eternal sport of His is His constant movement, 

His spontaneous expression in endless repetition. Man is real, but he has to depend on God. Without 

God, both man and the world are meaningless futility. Man can released and will be released from the 

meshes of ignorance one day and he is bound to realize God. But some difference between man and 

God will always remain. Man will remain eternally below God; hence he will always have to worship 

God. God is the repository of all blessed qualities. He is kind, He is living. He is compassionate and 

answers the prayers of His devotees. Ramanuja’s path is mainly the path of Devotion. He stands firm 

against the theory of Sankara’s undifferentiated Kevala Advaita. 
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While the doctrine of maya plays an important role in the philosophy of Sankaracarya, Ramanuja 

straightway refutes the doctrine of maya and regards the world as real in the true sense of the term. 

Ramanuja raises seven serious objections (Saptanupapatti)13
 against Sankaracarya’s doctrine of maya. 

For example, Ramanuja asks: What is the locus of maya? It cannot be Brahman; since Brahman is 

pure consciousness, while maya is ignorance. Again, nor it can be individual soul, because the 

individual soul is basically identical with the universal soul. The individual soul considers itself to be 

limited, finite, imperfect, and subject to bondage due to the result of maya. Therefore, the individual 

soul being the product of maya cannot be the locus of maya. In this way, Ramanuja puts forward as 

many as seven objections against Shankara’s doctrine of maya and affirms that the world is real, being 

the manifestation of God.  

 

Liberation, for Ramanuja, can be achieved by intense devotion, by doing welfare for all and lastly, by 

the grace of God. Ramanuja really is a bhaktivadin, an advocator of bhakti as the most important 

means for liberation. An aspirant has to surrender himself completely to God who alone can grant 

ultimate release from suffering. Ramanuja does not admit jivanmukti (liberation while living) which is 

accepted by Sankara14. According to Ramanuja the liberated soul does not become identical with 

Brahman, but only similar to Brahman (Brahmaprakara)
15

. It realizes itself as the body of Brahman 

and ever dwells in direct communion with God, enjoying like God, infinite consciousness and infinite 

bliss. But it retains its individuality for otherwise enjoyment of bliss in communion with God is not 

possible.16 

 

1.4 MADHAVA’S DVAITAVADA 
Acharya Madhava of the thirteenth century, the South Indian theologian, is the champion of 

unqualified dualism or Dvaita (Suddha-dvaitavada or Atyantika vedavada or Panca vedavada). 

Dvaita is a dualist school of Vedanta philosophy. The Sanskrit word ‘Dvaita’ means ‘dualism’. The 

dualistic philosophy propounded by Madhava arises specially as a reaction against Sankara’s 

Advaitism. He appears to be an uncompromising dualist and goes farther than Ramanuja in his 

rejection of the non-dualism of Sankara. Madhava explained that the universe is not fundamentally 

illusory, but is instead a real creation of Brahman by His wonderful, but real creative power. Madhava 

maintained that there is an eternal distinction between the individual self and the absolute. Difference 

is not regarded as an attribute, but as the very nature of an existence which makes it unique. God is 

eternally separate from nature and is eternally separate from the human soul. Madhava advocates the 

reality of five-fold differences – between jiva (soul) and God, jiva and jiva, jiva and matter, God and 

matter and between matter and matter
17

. His bias for difference is so great that he advocates different 

degrees in the possession of knowledge and in the enjoyment of bliss even in the case of liberated 

souls which is completely exclusive in Indian philosophy.  

 

Madhavacarya, the founder of the Bhedavadi school of Vedanta, upholds the view that there is 

absolute difference between Brahman and Brahmanda. According to him, the universe is divided into 

two categories: swatantra i.e. independent being and aswatantra i.e. dependent being. God is the only 

independent being. He is the one omnipotent, omniscient, and omnipresent being. God, individual 

souls and the world exists from all eternity to all eternity, though they are fundamentally different 

from one another. World and the individual soul become manifested and changed, but God remains 

the same. According to the dualists, this God is personal in that He has qualities – not that He has a 

body. He has human attributes. He is merciful, just, powerful, and almighty. He can be approached, 

He can be prayed to, He can be loved, He loves in return, and so forth. In one word, He is a human 

God, only infinitely greater than man. He has none of the evil qualities which ordinary men have. He 

is the repository of an infinite number of blessed qualities.18 

 

While individual souls and the world depend on God, God does not depend on anything. God is an 

independent doer
19

. God’s nature is not indescribable, for we can have an idea of what He is through a 

study of the Vedas. The well-known scriptural passage, Ekam Eva advitiyam Brahman, Brahman is 

one only, without a second – does not signify Brahman’s non-dual nature. The passage only means, 

that Brahman is unsurpassed in excellence and has no equal, since it pervades everything. Like 

Ramanuja, Madhava did not accept the non-difference of jiva and Brahman. In Madhava’s philosophy 

jiva is atomic in nature (anuparimana), Brahman is omnipresent. Jiva is the reflected part of Brahman 
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(prativimvamsa)
20

. The attributes of God are absolute in nature and, therefore, do not limit him in any 

way, but individual souls are limited and finite. 

 

Like Ramanuja and unlike Sankara Madhava posited an anthropomorphic personal and independent 

God, Vishnu or Hari21
 who rules over the separate and dependent entities of soul and matter. Souls are 

in bondage to the earthly cycle of life and death because they are ignorant of the true nature of God. 

When individual soul through ignorance identifies itself with the body and forgets God, it comes 

under bondage. Liberation cannot be achieved through knowledge and performance of ritual duties 

alone, but requires the grace of God, which can only be acquire through bhakti or devotion. The 

liberated soul does not become one with God but exists separately in bliss. Unlike other systems of 

Hinduism, Madhava taught that souls achieve different levels of liberation, and one category of soul is 

destined for eternal damnation. 

 

Madhava does not admit the non-difference of jiva and Brahman in liberation. Whereas Ramanuja 

thinks of the attainment of part-hood of Brahman, Madhava speaks of salokya (residence in the same 

region with Him), samipya (being near Him), sarupya (having a form similar to Him in some 

respects) and sayujya (togetherness with Him). Unlike sankara and like Ramanuja Madhava does not 

admit jivanmukti (liberation while living), but admits the attainment of the body of Brahman 

(Brahman dehalabha) after liberation
22

. Another peculiar doctrine of the dualists is that every soul 

must eventually come to salvation. No one will be left out. Through various sufferings and 

enjoyments, each one of them will come out in the end.  
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Article-5 

ENCOUNTERING THE STATUS OF ASSAMESE WOMEN IN ASSAMESE 

SOCIETY WITH SPECIAL REFERENCE TO THE PROVERBS MADE FOR 

ASSAMESE WOMEN 
- MS. NABAMITA DAS.  

  
 

ABSTRACT  
The understanding of discrimination between sex 

and gender is as important in the country like India 

as the discrimination is made between male and 

female children though people know that sex is 

biological and gender is sociological. 

Discrimination against female children has always 

been a topic of debate. It has been a subject of 

concern and sociological significance. Gender 

based discrimination against female children is 

pervasive across the world. Some argue that due to 

this inferior treatment towards the female children, 

females fail to understand their rights and worth. 

Domestic violence against women in India is a big 

problem. The discussion has been made to establish 

gender equality in the society by enhancing the rate 

of educated.  The cultural history of India reveals 

that in India theoretically women enjoyed the status 

of Devi (Goddess) as described in many religious texts of Hindus, the majority 

community in India. Though woman enjoyed higher position in the society as these texts 

outline, they were defined Ardhangini (better-half), but in practice they had a 

subservient position. The position of women in India with the invasion of Islamic Rulers 

led to introduction of Purdah Pratha, child marriage, boycott of widows and many more. 

The arrival of British was a relief as they tried their best to stop the social injustices 

going on in Indian Society. Those were men who at first started for the rights of women 

and later the fight was joined by Indian women. The participation of women in Indian 

freedom movement also paved the way of Feminism in India.  

 

        The norms of society for Assamese women have been discussed through the 

examples of Dakar Boson i.e. proverbs of Dak and other proverbs which were used to 

judge the character of a woman. Along with this discussion, focus has been given on 

present status of women of Assam and how they have tried to encounter the society of 

Assam. A discussion has been made on prominent ladies of Assam in different fields 

who are the assets of Assam and represented Assam in all India basis as well as in 

international fields by their intelligence, beauty, hard work, sincerity and charisma and 

made Assam a proud state.  

 

KEY WORDS 
Assamese women, Progress, Gender discrimination, Proverb 

 

 

FULL VERSION OF PAPER 
 

INTRODUCTION: 

Assam is a beautiful state in northeastern India known for its wildlife, archeological sites, tea 

plantations and Ahom dynasty who ruled Assam for more than 600 years at a stretch. In the west, 

Guwahati is the largest city of Assam and features silk bazaars, the hilltop Kamakhya Temple, 

Umananda Temple, Brahmaputra river etc. Assam is famous for its wildlife sanctuaries like 
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Kaziranga, largest river island of world Majuli and tea plantation. Assam is a paradise unexplored. 

The state capital, Dispur, is a suburb of Guwahati. The total area of Assam is 78,438 km² Assam was 

founded on August 15, 1947.The total population of Assam is 30.94 million (2012). The people 

of Assam inhabit a multi-ethnic, multi-linguistic and multi-religious society. They speak languages 

that belong to three main language groups: Indo-Aryans, Austro-asiastic and Tibeto-Burman. The 

large number of ethnic and linguistic groups, the population composition and the peopling process in 

the state has led to it being called an "India in miniature". 

 

Women have always played an important role in formation of the society through their intellectual 

capability, mental strength, charisma and beauty. Women give birth to children, nurture them, give 

them primary education and the basic knowledge of the world. Women run the household and also 

contribute to the economic condition of the family by helping their husbands in paddy fields and other 

professional works. In a sense, they have to carry all the responsibilities of the family and in broader 

sense, the society. But in a patriarchal society like Assam, women do not get chance like men to 

express their emotions and for this reason, women take the help of folksong, folkdance, folk craft and 

they like to release the emotions of their inner heart. These are not the only tools of expressing 

different emotions but also great sources of enjoyment and relaxation for the womenfolk as women 

are often straitjacketed or in worse cases go unnoticed by the popular media and academic literature.       

 

OBJECTIVES: 

1. How the Assamese proverbs have set norms for Assamese women. 

2. How the Assamese women have travelled all along to reach in the present era. 

 

METHODOLOGY: 

(i) The methodology undertaken is basically in a qualitative analysis and approach. 

(ii) The available resources on the Medieval and Modern Assamese Society have been explored 

in printed form through Library work and through interview method. 

 

THE POSITION OF ASSAMESE WOMEN DESCRIBED IN ASSAMESE PROVERBS: 

The position of Assamese women is clearly reflected in Assamese proverbs. In different parts of 

Assam some special proverbs have been made for women. For example, in Goalpara district of 

Assam, India, it is believed that, women should be reserved. If she looks crazy and light-minded, 

people will dare to ask her for sexual favors and she will turn into a slut. The society considers a 

reserve daughter or daughter-in-law a pious lady and has tried to make her character shining through 

this proverb:  

Mētēk Mūtūk Nāārēē,Nāāpāāy Xāāri,Sōlōk-Bōlōk Nāārēē,Bōd-Kēlēngkāāri Bhāārēē!! 
 

The meaning of this proverb is, the women who are restless, never wakes up mentally and the women 

who are too fluctuating in nature, always destroys their reputation by themselves. Even, in Assamese 

society, it is believed that, if the mother is good, if she is a woman of character, her daughter will be 

unconditionally good. For example:  

Bāāp Bhāālāā Tāār Betāā Bhāāl,Māāō Bhāālāā Tāār Jēē, 
Gāāî Bhāālāā Tāār Bāāsūr Bhāālāā, Dōōdh Bhāālāā Tāār Ghēē! 

 

The meaning of this proverb is, if the father of the family is good, if he is the man of character and 

principle, his son will follow his footsteps and will become a nice man, like that, a daughter spends 

most of her time with her mother. The mother is her friend, philosopher and guide. She shares her 

secrets with her mother. So, if the mother is good, lady of character, religious, ritualistic, then 

definitely, her daughter will become good. If the cow is good, her calf will definitely be good, if the 

quality of milk is good, of course the milk will produce good butter. 

 

Character of a lady is like white colored cloth piece. If the white cloth becomes dirty somehow, it 

becomes impossible to remove the stain easily and it becomes next to impossible to go back to its 

previous mark less color. Like the white cloth, if the character of a woman becomes perverted, it 

becomes tough to make her convert into a lady of character. Many proverbs have been created on this 

particular issue. For example:  



ISSN: 2350-031X 

Folklore and Folkloristics (Vol. 9.2; December 2016) 
 

ˆö˛yÑ˛ Ï̂úyÓ˚ xƒy[˛ ˆö˛yÑ˛ˆÏúy!Ó˚!fi›˛: S¢ÇÖƒy ÈÙÈ 9.2ñ !v˛ˆÏ¢¡∫Ó̊ 2016V 

 

 

91 

A peer-reviewed international online journal of Social Science (Folklore, Literature, Culture and Allied Subjects) 

 

Ji Nāārēēr Kōlōngkō Hōy,Dhōōdh Dîle Kî Dhōwāā Jāāy? 
 

The meaning of this proverb is, if a lady becomes perverted and loses her reputation, no one can make 

it clean by pouring clean milk on her. 

 

Physical beauty has always been highly appreciated in marriages. If women have some special quality 

regarding her physique, she has been considered auspicious, the absence of which may bound the 

society to reject her as a daughter-in-law. Some criteria have been given for choosing a woman for 

marriage. For example:- 

Öti Lōmāā Alōkini Öthōbāā Rōgi,Uchchōswōre Kōthāā Kōy, Hāāshe Uchchō Hāāshi, 
Sāāiyāābōrnō Brikhkhōnāāshinēē Kōmōr Mōtāā Nāārēē,Hōilēō Rāājāār Bētēē Tōbu O Grihō Bōirēē 

 

The meaning of this proverb is, the women whose whole body is covered with hair or the women, 

who fall sick every now and then, should be avoided. Again the women who speak and laugh loudly 

should be rejected. The women whose complexion is bit dark like shadow is often not good. Their 

arrival at house kills trees and plants. The society should avoid the women whose waist is broad. She 

may be a daughter of a king, but if she has such kind of demerits, she is always an enemy of the 

household. 

 

In Goalpara district, the society had a very conservative outlook towards the women. It was believed 

that women are not at all trustworthy. In some proverbs, it is strictly prohibited to trust a lady. 

Otherwise, the men folk will invite trouble by their own.  For example:           

Māāj Pōthāārōt Nedibi Kûrûwāār Bhāāshāā,Tirēēr Aāgot Nōkōbi Biswāākher Kōthāā!! 
 

The meaning of this proverb is, you should not give the voice of a crow in the mid of the field, and 

hence, never trust a woman and do not share something personal. 

Tirēē Māātāā Tirēē Pāātāā,Tirēēk Nōkōbi Hōsāā Kothāā. 
 

The meaning of this proverb is, you can call a woman near you, you can even make her your own 

woman but never tell her the truth. 

Tirēē Tirēē Nōkōbi,Tirēē Nōhōy Bhāāl,Tirēēr Kothāāt Mōrisē,Rāwān Ghōrer Pāāl! 
 

The meaning of this proverbs is, never keep on uttering, woman,woman,woman. Because, woman is 

not good. In the name of women, after listening to the voice of women, even the kingdom of Ravana 

was destroyed.            

Nāārēē Jāāti Abiswāākhi,Bûdhdhi Bhāāl Jāānē! 
Lāāgāāya Premer Dori,Aāste Aāste Māārē! 

 

The meaning of this proverb is, the men folk should not trust women folk because the women folk is 

not trustworthy. They will bind the men folk to fall in love with them with extreme cunningness and 

makes them die with lethal doses. If a lady takes her meal before her husband, the household of such 

kind of a lady spoils automatically. In Assamese proverb, it has been written as follows:- 

Bhāāt Rāāndiyāā Jibāā Nāārēe,Swāāmēēr Aāgot Khāāy,Bhorāā Kolsher Jōl,Tōrōle Xukāāy. 
 

The meaning of this proverb is, the lady who cooks but eats the food before her husband is an 

inauspicious lady. Because, in the household of such lady, the vessel full of water dries up in liquid 

form. 

 

Apart from these proverbs, there are many proverbs which have been specified for women. The 

meaning of those proverbs are the husband of a lady of good character is like the peak of the mountain 

unlike the husband of a loose character woman is like the root of a broken boat. Thus the Assamese 

proverbs have portrayed the character of a deserving lady.  

 

Along with these, the proverbs written by Dak are highly appreciated and obeyed in Assam. It is 

believed that some proverbs have been written by a mysterious man called Dak. West Bengal, Bihar, 

Mithila, and Assam demand that Dak belongs to them respectively. The Assamese people firmly 
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believe that Dak belongs to Assam and he is from “Lohi Dangora” village of Barpeta district. 

Amazingly, he started talking just after his birth and for this reason,he is known as Dak. In some 

proverbs, Dak has tried to make the people understand the character and nature of women. For 

example:- 

Rāājāak Sinibāā Dāānot,Ghōrāāk Sinibāā Kāānōt,Khûrōk Sinibāā Xāānot,Nāāreek Sinibāā Snāānōt!! 
 

The proverb means a king should be recognized through the donations he makes. Like that,a horse can 

be recognized through the quality of the ears,the arrow can be recognized through the piercing power 

of it and a woman can be recognized in the way she takes bath. 

 

The society always wants a lady to be honest, purified and full of character. The nature and behavior 

of a lady determines her character. The society always wants women to obey their husbands.  For 

example:  

Swāāmēēr Sewāā  Gōdhuli Rāāti,Dāke Bōle Sehi Lãkhimi Jāāti. 
 

The meaning of the proverb is, according to Dak those women who take care of their husbands in the 

evening and night, those women may be regarded as auspicious. They belong to the same family of 

Goddess Laxmi. 

 

Generally, a lady conducts the works of whole household, cooks, nurtures her children and even helps 

her husband in paddy fields. A lady may have a tiring and hectic schedule, still she has to speak softly 

and sweetly. If she speaks loud, it will be regarded as a sin. For example:  

Swāāmēēr Bāākyō Kîsu Nepāālōy,Tēwē Sēi Nāārēēk Lãkhimi Nerōy. 
 
The meaning of this proverb is, the wife who always obey her husband, and never denies the orders of 

her husband, from such households, Goddess Laxmi never moves away. She always remains in such 

kind of household. 
 

Dak has also described the quality of a good wife. According to him, a good wife must be like this:  

Nōmrō Huiwāā Thāāke Jēhēn Dāāshi! Kōdāāpi Kōthāār Bāāni Nābhāāshi! 
Jōtōne Swāāmēēr Gusāāyob Rōsh!Dāke Bōle Aāmi Tāāit Sāntōkh!! 

 

The meaning of this proverb depicts that a wife should be polite and obedient like a maid-servant, she 

should not speak roughly and in case, if her husband is angry,she must abolish his anger with her love 

and care. The women who possess such qualities,according to Dak,such women only can satisfy 

him.The beloved women of Dak must have such qualities:  

Sāāhōōk Sōōdhi Kōre Aāy-Byāāy, Sehi Nāārēēk Xodāā Lāxmi Nesāārōy. 
 

The meaning is that the women who always ask their mother-in –laws before spending money,the 

Goddess Laxmi never leaves the house of such lady. 

Gûrûdèû Sèwe Otithi Pûje,Sehi Nāārēē Sukh Bhāāgyot Bhûnje. 
 

The meaning of this proverb is, the women who take care of the preacher of the family, worship the 

guests whoever come to their place, such women are always destined to enjoy happiness in their lives. 
Aāpōn Pōtit Sōdāāy Mōn, Swāāmēēk Dekhitè Thāākè Mōn. 

 

According to Dak, the woman who always wants to see only her husband, whose mind always craves 

for her husband is obviously a good lady. 

Swāāmēē  Khāāy Jodi Kōre Ahāār,Nekhāāle Swāāmi Bhunjōy Bikāār!! 
 

According to Dak, that woman can be considered as good women who takes food if only her husband 

takes food. If the husband does not take food, she falls sick. Thus, Dak has tried to mention the 

qualities of a good woman. 

 

 Dak has also observed the activities of a loose character woman and has given many remedies to 

rectify herself. For example: 
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Grihinēē Hûiwāā Bōle Kōtur, Aāy Nesāāy ,Byāāy Kōre Prōchûr,Ulāāi Goiyāā Nāāhe Sōkāāle,Tāāik 
Dushtāā Bōle Sōkōle. 

 

According to Dak, woman who is a home-maker, must speak soft. She must be a soft-spoken woman. 

The housewife who speaks very rough is not good enough. If she expends more than the family 

income, of course she is not good enough. Again, she is regarded as a loose character woman by all if 

she goes out and does not come back till morning.  

 

Some women should be boycotted from the society who have such qualities mentioned below: 

Kōndōl Xûnilē Bāāhirok Jāāy,Nāās-Gāān Xûnile Shōttōre Dhāāy, 
Sehi Nāārēē Sōnge Je Kōre Bāāsh,Tāār Jibōnōt Kihōr Aāsh!! 

 

According to Dak, some women are there who always go out if they hear people quarreling and 

fighting. If they hear the music, sounds of dance, they immediately reach to the place and start 

enjoying. The men who live with such kind of women, lose all the hopes from life. Their life become 

hopeless like hell. So, the women who have above mentioned characteristics must be avoided as soon 

as possible. 

 

Even laughing loudly on the part of women has been regarded as crime. According to Dak, those 

women who use to laugh are the holder of a lighter mind and hence the women who laugh loudly are 

considered as loose character women and they must be suspended from the society.  

According to Dak:  

Xōdāāy Hāāshi Mukhōt Nērē,Dāke Bōle Tāāîk Nāānibāā Ghōre!! 
 

The meaning of this proverb is, the women whose faces never stop smiling, those women are not 

prescribed for marriage. 

 

Dak has observed the characteristics of bad women and has criticized them sharply and has asked to 

take strict action against them. He said:  

Bāārit Pukhûri,Nōdēēk JāāyShōghōne Tāāi Pōrōr Mukh Sāāy!! 
 

It is said that those women who go to the river though they have ponds in their own households, those 

women are not good because they go out to see the other men. Again he has said:                        

Ghōne Ghōne Jāāy Pōrer Ghōr, Dāke Bōle Dushtāā Jāānibāā Nōr!! 
 

The meaning of this proverb is,the women who go to the house of other people frequently, those 

women are not good and of loose character. 

 

Even Dak has prescribed some physical criteria of bad women. Those women should be avoided in 

respect of marriage.For example:  

Kûkûntō Sûli,Sōkōlāā Pithi,Dāke Bōle Sei Dushtāā Nāārēē!! 
 

It means that those women who have curly rough hair along with rashed back are loose character 

women according to Dak. Again he has said:  

Sōru Dōntō,Pāātlāā Oth,Tāāir Dekhibāā Dōntōr Chōt!!! 
 

The women who have slim lips with little teeth are generally fond of arguments and can hurt anyone 

through their sentences. Some women should be avoided because of their bad habits. For example:- 
Ji Nāārēē Prōvāāte Nidrāā Jāāy,Bāāhēē-Sarjyāāt Suryēã Pāāy. 

 

The women who sleep in the morning and who wake up after the sun rises should be strictly avoided. 

Udōy Kāālot Nilipe Ghōr,Dāke Bōle Tāāik  Chhāaribāā Nōr!! 
 

The women, who do not wipe their house when the Sun rises, those women should be boycotted by 

the menfolk. 

In some proverbs, Dak has given some women-centric knowledge and suggestions even. For example:  
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Māāk Subhāākhini Jiyek Kāāzi,Situ Kōnyāā Bibāāhe Xûji. 
 

It means that the girl who is perfect for marriage can be determined by the character of her mother. If 

the mother is soft-spoken then definitely her daughter will be expert in household activities. Hence, 

according to Dak she fulfils the criteria of being a good wife and a good daughter-in-law. Again,Dak 

has said:  

Jûboti Kanyāāk Nerāākhiba Ghorè,Dwāār-Ghōr Sāāi Bibahāā De Durè!! 
 

The meaning of this proverb is, when the girl becomes young, the parents should not keep her in 

house, in spite of it they should search for her a good household at a far place and should solemnize 

her marriage. Thus, Dak has suggestions in the proverbs for women. 

 

Women play a very important part in any society including Assamese society. So the role, functions, 

merits and demerits of women have been shown in various folksongs, ballads and proverbs. These 

proverbs have tried to represent male as the superior gender and have marginalized women. All the 

restrictions are meant for women only. Even her physical structure and ugliness has been considered 

as a crime. 

 

THE SAGA OF ASSAMESE WOMEN: 

The status of women in India has been subject to many great changes over the past few 

millennia. From equal status with men in ancient times through the low points of the medieval 

period, to the promotion of equal rights by many reformers, the history of women in India has been 

eventful.  If the history of the evolution of Assamese is traced back, it will be found that the period, 

when women like Gargi, Atreyee, Maitreyee, Khona, Ghosha, Apala, Lotabati were intellectually so 

high that they could debate on Philosophical issues along with essaying the Strots of Veda and in that 

process was almost stopped at the medieval period and Assam is no exception. But in some 

aristocratic families of Assam, the women were blessed with the opportunity to learn Sanskrit and pen 

down literature. They were provided with limited chance. Padmapriya, the daughter of Sri Sri 

Gopaldev could manage to find out chance to write down some poems and hence introduced her 

intellectual capability. Apart from that, other Assamese women introduced their creativity and inner 

feelings through Aainam, Biyanam, Nisukani Geet, Bihunam and the like. The colonial rule though 

indirectly responsible for enhancing the charm of education in Assam but in reality they did not think 

much about to educate women. Like the other places of India, the Baptist Missionaries were the first 

who tried to educate women of Assam. They started to open separate schools for Assamese women. 

Apart from them, some Wellwishers of Assam tried to remove the superstitions by introducing 

education for women. Prominent among them are Haliram Dhekial Phukan, Jogyaram Kharghoriya 

Phukan, Ananda Ram Phukan who tried to make the Assamese people strong enough to remove the 

curtain of superstition and conservatism. Another modern person was Gunabhiram Baruah who got 

married to a woman called Bishupriya and he educated her along with his daughter Swarnalata. Then 

a phase came when people of Assam started sending their daughters for higher studies in Kolkata. The 

prominent women who broke the conservatism and educated themselves highly were Rajabala Das, 

the first woman graduates Sudhalata Duwara and Sukhlata Duwara. The Missionaries opened many 

schools to educate women. But, after so much of progress even there were many families who did not 

support their daughters to go out of homes in the name of education. In those cases, English women 

did not hesitate to go to the houses of the students and they used to gather many girl students and 

educated them together. Those kind of schools were called “Jenana Schools”. Thus the Assamese 

ladies started flourishing themselves intellectually. 

 

After getting education, women learnt to express their inner feelings through creating poems and those 

poems were basically the folk poems. Folk poems resemble a flowing river where all the feelings like 

love, affection, desire, sorrows, tears, fear etc. floats. There was a time when women used to get 

married at an early age and occupied themselves in household phenomenon. So chances were there 

that if women had given chance to educate themselves, like men they would have been come out in 

the world of literature much earlier and earned reputation. As they had no light of education, they 

preferred to keep themselves as the shadow of the men folk and hence, they could not think of letting 

their emotions out like men and develop their respective personalities. But women played an 
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important role over Assam in reading both the Assamese and Bengali literature, specially, novels and 

poems. There was still an unwritten rule that romanticism was made for men but not for women. So 

many women took chance of expressing their feeling of melancholy through the poems addressing 

Almighty and fortunately, many literate and modern men encouraged them which made the women 

come out with strong writing skills and hence the journey of women in Assamese literature captured 

its strong hold. Among the Assamese poetesses, Dharmeswari Devi Baruani, Nalinibala Devi, 

Jamuneswari Khataniyar, Nirmalprabha Bordoloi, Lakhyaheera Das, Nilima Dutta, Prabeena Saikia, 

Alimunnisa Piyar, Chitralata Phukan, Sarifa Khatun Choudhuty, Karabi Deka Hazarika, Anupama 

Basumatary, Archana Pujari are the remarkable poetesses. Apart from these prominent personalities, 

there are many other up-coming ladies whose writing is pregnant with opening up new dimensions. 

 

 In this process, Assamese women have taken a chance in terms of translating different literature in 

Assamese or Assamese in other languages. Because, the world is enriched with rich literature and if 

those will not be translated, many people will be deprived of get familiar with the literature of other 

language. A.K. Gani, a missionary takes the pride of being the first woman translator of Assam who 

translated two books Phoolmoni and Karuna from Bengali to Assamese. After that the translation 

process started in a full-fledged way. Women translators who performed commendable works are 

Ajoli Tora Neog, Suprabha Goswami,Anu Baruah, Nirupama Phukan,Deepika Gogoi, Rajbala Das, 

Pushpalata Das, Prabeena Saikia,Prity Baruah,Bimal Bhagaboti,Alimunnisa Piyar, Dolly 

Talukdar,Geeta Upadhay,Basanti Laskar,Renumala Duarah,Chandraprabha Devi,Toshopriya 

Kalita,Nirmalprabha Bordoloi,Nirupama Bargohain, Basundhara Saikia,Lakhyaheera Das,Mamoni 

Roisom Goswami,Meera Borah,Bandita Phukan,Madhurima Baruah, Champa Upadhyay, Nishiprabha 

Bhuyan,Deepika Chakraborty,Girija Baruah,Sudakhina Das, Bindu Deka, Dr, Shanti Thapa, Zeenat 

Ahmad Das,Bonti Asha Kakoti, Manjumoni Kalita, Malabika Sarma, Hirabala Das, Dr. Bharati Dutta, 

Abha Borah, Rani Bordoloi, Arunima Dutta, Kamala Gohain Sengupta, Harapriya Barukiyal 

Bargohain, Sabitri Gogoi,Neelima Medhi,Senehi Begum,Manju Dutta Baruah,Arupa Baruah,Meena 

Hazarika,Manju Majumdar Barmnan,Mridula Sarma, beena Thakur Bezbaruah, Rosy Rani 

Sarma,Nayantora Borah, Niru Sarma Porajuli, Amrit Goswami, Rashmirekha Sarma, Bina Sarma. 

 

Slowly and gradually, Assamese women dared to publish their auto-biography too and hence these 

women proved that they do not only live their lives but also take the responsibility of whatever they 

are doing. Prominent among those are “ Tinikuri Doh Bosoror Smriti” by Rajabala Das, “Ari-oha 

Dinbur” by Nalinibala Devi,” Adhalekha Dastabez” by Mamoni Roisonm Goswami, “ Luitore Pani 

Boi jay oi boi jay’ by Nilima Dutta, “ Biswas aru Sankhyor Majedi” by Nirupama Bargohain, “ Jibon 

Jibon Bor Anupom” by Nirmal prabha Bordoloi, “ Moi aru NEFA” by Indira Miri and the like. In all 

the autobiographies, there are some common characteristics such as, status of women in the society, 

sharp sensitivity, emotions, poetic language and description of lifestyle of domestic atmosphere. 

These women have represented their lives in a bold way and hence they have encouraged other 

women to fight for self and suggested not to repeat the mistakes they have committed. Basically they 

are the educators who have taught the concept of life. 

 

Another bold step on the part of the Assamese women was to coming into journalism. All over the 

world, the domination of women both in print and electronic media is remarkably noticed. The first 

Assamese woman journalist was Kalpana Gupta Baruh. Other remarkable Assamese woman reporters 

are Monika Baruah,Sabita Goswami,Indrani RaiMedhi, Bobita Baruah, Swapna Bezbaruah, Malabika 

Pathak, Reena Choudhury,Sabita Lahakar,Anuradha Sarma Pujari, Arundhati Dutta, Geetimalika 

Neog, Maini Mahanta, Jimoni Choudhury,Tereja Rahman Sasiprabha Das, Tuna Goutam, Kunti 

Phukanani,Bharati Bezbaruah, Nibedita Borah,Juri Saikia, Bandana Dutta Hazarika, Runima Mahanta, 

Joyajyoti Gogoi, Kiran Goswami, Anima Devi, Runima Majumdar Baruah, Uttara Kalita, Monalisa 

Sarma,  Krishna Das etc. Many women are actively participating in electronic media like Sayamoni 

Bhuyan, Sikha Saikia, Jenifa Burhagohain and alike. These women are doing well and they have 

presented the facts of the society boldly without hiding anything from the civilians.  Assamese women 

have participated in cinema and acting, dance, music, modeling, advertisement, medical science etc. 

Some women have been able to introduce Assam in national and international platform and hence 

they have been able to make Assam noticed and recognized. So Assam takes pride on these women.  
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 Some Assamese women of recent times have contributed a lot in enhancing the status of Assam in 

national and international field. For example, three Assamese women from Assam participated in 

Femina Miss India contest, 2016. Rajkanya Baruah received the title of Miss beautiful body along 

with Miss healthy skin, Aradhana Buragohain earned the title of Miss Fashion Icon and Priyadarshini 

Chatterjee won the Miss India title. The 53
rd

 edition of the Femina Miss India beauty pageant was 

held in Mumbai on 9
th

 April 2016 where Aditi Arya crowned her successor Priyadarshini Chatterjee as 

Miss India World 2016. 

 

 Manikangkana Dutta is an Assamese Indian Super-model who hails from Guwahati. She is an 

established model in the world fashion circuit. She has been a pin-up girl in Kingfisher Calender and 

she was featured as the cover girl of Vogue Magazine which is a dream of any model. Manikankana 

Dutta also debuted in the Hindi Film called “Guzarish” by Sanjay Leela Bhansali. 

 

Dipannita Sharma is also an Indian supermodel and an actress. She was born in the Oil India Limited 

Colony town of Duliajan, Assam. Her father was a doctor in O.I.L. Hospital. She completed her 

schooling in Assam and graduated in History from Indraprastha College for Women, Delhi. She came 

into lime light after making it to the final five of Miss India 1998 contest and earned the title of Miss 

Photogenic in the same contest. She has walked in ramp for many national and international brands 

.She had endorsed and been the face of several skin care brands in India and an International Face for 

Breguet watches and jewellery for 5 years. She also showed her acting skills by debuting in Hindi 

movie “16 December” in 2002. Her younger sister, Arunima Sharma is a Television actress and best 

known for her role as Rano in the soap opera “Kasam se”. 

 

Seema Biswas is an Indian film and theater actress from Assam who shot into prominence with the 

film “Bandit Queen” by Shekhar Kapoor. In this film she portrayed the role of Dacoit Phulan Devi in 

1994 and won National Film Award for best Actress. She has a reputation for performing strong 

character roles. She won Sangeet Natak Academy award in 2000 and Best Actress Genie award for 

her role as Shakuntala in Deepa Mehta’s Water in 2006. She was born in Nalbari,Assam to parents 

Jagadish and Meera Biswas. Her mother, Meera Biswas was a History teacher and a pioneering figure 

for female theater artists in Assam and came into contact with artists like Bhupen Hazarika,Phani 

Sarma and Bishnuprasad Rabha in early life. 

 

Parineeta Borthakur is an Indian Television actress from Assam who has featured in many Hindi films 

as well as Indian TV serials. She was born in Diphu and was brought up in Duliajaan, Assam. She is a 

good singer too and released many music albums of her. The actress has currently gained popularity 

by portraying the role of Sharmishtha in popular Soap Opera “Swaragini” and hence, she is a 

recognized face in India. Devoleena Bhattacharjee is another actress from Assam who is a popular 

face in India. The Sivasagar born actress is famous for her role as Gopi Ahem Modi from the show “ 

Sath Nibhana Saathiyaa”. 

 

Assamese origin Sanghamitra Kalita, Managing Editor, Los Angeles Times, has won Pulitzer Prize 

for journalism in 2016. Tanisha Kashyap becomes the first Assamese girl to represent India in under 

14 Wimbledon. It is a rare achievement as she became the first Assamese girl to occupy the top spot 

in junior tennis in the country. These women, have not only been able to make their names a brand but 

simultaneously they have made Assam popular in National and International atmosphere. 

 

CONCLUSION  

The Assamese society has changed drastically. Now most of all the women are highly qualified, 

independent, both mentally and socially. They earn their own bread and respect themselves and their 

respective field of works. Now a days, women do not sing for her children,“ Don’t you cry my son! 

Your father will reap a banana tree after coming back home, you will have bananas when it bears 

fruit” kind of lullaby. Now women are economically independent and hence they are self-sufficing to 

provide themselves and their children whatever they deserve. Now a days, many single women who 

are financially stable and who are able to support herself and her child or children are willing to adopt 

a child. Thus the social norms have modified a lot.  In Biyāānāāms( Assamese Marriage Songs), the 

expert singers sing songs which make newly married girls learn about dos and don’ts after reaching 
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their in-laws place. For example, they have been asked to write their parents if they are going through 

scarcity of food or cloth, but they have been prohibited to ask anything from their in-laws. She has 

been taught to take care of each member of her family from her husband’s side at any cost.  Some 

common marriage songs are those songs which have been transmitted from one generation to the other 

and some others have been instantly created by the expert singers. Though marriage songs are 

extempore songs but some songs related to the ceremonies are the part of the oral tradition. So, the 

prior made marriage songs reflect a society where women have been asked to remain calm, cool. Non-

complaining, tolerant and very polite. It has been taught to them as they have always been taught to 

remain like this. The society and women of modern era has changed drastically. Today, women are 

qualified, self-dependent and financially stable. In most of the cases, women are seen to choose their 

life partner by their own and on the contrary their family plays the role of the strongest support system 

of hers. Now a days, no parents will suggest their daughter to tolerate any misconduct of her in-laws. 

specially the mental and physical abuses. Again, the families do understand the value of the mental 

capability of their daughter-in-law. There was a time when, after fixing up a marriage, people asked 

about the profession of the groom but now that phase has come when people are eager to learn about 

the profession of the bride. In this regard, it is mentionable that whatever was seen in Goalpariyāā 
Lokgēēt that one young woman, how brutally, she was bound to get herself married with a kid, or how 

her in-laws have abused her or how in her presence her husband has brought new woman in the house 

hold, those are now considered as crime and hence relevant laws have come into force to prevent such 

kind of illegal activities. But the voice of resistance is too prominent in those songs. When a young 

girl curses her parents or relatives to die an unnatural death it becomes prominent how brutally she is 

hurt emotionally. Each word of Gôālpāriyāā Lokgēēts described in this research paper represents the 

voices of resistance. She is fed up with the social customs, Zamindari System, poverty for which her 

parents became bound to sell her in marriage with unsuitable groom. As a result, she got dissatisfied 

with herself. She does not know whether to remain angry with herself, her parents or society. 

Sometimes she has found solace in cursing her parents to die, sometimes she has wished her own 

death. She has a feeling as if her death may result in bringing positive changes in the society. Perhaps, 

after seeing her condition, other parents will be scared of giving away their daughter in marriage to 

someone who does not suit her anyway. Same has happened with the JengBihu. In some Jeng bihu 

songs the women have found to be joking around one another and hence enjoying the festival fullest 

but in some songs they have mourned because, after performing such hard work for the livelihood of 

her family, she does not even have any permission to go out to the Bihu fields. She sometimes feels 

dissatisfied that her contemporary friends have become even a grandmother, but because of her stupid 

heart, she is still waiting for the person, once she loved hard. She even expects that she will be able to 

make a family with him in heaven after death. Though she is scolded badly by her family members 

still she could not settle down with her heart. These songs represent a strong conflict between the 

heart and brain. Her brain understands everything but her heart rejects. Though she is scared of her 

future condition of her life still she is satisfied with the present condition of her heart. 

 

Again, if the ritualistic songs will be studied, it will be found that women observe ritualistic fasts and 

sing as they want their families to be secured. They just want their male members to remain healthy 

and happy so that they remain happy. In some ritualistic occasions, women have been seen observing 

festivals in the wish of a male child. Though observing ritualistic functions or worshipping depend 

upon personal choice, but now female children are widely accepted in the families of Assam and they 

do not think much about male-female children. Now-a–days, Assamese women accept that self-

acceptance is a form of love and self-love and acceptance brings positive changes in life. Hence, they 

attract circumstances and people that reflect her self-love. Now-a-days, modern women want to make 

themselves safe, happy and contained so that they can distribute, love, safety, guidance and protection 

to those she loves which includes her parents, her relatives, her husband, her children, her friends and 

well-wishers. 
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Highlight-1 

MULTI CULTURAL NAKSHI KANTHA 
- BANYA BANDYOPADHYAY  

 

 

For centuries, folk art 

and artisans occupied a 

conspicuous position 

in the life of the rural 

people of Bengal.  We 

found wide tradition of 

story telling related to 

Rural Culture in folk craft. Men largely 

take part in this traditional form of folk 

craft and women are also expert in the 

craft and carrying the tradition. “Nakshi 

Kantha”, is known as popular form of this 

folk craft.  

 

The term “Nakshi Kantha” reminds us of 

the famous poem named "Nakshi Kanthar 

Math" written by the famous Bengali poet 

Jasimuddin. The “Nakshi Kantha” is the 

reflection of life, aspirations and culture of 

the village women of Bengal. 

 

The women are using various forms of 

running stitch to embroider the borders and 

to decorate the quilt with different designs. 

Nakshi Kantha item is unique in design 

and color. By manipulating the stitches, the 

women are able to create various ripple 

effects, creating different textures and 

looks. The motifs used in Nakshi-Kantha 

stitches by house wives in rural Bengal are 

symbols that have a special place in the 

folk art tradition of India.  In expressing 

their feelings through folk craft the rural 

women of Bengal are distinctly ahead of 

others in the Universe.  

 

Kantha is an example of a strange 

contradiction, because this is an object 

which is created with an effort to save and  

to transform old clothes into art of rare 

beauty.  To choose cloth, decide on the 

types and colors of thread to use, setting  

design charcoal and pencil, and then 

stitching, everything is carried out by the 

women themselves.  
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Like any other folk art, Kantha making is 

influenced by factors such as materials available.  

The design is first outlined with needle and 

thread, followed by focal points, and then the 

filling in the motifs is done. The running stitch 

Kantha is the indigenous Kantha. In the sense they 

are subdivided into Nakshi Kantha (figured) and 

Phor Tola (patterned). Nakshi (figured) Kanthas 

are further divided into motif or scenic Kantha 

like lotus as focal point, and around the lotus there 

are often undulating vines or floral motifs, or a 

Shari border motif. The motifs may include 

images of flower and leaves, birds and fishes, 

animals, Sun, moon, wheel, Kalka, boat, 

palanquin, chariot, trees, birds and animals.  A 

unique form of Nakshi Kantha was found from 

Khulna where a life tree was drawn to express the 

life cycle of men. Usually Kantha Shilpa was part 

and parcel of life in almost every village of 

Bengal but the Kanthas of Dhaka, Khulna, 

Jessore, Faridpur widely  drawn the attention of 

researchers all over the world. Motifs of the 

Nakshi Kantha are deeply influenced by religious 

belief and culture. Even though no specific strict 

symmetry is followed, a finely embroidered 

Nakshi Kantha will always have a focal point. 

That is why we found Kantha with various quality 

and design in eminent Museums like Gurusaday 

Museum, Ashutosh Museum, Indian Museum and even Ananda Niketan Kirtishala Museum has rich 

collection of traditional Kanthas. Out of which two pictures were collected from Shyampur area of 

Howrah District. Special emphasis is given to collect Kantha from Dhaka, Faridpur, Khulna of 

Bangladesh. 

 

As it is a part of the tradition and culture and helps many communities to survive, brings joy and color 

to those who own them. Eminent educationist and researcher of Bengali folklore Dr. Dinesh Chandra 

Sen rightly points out in his writing that by introducing elegance and grandeur through the medium of 

stitches, color on Old torn clothes the Bengali women’s simply not caring the value of their talent.  

 

Dr. Banya Bandyopadhyay, Curator, Ananda Niketan Kirtishala 
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Highlight-2 

HALF-AKHRAI: VISUAL DOCUMENT OF STAGE PERFORMANCE 
- SK MAKBUL ISLAM 

 
We had the opportunity to view the stage 

performance of ‘Half Akhrai’, a play written 

by Ratan Siddiqui. We went to Bangladesh to 

attend an International Folklore Conference 

in Rajshahi University during 15
th

 -16
th

 April, 

2016 from there we went to Dhaka and we 

were invited to view the performance of Half 

Akhrai by Ratan Siddiqui. Accordingly I, Dr. 

Sujay Kumar Mondal and Dr. Madhu Mitra 

had viewed the performance on 19
th

 April 

2016. Written by Ratan Siddiqui and directed 

by Azad Abul Kalam, the play ‘Half Akhrai’ 

was staged in Bangladesh Shilpakala 

Academy on that day (19
th

 April 2016).  

The play configures the age of Ramnidhi 

Gupta (the icon of Bangla ‘Tappa’ song) and 

his disciple Mohan Chand (the first four 

decades of 18th century). Guided by the 

impulse of ‘pure art’ Ramnidhi Gupta 

rendered his effort to his ‘Akhra’ while his 

disciple made a gross departure from his 

Master Ramnidhi by incorporating elements 

from other traditional musical forms Tappa 

apart. 

Besides telling the history of Tappa, the 

entire performance conveys and configures 

the entire cultural history of the age 

incorporating the colonial perspective, gender 

issue, generation gap, political hegemony and 

protest from the below too. While viewing the 

play, I feel as if history is being performed in 

front of us. The visual semiotics as well as the 

message that the play contains undoubtedly 

addresses the crisis to contemporary society 

too.   However, in this presentation I want to 

present some snap shot of rare moments of the 

play, not only as photo but technically as 

visual documents. The scene and the gesture 

of the characters themselves will tell their 

message – I think. This paper just provides 

some moments of the play staged on a 

particular date. Any attempt of making 

theoretical discussion is consciously avoided here.  
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The ‘Bangladesh Udichi Shilpi 

Goshthi’ deserves to be 

congratulated for arranging the 

stage performance of this play. 

Appreciation is also extended 

to all the performers including 

Ratan Dev (Ramnidhi Gupta), 

Anwarul Haque (Mohan 

Chand) and Fahmida Haque 

Koli (Srimati) for their 

untiring effort. I, on behalf of 

our team, on behalf of Kolkata 

and India, would like to offer 

our best wishes to Ratan 

Siddiqui and Fahmida Haque 

Koli for inviting us to the 

programme.   

                             

 

 

 

 

 

 

 

 

 

 

 

 

 

*Photo: Author 
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Highlight-3 

TRANSLATION
1
 OF A HIMACHALI FOLKTALE 

- SAPNA DOGRA 
 

 

FIVE BHALLĒ2 

Many years ago an old man and his wife lived in a village. One day, in the 

evening, they made five big bhallē but just when they were about to eat they began 

to quarrel over them. The reason why they quarrelled was just this that the old man 

said, “I will eat three bhallē.” Whereas the old woman said, “I have made the 

bhallē so I shall have three.” After quarrelling for a long time, the old man arrived 

at a solution. He said to the old woman, “We both will stop talking now and who 

ever will speak first will have to content with only two bhallē.” Both became quiet. 

Night was over and the dawn broke, still both of them slept quietly. In the morning 

people got suspicious on seeing the couple’s door closed even after the sunrise. 

People knocked and pushed at the door till at last it broke. Inside the couple was 

fast asleep on the bed with their eyes closed. The villagers tried to move them but 

the couple did not respond. Neither did they respond to the villagers’ words, nor did they open their 

eyes. Villagers took them to be dead and decided to cremate them as they had no kith and kin. The 

villagers carried both of them to the cremation ground. The funeral pyre was lit. All the villagers 

returned home and only five men stayed behind on the cremation ground. In some time the fire 

reached the old man’s head. The heat of the fire was enough to make him get up. He got up and said 

to the woman, “O whore
3
!

* *
 Get up. All right, you eat three and I will eat just two.” Hearing this, the 

five men, who had stayed behind, got frightened and ran away. They thought that the old couple was 

talking about eating five of them. The men ran away and the old couple followed them. When the five 

men reached the village the villagers asked them, “Why are you running? Were you not left behind?” 

Just then the villagers met the old couple, but the couple ran straight to their house. The old man took 

out two bhallē from the karanḍū (small basket made of bamboo) and began to eat them. The old 

woman also got hold of three bhallē. The frightened villagers came and began to peep inside the 

house. When they learnt about the whole matter, they said irritatingly to the old couple, “Idiots, you 

could have taken two and a half bhallē each.” The old couple said that such a thought never occurred 

to them. Hearing the old couple, the villagers burst out laughing and went back to their homes. 

 

Notes 
1. Original Folktale: Five Bhallē (Pānj Bhallē) by Dinesh Kumar Sharma in Bāgar: Lōk-Kathā 

Viśēśānk, Oct.-Dec.1995/Jan.-March 1996, p. 31. 

2.  Small fried cakes, usually eaten with curd and tamarind sauce. 

3.  Though a word of abuse, it is used here affectionately. 
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Highlight-4 
SRI JAGANNATH TEMPLES OF DIBRUGARH, ASSAM 

-  SK MAKBUL ISLAM         
 

There are at least nine (9) Jagannath temples in Dibrugarh district. A brief report of enthographic field 

work executed in Dibrugarh district, Assam is presented here. This report is a part of UGC Major 

Research Project on Sri Jagannath in North-East Idndia done by me.   

 

Sri Sri Jagannath Mandir, Dibrugarh, Khanikar 
Yes, the ‘Srikshetra’ of Assam is located in village Khanikar,  

Dibrugarh. A well planned temple complex of Sri Jagannath was 

constructed in Khanikar village, close to Baughpara Tea Estate in 

Dibrugarh district, Assam. The temple is very close to Gandhi Park.  

 

This temple was inaugurated by His Excellency Sri Janaki Ballav 

Patnaik, the then Governor of Assam on 6th December, 2014.  

 

The temple was built by the Odiya people along with the help of 

local Assamese population. Approximately thirty thousand people 

live in Dibrugarh area. They work in different sectors like ONGC, 

Oil India Limited, BSNL, Defence, Indian Army, Brahmaputra 

Crober and Polymer Limited (BCPL) and in some Tea gardens.  

 

An organization of the Odiyas named ‘Nikhil Odiya Yuva Samaj’ 
was formed to look after the tradition and culture of Odiyas 

including Sri Jagannath worship. The Odiya people took initiative 

to build a Jagannath Temple. Finally they made it possible with the 

help of His Excellency Sri Janaki Ballabh Patnaik, the then 

Governor of Assam.  

 

The land of Jagannath Temple was donated by Mahadev Jalan (M, 

77), the former owner of Jalan Tea Estate (Bhagpara, Khanikar 

Mauja). 

 

Prithibi Majhi (M, 65) the local MLA; Paban Singh Ghatwar, the 

MP of Dibrugarh; Monoj Jalan (M, 55), the present owner of the 

Tea Garden; Shiv Bagaria (M, 70), the secretary of Jagannath 

Temple; Atmaram Briniwal (M, 65), B.K. Mohanty (M, 67) and 

many others have put their effort in many ways to develop the 

Jagannath Temple.   

 

Sukanta Kumar Panda (M, 43), the priest of this Jagannath Mandir, 

informed that ‘Bhumipujan’ of this temple was held on 28
th

 

November 2012. The foundation of Ganesh Mandir was laid down 

on 26th April 2013. The ‘Pranpratistha’ of Jagannath and opening 

of the temple was held on 6
th

 December, 2014. According to 

Bengalee-Assamese Calender it was Purnima of the month 

‘Margsirsha’.  

 

This is a complete Jagannath Temple in true sense. Sri Jagannath’s main shrine, Jagamohan, 

Natmandap, Baish Pahacha (22 Steps), Arun Stambha, Garuda Stambha, Randhansala, Bimala 

Temple, Laxmi Temple, Ganesh Temple, Snan Mandap, Ram Mandir, Shiva Mandir, Yajna Kunda all 

are there inside this Jagannath Mandir Complex.  

 

It has been observed that along with Jagannath Consciousness, the Odishan temple architecture has 

also been diffused to other parts of India. This happened in medieval period and the trend is in vogue 
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even now. Khanikar Jagannath Mandir is an example of our contemporary time. This temple is 

beautifully made in Odishi architecture style which was designed by the eminent architect Chaturbhuj 

Maharana (from Odisha). The Nilachakra, the Amlaka, the Kalasa, the Bhumi and the Jangha are 

prominent in the main Jagannath temple (Rekha Deula style). The Jagamohana in front of the main 

shrine is made in Pidha Deula style.     

 

The deities of Jagannath-Balaram-Subhadra-Sudarshan were brought from Puri, Odisha. Sri 

Jagannath’s Rathayatra is held. About 10000 devotees take part in this auspicious programme. The 

Jagannath Mandir complex is known as ‘Srikshetra’. ‘Sri Sri Jagannath Cultural Trust’ looks after the 

management of the temple. 

 

After visiting this temple, I realized that necessary documents need to be collected and preserved in 

systematic way to write the history of this unique temple. However on the basis of information 

supplied to me by Ramakrishna Sasani (M, 65) and Dip Kumar Chasa (M, 43) and Sister Aditya 

Barua (F, 44). I have prepared this note to highlight the history of Sri Jagannath Mandir, Khanikar, 

Dibrugarh.  

 

I hope the temple authority will take initiative to publish a souvenir in future, in order to preserve the 

history of the temple in printed form.  

 

I am thankful to Ramchandra Sasani, Sister Aditya Barua and Dip Kumar Chasa for their untiring help 

extended to me for the project research.  

 

Chronology 

2012  ‘Bhumipujan’ on 28
th

 November 2012 

2013  Foundation of Ganesh Mandir was laid down on 26
th

 April 2013 

2014  Jagannath ‘Pratistha’ and opening of temple, 6
th

 December 2014. 

2016   UGC MRP Survey on 19th October 2016  

 

Special Feature 
1. Complete temple complex. 

2. Odishan Architecture. 

3. No souvenir published. 

 

Technical Note: 
Reference:   General Sequence-18  

Date of Interview:  19.10.2016 

Place:  Khanikar village, Baugh Para Tea Estate, Dibrugarh district, Assam 

Local Resource:  1. Sukanta Kumar Panda (M, 43)          

    2. Ramakrishna Sasani (M, 65) 

3. Dr. Aditya Baruah (F, 44) 

    4. Dip Kumar Chasa (M, 43) 

Photo Ref:   DSC04677 (image of Jagannath)  

DSC04685 (image of Jagannath Temple) 

DSC0180 (Chasa’s file/file-1/5.12.2014) (image of His Excellency, the 

Governor of Assam attends the ritual of Jagannath) 

DSC0359 (Chasa’s file/file-1/5.12.2014) (image of devotees engaged in 

ritual)  

DSC04721 (Image of Temple Complex) 

DSC00000 (PI with Ramchandra Sasani, Dr. Aditya Barua; Photo from Dr. 

Aditya Barua’s Mobile Camera) 
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Sri Sri Jagannath Mandir, Lahowal, Dibrugarh 

A Jagannath Temple is located in A.T. Road, Niz-Lahowal village 

near Lahowal Rail station, Dibrugarh.  

 

Shyam Sundar Das (M, 42), the Odiya priest of this temple, said that 

this temple was founded almost 200 years ago. But it was not a 

Jagannath temple. Nrisimha Murti and ‘Salagram Sila’ were 

worshipped. 

 

The temple started here with ‘Salagram Sila’ and ‘Nrisimha Murti’ 

about 150 to 200 year ago (1816-1866 approximately). The past history of this temple is not known. 

 

Jagannath worship started in photo only in 1993. Dr. Harekrishna Naik brought Jagannath’s photo. 

The deity of Jagannath was established in 1996 (during the previous Nabakalebara). Sudama Charan 

Nayak and Madhusudan Khandayet brought the deities of Jagannath in this temple. The deity which 

we see now was installed in 2015 (after Nabakalebara of the earlier one). Sudama Charan Nayek and 

Madhusudan Khandayet had brought the deities from Puri.  

 

Rathayatra is held where about 5000 devotees take part. Sri Janaki Ballav Patnaik, His Excellency, the 

Governor of Assam visited this temple on 7th March 2010. 

 

‘Sri Jagannath Cultural Society’ looks after the management of the temple. A souvenir – ‘Sri 
Jagannath’ is published from this temple.    

 

Special Feature 
Articles and writings on Sri Jagannath were published in ‘Sree Jagannath’. 

 

1. Srimati Anjali Mishra’s “Daily Rituals of Lord Jagannath” , 2008, p.3 

2. Rudraswar Bejbarua’s “Jaon Ahak Purir Jagannath Debar Mandirlai” (Assamese), 2008, p.6 

3. Gajapati Maharaja Dibyasingha Deb’s “Religion and Philosophy: The Tradition of Lord 

Jagannatha”, 2014, p.1-8 

4. Dr. Harekrishna Nayak’s “Sri Jagannath Cultural Society (JCS), Lahowal and Cultural 

Integration of N.E. Region”, 2014, p.9-11 

5. K. Krishna Rao’s “An Insight into the Land of Lord Jagannath”, 2014, p.21-22 

 

Chronology 
1816-1866 The old Temple was established (History not known) 

1993  Jagannath worship started in Photo 

1993  Sri Jagannath Cultural Society was formed on 1
st
 April 1993 

1996  Deity of Jagannath started 

1996-97  Shree Jagannath Cultural Society was registered 

2008  Second Volume of Shree Kshetra was published 

2010  His Excellency, Governor of Assam, J.B. Pattnaik visited this Temple 

2014  Third Volume of Shree Kshetra was published  

2015  New deity of Jagannath installed during Nabakalevara 

2016  UGC MRP Survey on 19
th

 October 2016 

 

Technical Note: 
Reference:   General Sequence-19  

Date of Interview:  19.10.2016 

Place:  Niz-Lahowal village, Lahowal Rail station, district- Dibrugarh, Assam 

Local Resource:  1. Shyam Sundar Das (M, 42) 

2. Ramakrishna Sasani (M, 65) 

3. Dr. Aditya Baruah (F, 44) 

    4. Dip Kumar Chasa (M, 43) 
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Photo Ref:   DSC04741 (image of Jagannath Temple)  

DSC04727 (image of Jagannath) 

DSC04736 (image of priest of Jagannath temple, Dip Chasa and Ram 

Chandra Sasani) 

Sri Jagannath Mandir, Maijan, Bara Saikiya Gaon 
This is a family temple which belongs to the Meitei Manipuris. 

The temple is situated in village Maijan, Bara Saikiya Gaon, in 

Dibrugarh district. 

 

Dilip Singh (M, 60) the owner of the temple said that all old 

persons who could tell the history of the temple had died. He had 

listened to that the temple is about 125 years old, established by 

Kirti Singh (tentatively in 1891). No history is found. 

 

Only 4 Manipuri (Meitei) live in this village. They arrange 

Jagannath’s Rathayatra which is held with the Manipuri style 

Jagannath where about 200 people join the festival.  

 

Chronology 

1891 The Temple was founded 

2016 UGC MRP Survey on 19
th

 October 2016 

 

Technical Note: 
Reference:   General Sequence-20  

Date of Interview:  19.10.2016 

Place:  Maijan, Bara Saikiya Gaon, in Dibrugarh district, Assam 

Local Resource:  1. Dilip Singh (M, 60) 

        2. Sila Devi (F, 53) 

3. Ramakrishna Sasani (M, 65) 

4. Dr. Aditya Baruah (F, 44) 

    5. Dip Kumar Chasa (M, 43) 

Photo Ref:   DSC04770 (image of Jagannath)  

DSC04791 (image of Manipuri family) 

Ram Chandra Sasani) 

Jagannath of Sri Gouranga Kutir Sevashram, Naliapul, Dibrugarh 
Big deities of Jagannath-Balaram-Subhadra are 

worshipped in this Sri Gouranga Kutir Sevashram, 

which is located in Naliapul, Dibrugarh. The 

Sevashram was founded in 1930. Nobody could tell 

any history of the temple. A souvenir was published 

on the occasion of 500
th

 Anniversary of Sri 

Chaitanya Deva in 1986. Sri Amarendra Bikash 

Chakrabarty, the then Secretary of the Sevashram 

had written a small note about the Sevashram, titled 

‘Sri Sri Gouranga Kutir Sevashramer Adi Katha’ (in 

Bengali, on 25th March, 1986, Chakrabarty; p. not 

mentioned). 

 

He mentioned that some people came to Dibrugarh in search of sustenance. Those people together had 

founded a ‘temple’ (probably with no particular name). One among them, Jogesh Chandra 

Chakrabarty went to Kasi for pilgrimage. He came back with two deities of Gour-Nitai (metal deities) 

and installed them in this temple.  After installation of these deities, the temple was named as ‘Sri Sri 
Gouranga Kutir Sevashram’.  

 



ISSN: 2350-031X 

Folklore and Folkloristics (Vol. 9.2; December 2016) 
 

ˆö˛yÑ˛ Ï̂úyÓ˚ xƒy[˛ ˆö˛yÑ˛ˆÏúy!Ó˚!fi›˛: S¢ÇÖƒy ÈÙÈ 9.2ñ !v˛ˆÏ¢¡∫Ó̊ 2016V 

 

 

108 

A peer-reviewed international online journal of Social Science (Folklore, Literature, Culture and Allied Subjects) 

 

The ‘Pratistha’ of Gour-Nitai was held on Sri Chaitanya Deva’s Janma-Tithi (Dol Purnima, Phalgun) 

in 1930. Suresh Tripathy was appointed as the first priest. Sarada Chakrabarty and Madhusudan 

Chakrabarty had founded a primary school which was transformed into ‘Railway High School’ in 

Dibrugarh.  

 

Sri Jagannath worship and Jagannath’s Rathayatra was started in 1931. The Rathayatra is still going 

on. The Navakalevara of Sri Jagananth held twice in 1996 and in 2015. Bijoy Das, Mithun 

Chakrabarty and Bablu De brought the present deities of Jagannath in 2015 from Puri, Odisha. The 

old deities of Sri Jagannath were put to ‘Samadhi’ within the temple premises (Boikuntha). Bijoy 

Kumar Das (M, 70) and Sukla Chakrabarty (F, 48) gave necessary information.   

 

Special Feature:  

1. Sri Jagannath from Puri 

2. Jagannath’s ‘Boikuntha’ is there in the temple.  

Chronology 
1930  The Sevashram was founded. 

1930  Gour-Nitai was installed in this temple. 

1931  Jagannath worship and Rathayatra started. 

1986 Souvenir was published for  the 500
th

 Anniversary of Sri Chaitanya Deva 

1995 Jagannath’s Nabakalebara held 

2015 Jagannath’s Nabakalebara held 

2016   UGC MRP Survey on 19
th

 October 2016 

 

Reference: 

Chakrabarty Amarendra Bikash Chakrabarty, ‘Sri Sri Gouranga Kutir Sevashramer Adi 
Katha’, Souvenir published on the occasion of 500

th
 Anniversary of Sri 

Chaitanya Deva in 1986.   

Technical Note: 
Reference:   General Sequence-21  

Date of Interview:  19.10.2016 

Place:    A T Road, Naliapul, district- Dibrugarh, Assam  

Local Resource:  1. Bijoy Kumar Das (M, 70) 

        2. Sukla Chakrabarty (F, 48) 

   3. Ramchandra Sasani (M,00) 

   4. Dip Kumar Chasa (M, 00) 

Photo Ref:   DSC04795 (image of Jagannath)  

 

 

Sri Sri Jagannath Mandir Sepon, Komaldoi Betbari 
Sepon is Tea Garden area. Many Odiyas work in the tea 

gardens. The grandfather of the great grandfather of the present 

generation had migrated to Assam from Odisha by the end of 

19
th

 century and beginning of 20
th

 century. They had established 

Sri Jagannath Mandir in the village Komaldoi Betbari, Sepon. 

About 20 Odiya families live in Komaldoi Betbari village and 

around 120 Odiya families live in Sepon area. Along with the 

Odiyas, people from Chotanagpur Plateau (from Bihar) had also 

migrated here. They altogether take part in Sri Jagannath’s puja and Rathayatra.  

 

Initially a ‘Namghar’ was found by elderly persons of the Odiyas in 1997. Next year in 1998 they 

made a temple where they started Sri Jagannath worship in photo (‘Patachitra’). Ratna Tanti (M, 50) 

had donated the land for the temple. The deities of Sri Jagannath were brought from Puri in 2012. 

Subhas Nayek (M, 28) has brought the deities to this temple. Rathayatra started in 2013. The 4
th

 

Rathayatra was held in 2016. Three small Rathas are there for Jagannath-Balaram-Subhadra. Manik 

Kurmi (M, 70) the priest and the president of the temple, Pradip Nayak (M, 36), Mukunda Nayak (M, 

44) and Ratna Tanti (M, 50) had given me information.  



ISSN: 2350-031X 

Folklore and Folkloristics (Vol. 9.2; December 2016) 
 

ˆö˛yÑ˛ Ï̂úyÓ˚ xƒy[˛ ˆö˛yÑ˛ˆÏúy!Ó˚!fi›˛: S¢ÇÖƒy ÈÙÈ 9.2ñ !v˛ˆÏ¢¡∫Ó̊ 2016V 

 

 

109 

A peer-reviewed international online journal of Social Science (Folklore, Literature, Culture and Allied Subjects) 

 

 

Special Feature: 
1. Jagannath from Puri. 

 

Chronology 

1997 Namghor was founded  

1998 Temple was founded 

2012 Jagannath was brought from Puri 

2013 First Rathayatra was started 

2016 Fourth Rathayatra was held 

2016 UGC MRP Survey on 20
th

 October 2016 

  

Technical Note: 
Reference:   General Sequence-22 

Date of Interview:  20.10.2016 

Place:  Komaldoi Betbari, P.O. Sepon, District-Dibrugarh, Assam  

Local Resource:  1. Manik Kurmi (M, 70) 

        2. Prodip Nayak (M, 36) 

        3. Mukundu Nayak (M, 44)   

       4. Ratna Tanti (M, 50)  

Photo Ref:   DSC04826 (image of Jagannath)  

DSC04841 (image of local children) 

 

Sri Jagannath Mandir (Moranhat, Dibrugarh) 

Established in 2001, the Jagannath Temple of Nutan Nagar Ahomgaon 

village, Moranhat, Dibrugarh is maintained by the Manipuri (Meitei) 
community. The temple was founded by Dr. Wangkheimayum 

Manindra Singh (M, 56), the President of the temple as well as an ENT 

doctor, said that this temple was founded in 2001. Big deities of 

Jagannath were brought from Puri in 2004 and the ‘Pranpratistha’ was 

held in the same year. An Odiya devotee (named Sanjay) had donated 

the deities to the temple.  

 

The first Rathayatra started in 2004. More than hundreds of Bengalese, 

Assamese, Nepalese, Manipuris and all Hindi speaking people take part 

in Rathayatra. 

 

Some Manipuri families live in Moranhat. They all came here during 1930s in search of sustenance. 

In order to continue their religious practices, the temple was founded and ‘Moran Manipuri 

Association’ looks after the management of the temple.  

 

Special Feature: 

1. Sri Jagannath from Odisha 

 

Chronology 
2001  Temple was founded with Sri Jagannath 

2004  The first Rathayatra was started 

2016  UGC MRP Survey on 20th October 2016  

 

Technical Note: 
Reference:   General Sequence-23  

Date of Interview:  20.10.2016 

Place:  Nutan Nagar Ahom village, P.O. Moranhat, Dibrugarh, Assam 

Local Resource:  1. Dr. Wangkheimayum Manindra Singh (M, 56)        

   2. Rajkumar Ajit Singha (M, 59)         

Photo Ref:   DSC04848 (image of Jagannath)  
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Manipuri Harimandir, Duliyajan 
Located just opposite to the ‘Central Namghar’ in Dhuliyajan, Dibrugarh, the 

‘Hari Mandir’ is managed by the Manipuris (Meitei). This Mandir was 

established in 1963 by a group of Manipuri people, among whom Nilmani 

Singh, Basna Singh, Kunja Singh, Dinamani Singh, Gouridas Singh, Hemanta 

Singh and Hari-Kishore Singh are few to mention.  

 

Ajit Singh (M, 42) one among the members of Manipuri community said that 

about 40 Manipuri families live here. Most of them are engaged in different 

services in this ‘oil city’. Most of them came here before 1963. 

 

The temple was founded in 1963 with a Jagannath. In 1980 another deity of 

Jagannath came in this temple. The present Jagannath came in 2006 from 

Manipur. Kamal Singh (M, 62) had brought the deity. Rathayatra is held with 500 devotees.  

 

Special Feature: 

1. Manipuri Jagannath 

 

Chronology 

1963  Temple was founded with Sri Jagannath 

1980  Another Jagannath came in the Temple 

2006  Present deity of Jagannath came in the Temple 

2016  UGC MRP Survey on 21st October 2016 

 

Technical Note: 
Reference:   General Sequence-24  

Date of Interview:  21.10.2016 

Place:  ‘Central Namghar’, P.O. Dhuliyajan, district-Dibrugarh, Assam 

Local Resource:  1. Ajit Singh (M, 42) 

        2. Gobinda ji Sharma (M, 60) 

        3. Pramila Sharma (F, 55) 

       4. Malaya Sharma (F, 30) 

Photo Ref:   DSC04859 (image of Jagannath)  

 

Sri Jagannath Mandir, Gulimara, Duliyajan, Dibrugarh 
An old and small Jagannath Temple is there in village ‘2 No 

Gulimara’ under Duliyajan GP in Dibrugarh district. The 

temple is also known as ‘Gulimara Gaon Thakurbari’.   
 

The temple is maintained by a group of Bengali people 

(belonging to Mridha community) whose ancestors came from 

Purulia (West Bengal) to Assam Tea garden areas. At present 

200 families are there (1000 members approx.). Madha Das (M, 

32) said that their ancestors came here from Purulia and 

founded this Jagannath Temple about 130 years ago (1886). No 

history is preserved.  

 

However the deity of Jagannath-Balaram-Subhadra evidently speaks that they are very old. The 

temple is also known as ‘2 No Gulima Gaon Thakurbari’.  

 

A new temple is under construction which started probably in 2011-2012 with the financial help of 

MPLAD Fund. 

 

The Mandap was constructed in 2010. The Snan Mandap was built on 2
nd

 July 2014. The Ratha was 

made in 2013. About 500 people assembled in temple and 5000 people take part in Rathayatra fair.   
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Special Feature: 

1. Migrated people from Bengal 

 

Chronology 

1886  The Temple was founded 

2010  The Mandap was constructed 

2011-12  New construction of Temple was done  

2013  Ratha was made  

2014  Snan Mandap was built on 2
nd

 July, 2014 

2016  UGC MRP Survey on 21
st
 October, 2016  

 

Technical Note: 
Reference:   General Sequence-25  

Date of Interview:  21.10.2016 

Place:  ‘2 No Gulimara’, Duliyajan GP, Dibrugarh district, Assam 

Local Resource:  1. Madha Das (M, 32) 

Photo Ref:   DSC04883 (image of Jagannath) 

DSC04906 (image of priest and his wife) 

 

Sri Jagannath Mandir, Chebua 
A hundred years old Jagannath Temple is there in Nic-Chabua 

(Kumargaon), a place in between Chabua and Panitola Rail 

station (Dibrugarh district). 

 

Ripon Sharma Bharadwaj (M, 59), the present Pujari of the 

temple who has been working here for the last twenty-one 

years said that no history of the temple is available now. A 

Marwari person named ‘Hazarilal’ had founded the temple in 

1910. Rathayatra is not performed here. The deities of 

Jagannath-Balaram-Subhadra are made of ‘cement’. No other 

information is found.  

 

Special Feature: 

1. Jagannath is made of cement. 

 

Chronology 
1910  The temple was founded 

2016  UGC MRP Survey on 22
nd

 October 2016 

 

Technical Note: 
Reference:   General Sequence-27 

Date of Interview:  22.10.2016 

Place:  Nic-Chebua, Kumargaon, P.O. Chebua, district- Dibrugarh, Assam  

Local Resource:  1. Ripon Sharma Bharadwaj (M, 59) 

2. Dip Kumar Chasa (M, ??) 

Photo Ref:   DSC04927 (image of Jagannath-Balaram-Subhadra) 
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Book Review 

x Ï̂òÑ˛!îò ï Ï̂Ó˚Ñ˛£z ÓyÇúy ¶˛y°ÏyÎ˚ ~ ïÓ˚̂ ÏíÓ˚ ~Ñ˛!›˛ ≤ÃÑ˛yüòyÓ˚ x¶˛yÓ !äÈú  
ÙÈ v z̨îÎ̊ üÇÑ˛Ó̊ !ÓŸªy¢ 

 
1846 ¢yˆÏú v z̨£z!úÎ̊yõ‰ ãò‰ Ìõ‰¢‰ xƒˆÏÌ!òÎ̊yõ ˛ô!eÑ˛yÎ˚ ˆö˛yÑ˛ˆÏúyÓ̊ ü∑!›˛  
v z̨qyÓˆÏòÓ̊ Ó˝ ˛ô)Ó≈ ˆÌ Ï̂Ñ˛ !â˛ˆÏòÓ̊ £yò Ó̊yãÓÇü¢£ !Ó!¶˛ß¨ ˆî Ï̂ü òyòy òyˆÏõ 
ˆö˛yÑ˛ˆÏúyÓ̊ â˛â≈˛yÓ̊ ïyÓ̊y  Ó£õyò !äÈú– ¢yÇÜ‡˛!òÑ˛ ¶˛yˆÏÓ 1831 ¢y Ï̂ú 
!ö˛òúƒyˆÏu˛Ó̊ !ú›˛yÓ̊y!Ó̊ ˆ¢y¢y£z!›˛ ì˛§yˆÏîÓ̊ ˆîˆÏüÓ̊ Ñ˛yˆÏú¶˛yúy ¢£ xòƒyòƒ 
ˆ˛úyÑ˛ v˛z˛ôyîyò ¢Ç@˘Ã£ Á ¢ÇÓ̊«ˆÏíÓ̊ õyïƒ Ï̂õ ˆö˛yÑ˛ˆÏúyÓ̊Ñ˛ â˛â≈˛yˆÏÑ˛ fl įyÎ̊# Ó̊*˛ô 
ˆîÎ̊–  £zÇúƒy Ï̂u˛Ó̊ ˆö˛yÑ˛ˆÏúyÓ̊ ˆ¢y¢y£z!›˛ S1878V ~ÓÇ xyˆÏõ!Ó̊Ñ˛yÓ̊ !î 
xy Ï̂õ!Ó̊Ñ˛yò ˆö˛yÑ˛ˆÏúyÓ̊ ˆ¢y¢y£z!›˛ S1888V ˆö˛yÑ˛ Ï̂úyÓ̊ ˛ô‡˛ò˛ôy‡˛ˆÏò 
=Ó̊&c˛ô)í≈ ¶)̨ !õÑ˛y ˛ôyúò Ñ˛ˆÏÓ̊–   
 
¶˛yÓ̊ì˛ v z̨˛ôõ£y Ï̂îˆÏü !Óü üì˛ˆÏÑ˛Ó̊ ÷Ó̊& ˆÌˆÏÑ˛ £zÇˆÓ̊ã !¢!¶˛!úÎ̊yò Á 
£zÇˆÓ̊ã ïõ≈≤Ãâ˛yÓ̊ˆÏÑ˛Ó̊y ˆúyÑ˛õyò%̂ Ï°ÏÓ̊ ˆúyÑ˛yÎ̊ì˛ K˛yˆÏòÓ̊  ≤Ã!ì˛ ˆÎ îÓ̊î# 
õˆÏòy¶˛yÓ ˆî!Ö Ï̂Î̊ˆÏäÈòñ ˆîüˆÏÏ≤Ã!õÑ˛ Óyàyú#Ó̊y ì˛yÓ̊£z xò%¢Ó̊í Ñ˛ Ï̂Ó̊ Ï̂äÈò– 
Ñ˛ì˛üì˛ =í#ãò ˆÎ ~£z Ñ˛yˆÏã xÇü !òˆÏÎ̊!äÈ Ï̂úòñ ì˛yÓ̊ ¢ÇÖƒy xyã !òí≈Î̊ 
Ñ˛Ó̊y ≤ÃyÎ̊ x¢Ω˛Ó– ì˛ˆÏÓ ~£z ¢ÇÖƒy ˆò£yì˛ Ñ˛õ òÎ̊– ˆîüÈÙÈ!ÓˆÏîˆÏüÓ̊ 

ˆúyÑ˛ÈÙÈÓƒ!_´c  @˘ÃˆÏs į ¢%î#Æ ˆâ˛Ôï%Ó̊# xyõyˆÏîÓ̊ ˆì˛õò›˛y£z Ó Ï̂ú Ï̂äÈò– ~ÖyˆÏò 
!ì˛!ò 42 ãò Óyàyú# ~ÓÇ 83 ãò xÓyàyú# ˆö˛yÑ˛ˆÏúyÓ̊ xò%Ó̊yÜ#ˆÏîÓ̊ 
!â˛hs˛ Ï̂òÓ̊ òyòy !îÑ˛ ì%̨ ˆÏú ïˆÏÓ̊ˆÏäÈò– ì˛§y Ï̂îÓ̊ @˘Ãs į ~ÓÇ ¢yÇÜ‡˛!òÑ˛ òyòy 
!î Ï̂Ñ˛Ó̊ Á˛ôˆÏÓ̊ ¢yïƒõì˛ xy Ï̂úy ˆö˛úˆÏì˛ ˆâ˛ Ï̂Î̊ Ï̂äÈò ˆúÖÑ˛– ~£z Ñ˛yã!›˛ 
ˆõyˆÏ›˛ ¢£ã òÎ̊–  
 
ˆîüÈÙÈ!ÓˆÏîü ÓúˆÏì˛ !ì˛!ò ¶˛yÓ̊ì˛#Î̊È Á ÈxÈ¶˛yÓ̊ì˛#Î˚̂ ÏîÓ̊£z !òˆÏî≈ü Ñ˛ Ï̂Ó̊ Ï̂äÈò– 
!Ñ˛ls˛ ˛~£z @˘ÃˆÏs į Óyàyú#ˆÏîÓ̊ Óy£z Ï̂Ó̊ ~. ˆÑ˛. Ó̊yõyò%ãò xÌÓy  ˆÑ˛yõú ˆÑ˛y‡˛yÓ̊ 
äÈyv ¸̨y xòƒyòƒ Ó̊yˆÏãƒÓ̊ Óƒ!_´ˆÏîÓ̊ õ)úƒyÎ̊í Ñ˛õ£z £ Ï̂Î̊ Ï̂äÈ– ì˛y£z @˘Ã Ï̂s˛iÓ̊ 
òyõÑ˛Ó̊í ï Ï̂ı˛ ˆö˛ˆÏú– ˆö˛yÑ˛ Ï̂úyÓ̊ !òˆÏÎ̊ xy@˘Ã£ Á xò%ÓẙÜ ÌyÑ˛ Ï̂ú£z 
¢Ñ˛úˆÏÑ˛ ˆúyÑ˛Óƒ!_´c Óúy ÎyÎ̊ !Ñ˛òyñ ì˛yÁ ˛ô%ò!Ó≈̂ ÏÓâ˛òy Ñ˛ˆÏÓ̊ ˆîÖy îÓ̊Ñ˛yÓ̊– ˆö˛yÑ˛ˆÏúy Ï̂Ó̊ xò%Ó̊yÜ# xyÓ̊ ˆö˛yÑ˛ˆÏúyÓ!̊Óî ~Ñ˛ òÎ̊– ~›˛yÁ 
¶˛yÓÓyÓ̊ !Ó°ÏÎ̊– ~£z¢Ó ì˛y!_¥Ñ˛ Á ˛ôk˛!ì˛Üì˛ !Ó°Ï Ï̂Î˚ õì˛yhs˛Ó̊ ÌyÑ˛ Ï̂ì˛£z ˛ôyˆÏÓ̊–   
 
ì˛ Ï̂Óñ ~£z Ó£z!›˛Ó˚ ˆÓü Ñ˛ Ï̂Î̊Ñ˛!›˛ =Ó̊&ˆÏcÓ̊ ãyÎ̊Üy xy Ï̂äÈ– £z®%Óì˛# ˆîÓ#ñ !Ó®%Óy!¢ò# ˆîÓ#ñ ú#úy Ó̊yÎ̊ õã%õîyÓ̊ñ ˆüy¶˛òy ˆîÓ#ñ ¢%£y!¢ò# 
ˆîÓ# ÈÙÈ ≤Ãõ%Ö Ü Ï̂Ó!°ÏÑ˛y Ï̂îÓ̊ Ñ˛Ìy Ó Ï̂ú Ï̂äÈò– ¢yïyÓ̊íì˛ õ!£úyˆÏîÓ̊ Ñ˛Ìy Ö%Ó ˆÓü# v z̨Fâ˛y!Ó̊ì˛ £Î̊ òy– ˛ô!Óe â˛e´Óì≈˛# ÓyÇúy ˆúyÑ˛¢Çfl ,̨Ò!ì˛ 
â˛â≈˛yÎ̊ õ!£úyˆÏîÓ̊ xÓîyò S2005V @˘Ã Ï̂s˛i !Ó°ÏÎ̊!›˛ ≤ÃÌõ ¢yõˆÏò !ò Ï̂Î˚ xyˆÏ¢ò– ˆäÈyÏ›˛ ˆäÈy›˛ !òÓ Ï̂ı˛ ~Ñ˛ãò Óƒ!_´ˆÏÑ˛ õ)úƒyÎ̊í Ñ˛Ó̊y Ñ˛‹T¢yïƒ 
Ñ˛yãÈ ~ÓÇ ˆúÖÑ˛  ˆ¢£z Ñ˛‹T fl ∫̨#Ñ˛yÓ̊  Ñ˛ Ï̂Ó˚ˆÏäÈò– Ó_´ÓƒˆÏÑ˛ Óy v z̨k,̨ !ì˛ˆÏÑ˛ ¢)e !ò Ï̂î≈ˆÏüÓ̊ õyïƒ Ï̂õ ãyòyò !î Ï̂Î˚̂ ÏäÈò–  
 
@˘ÃÏs˛i ˆüˆÏ°ÏÓ̊ ¢)e !òˆÏî≈!üÑ˛y Á v˛z Ï̂Õ‘Ö˛ô!OˆÏì˛ ˆâ˛yÖ ˆÓyúy Ï̂ú ˆúÖˆÏÑ˛Ó̊ ˛ô‡˛òÈÙÈ˛ôy‡˛ Ï̂òÓ̊ ˛!Óüyúì˛y ¢¡ô Ï̂Ñ≈˛ ˛ôy‡˛Ñ˛ ãyòˆÏì˛ ˛ôyÓ̊ˆÏÓ– £zÇÓẙã# Á 
ÓyÇúy v˛z¶˛Î̊ õyïƒ Ï̂õÓ̊ ≤ÃyÎ̊ ¢Ó =Ó̊&c˛ô)í≈ @˘Ãs˛i !ì˛!ò ÓƒÓ£yÓ˚ Ñ˛ Ï̂Ó̊ˆÏäÈò– ~£z ïÓ̊ˆÏíÓ̊ @˘Ã Ï̂s įÓ̊ ¢#õyÓk˛ì˛y ¢¡ô Ï̂Ñ≈˛ ˆúÖÑ˛Á ¢ˆÏâ˛ì˛ò– !ì˛!ò 
~ˆÏÑ˛ ˆ¢ÓÑ˛ Ï̂îÓ̊ ¢Ç!«Æ ã#Óò# Óâ̊˛òyÓ̊ e´õÓï≈õyò ≤ÃÎ̊y¢ !£¢yˆÏÓ ˆîÖyÓ̊ xò% Ï̂Ó̊yï ãy!ò Ï̂Î˚̂ ÏäÈò– ~£z xy£¥yòñ ~£z ïÓ̊ˆÏíÓ̊ Ñ˛yˆÏã òì%̨ ò 
ÜˆÏÓ°ÏÑ˛ˆÏîÓ̊ ¢y!õú £ÓyÓ˚ Óƒy˛ôyˆÏÓ̊ ≤ÃFäÈß¨ fl˛∫yÜì˛ ãyòyÎ̊– ˆö˛yÑ˛ˆÏúyÓ̊ â˛â ≈̨yÑ˛yÓ̊# Óƒ!_´ÓˆÏÜ≈Ó̊ ÜˆÏÓ°Ïíy ì˛Ìy ì˛y!_¥Ñ˛ xÓfl˛iyò Á ì§˛y Ï̂îÓ̊ Ó̊!â˛ì˛ 
@˘ÃˆÏs įÓ̊ £!îü îyòÑ˛yÓ̊# ¢%î#Æ ˆâ˛Ôï%Ó̊#Ó̊ ˆîüÈÙÈ!ÓˆÏîˆÏüÓ̊ ˆúyÑ˛ÈÙÈÓƒ!_´c  òyõÑ˛ @˘Ãs˛i!›˛ ¶˛yÓ# ÜˆÏÓ°ÏÑ˛ ~ÓÇ ¢yïyÓ̊í ˛ôy‡˛ÈÑ˛ Ï̂Ñ˛ ãyòyò ˆîÎ˚  
Ñ˛yúãÎ̊# òyòy ì˛Ìƒ– xˆÏòÑ˛!îò ï Ï̂Ó̊Ñ˛£z ÓyÇúy ¶˛y°ÏyÎ̊ ~ïÓ̊ˆÏíÓ̊ ~Ñ˛!›˛ ≤ÃÑ˛yüòyÓ̊ x¶˛yÓ !äÈú ÈÙ È¢%î#Æ ˆâ˛Ôï%Ó̊# ˆ¢£z x¶˛yÓ ˆõyâ˛ò 
Ñ˛Ó̊ Ï̂úò– ì§˛y Ï̂Ñ˛ ïòƒÓyî !î Ï̂ì˛£z £Î̊– xïƒy˛ôÑ˛ ˆ¢ÔÜì˛ â˛ˆÏRy˛ôyïƒyˆÏÎ̊Ó̊ !òˆÏî≈ Ï̂ü Ñ˛Ó̊y ~£z Ñ˛yã!›˛ ÓyÇúy ˆö˛yÑ˛ Ï̂úyÓ̊ â˛â≈˛yÓ̊ £z!ì˛£y Ï̂¢ !¶˛ß¨ïõ≈# 
~ÓÇ ~Ñ˛£z ¢yˆÏÌ ãÓ̊&Ó̊# Ñ˛yã !£¢yˆÏÓ !ÓˆÏÓ!â˛ì˛ £ˆÏÓ–     
  
@˘Ãs į ÙÈ ˆîüÈÙÈ!ÓˆÏî Ï̂üÓ̊ ˆúyÑ˛ÈÙÈÓƒ!_´c  S2⁄⁄⁄V–  ˆúÖÑ˛˛ ÙÈ ¢%î#Æ ˆâ˛Ôï%Ó̊#– ≤ÃÑ˛yüÑ˛ÈÙÈ ÓD#Î̊ ¢y!£ì˛ƒ ¢Ç¢îñ Ñ˛˛úÑ˛yì˛y–    
õ)úƒ ÙÈ 000 ¶˛yÓ̊ì˛#Î̊ ›˛yÑ˛y– 
 

v˛˛. v z̨îÎ̊ üÇÑ˛Ó̊ !ÓŸªy¢ñ ¢£Ñ˛yÓ̊# xïƒy˛ôÑ˛ñ ˆö˛yÑ˛ˆÏúyÓ̊ !Ó¶˛yÜñ Ó̊yãüy£# !ÓŸª!ÓîƒyúÎ̊ñ Ó˚yãüy£#ñ ÓyÇúyˆÏîüÈÙÈ6205 
E-mail: udayfolklore@gmail.com 
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Book Review 
 
THE BOOK DESERVES POSITIVE RECEPTION 

- DEBALINA DEBNATH   

 

 
Literature concerning the great 

poet Kaji Nazrul’s identity on 

various aspects like music 

aptitude, poetic distinctiveness 

and specially on his life are 

abundant. However, this 

particular literature, ‘Nazrul 

Smriti Album’ of Sahajahan 

Choudhury is different in its 

characteristics. Unlike a simple 

biography, the book has 

encompassed different aspects of 

Nazrul’s life and activities 

which are made lively through 

attaching relevant photographs. 

This book has shown an artistic 

reflection of author’s study on 

Nazrul. The author deserves 

special thanks for his efforts in 

assembling and publishing 

invaluable photographs of places 

concerning poet’s activities, 

programme of inauguration of 

the ‘Nazrul Institute Centre’, and 

programmes and seminars on 

Nazrul. 

 

At the outset the author has 

expressed about the motivating 

force for writing this book. 

Indeed he was captivated by the 

poems of Nazrul since his 

childhood which drew his 

concern to collect photographs. 

Not only the photographs, he 

had also earned proficiency as 

an orator and writer on the poet 

Nazul. Several lectures and 

articles in books and magazines are evidences to this fact. The present souvenir is his sincere effort in 

this direction. 

 

The author has nicely described the chapter “Kumillay Nazrul” to show how the loveliness of the 

Daulatpur village had its impact over the creativity of the poet on writing of a number of songs and 

poems. We learn that the poet often visited Kumilla and each time he received warm welcome from 

people. He used to remember his days of his imprisonment while spending lovely times with the 

renowned persons there. The author not merely attached several photographs of memorial places with 

regard to the poet Nazrul rather described them with brief notes which I am sure will attract the 

readers specially. 
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The book has a picturesque description of the poet’s childhood and pre-youth stages keeping in mind 

of the child readers which becomes evident when we go through the chapters “Chhotoder Nazrul” and 

“Nazruler Kumillay aagamon”. These are written on the life of poet in such a coherent manner that the 

young readers will be inspired.   

 

The author visited Kumilla on the occasion of 114
th

 birth anniversary. The readers will come to know 

and will be enriched when they go through this section of the book that describe various events and 

activities of the poet Kazi Nazrul Islam in a chronologically manner.  All these recollections of the 

cross border country, Bangladesh, have been vividly described. What we find here is the emotion of 

the people of Bangladesh for their National poet which is indeed admirable. These have been 

described in the words of the author very laudably.  

 

The author memorized various actions of poet at different places of Bangladesh by depicting precious 

photographs of events in the chapter named, “Chuadangay Nazrul Smriti”. Similarly a analysis of the 

section, “Kabitirtha Churulia” has reflected author’s deep insight over it. Here, we find various 

information related  to the school-life of the poet. To speak truly every detailed events of this time has 

been adorned.  The photographs are, again, worth mentioning. 

 

There are many unknown facts unveiled in this book particularly in the description of the Kolkata 

part, for instance, the affinity and regards of the poet towards Rabindranath Tagore. He included 

photographs of many events of which the poet was a part and tried to bring them in the 

comprehension of the readers. 

 

“Dhanabhai and Aami” is the chapter of self admission of the author. Here he described his 

experience of working closely with many culturally enriched people. Towards the end the book has 

documented the background of laying the sculpture of “Chetonay Nazrul” at Kumilla and described 

the dedication of the Nazrul devotees in observing the birth and death dates of the poet through 

various events in remembrance till today. 

  

The “Kumillay Nazrul Smriti Nirdesika” is an exclusive portion of the book. This will attract the 

researchers on Nazrul and enlighten the general readers. This chapter is an information basket being 

packed by the experiences of the author himself. 

 

The initial photographs are all painted in black and white which take us through time line back to the 

moments. However, the coloured photographs as seen in the later part of the book chapters have 

brought a special feature with reference to present day activities pertaining to Nazrul.   

 

Now, it will be unfair if I do not mention that there are certain repetitions of events and/or citations. 

Life sketches on Nazrul are available both in Bengali and English literature but this book is poles 

apart in the sense that it enclosed the reminiscences of poet with atypical photographs. Despite some 

limitations the book deserves positive reception. 
 

 

 
Book- Nazrul Smriti Album (2015); Author- Shahjahan Chowdhury; Publisher- Sanglap, Coomilla, 

Bangladesh; Price- 300 Bangladeshi Taka. 

 

 

 

 

 
Dr. Debalina Debnath, Assistant Propfessor, Department of Folklore, University of Kalyani, Nadia, 

India. E-mail: ddebnathku@gmail.com 
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JOURNAL REVIEW 
A MOBILIZING FORCE FOR ALLIED DISCIPLINE 

- AMRITA BHATTACHARYYA 
 

Published since 2003, 

LOKODARPAN (ISSN: 2454-

3683) is the journal of the 

Department of Folklore of 

University of Kalyani. This is 

another important journal on 

folklore, tribal lore and culture of 

India. The readers are given the 

glimpse of different aspects of 

folk tradition, oral history, 

culture, traditional indigenous 

knowledge, folk songs, tribal 

life. It synthesized a large body 

of social as well as cultural 

research on self justification by 

eminent academician and young 

scholars. This journal can be 

regarded as a great resource for 

those who are interested in 

folklore.  

 

The forty three articles/papers 

presented here are 

comprehensive and well 

referenced highlighting the 

journey of folklore study in the 

East and North-East India.  How 

Folklorographers have tried to 

adjust their research agendas 

with contemporary theoretical 

formulations in folkloristics and 

cognate disciplines have been 

addressed by Dr. Soumen Sen (p. 

1-14). Dr. K. Nipuni Mao’s 

article (p. 77-81)) highlights the 

cultural heritage of Nagas where 

he tries to highlight how Nagas 

are stuck deep into their culture 

and the ethos which binds the 

Nagas together. The article on 

indigenous Folk Medicinal plants 

by Rimi Sarkar and Dr. Sujay 

Kumar Mandal (p. 116-121) 

describes the plants and their 

medicinal value   with reference 

to the tribal communities of West 

Bengal. The issue of preservation and management too are important observation. Role of Visva 

Bharati in Tribal Studies rendered by Dr. Milan Kanti Biswas (p. 139-145) points out to institutional 

effort where Rabindranath Tagore’s vision remains a hidden factor. In continuation with the issue of 

Rabindranath, the article of Dr. Debalina Debnath (p.127-130) and Dr. Bodhisattwa Gupta (p. 152-

158) may be viewed for addressing an overlapping zone Social Studies and Tagore Studies. The 
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articles by way of incorporating different genres helped to discover the multiple layers of folklore and 

social studies of Bengal and North-East India. 

 

This journal will help the students to get acquainted with the multidimensional approaches. The article 

written by Dr. Soumen Sen determines the track of the journey of folklore studies from past to 

present. However, it can be said that this is a useful journal principally because of its 

comprehensiveness. These articles/papers will act as mobilizing force for allied discipline. Dr. Kakali 

Dhara Mandal (p.15-21) paints a wonderful picture of the history of puppetry. Dr. Sujay Kumar 

Mandal and Dr. Saikat Chakraborty and Dr. Debasish Batabyal make a surprising connection between 

tourism and folklore in their articles. Monanjali Bandyopadhyay connects bamboo lore with Khana’s 

sayings. Etawanda Saiborne (p.64-68) delivers an interesting folklore and oral history of the Tyngnger 

Village in Meghalaya. Shining Star Lyngdoh(p.69-76) engages in an ethical study of Khasi folktales. 

The knowledge of the readers is enriched by tales all over India which have universal dimension to 

them. Dr. K. Nipuni Mao (p.77-81) talks about the cultural heritage of the Nagas. Benjamina Darlong 

(p.91-98) traces the ethnicity of the Darlong community. Aditi Jana (p.99-104) introduces us to 

notable Indian English poets of North East India. Ipshita Sengupta (p.105- 108) makes a comparative 

study of Kabir and Lalon. Rituparna Sengupta, Joyita Chakraborti and Monanjali Bandyopadhyay 

(p.109-115) make a detailed analysis of the tiger lore of Bengal. Aritra Ghosh (p.122-126) situates the 

problems and prospects of traditional knowledge. On the whole this journal takes us into a journey as 

diverse as possible. The articles are data and information based but some language misses could have 

been averted with careful attention. This journal has made its foray into the academic world with lots 

of promise.  

 

 

 

 

 

 

 

 

 

 

Details of Journal 
LOKDARPAN (ISSN: 2454-3683), Vol-1, Issue-1, August 2015.  

A Peer-Reviewed, Bilingual, Annual Research Journal of Folklore.  

Editor-in-Chief: Dr. Sujay Kumar Mondal;  

Associate Editor: Prof Tapan Kumar Biswas,  

Dr. Kakali Dhara Mandal,  

Dr. Asimananda Gangopadhyay,  

Dr. Debalina Debnath.  

Published by Department of Folklore, University of Kalyani, Kalyani, Nadia-741235, West Bengal, 

India.  

 

 

 
 
 
 
 
 
 
 
 
Amrita Bhattacharyya, Assistant Professor in English of Vidyasagar Mahavidyalaya (Hooghly), West 

Bengal, India, e-mail: amrita.bhattacharyya43@gmail.com 
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News & Information 

INTERNATIONAL FOLKLORE CONFERENCE HELD IN RAJSHAHI 

UNIVERSITY, BANGLADESH 

- MADHU MITRA 

 
An ‘International Folkore 

Conference’ as well as ‘Alumnai 

Meet – 2016’ organized jointly by 

the Department of Folklore and 

Alumnai Association of Rajshahi 

University, Bangladesh held on 

14-15 April 2016. About 9 

delegates form West Bengal, India were present in the International Folklore Conference. Prof. Biplab 

Chakrabarty, Prof. Barun Kumar Chakrabarty, Dr. Soumitra Kumar Sinha, Dr. Sabyasachi 

Bandyopadhyay, Dr. Sutapa Sengupta, Dr. Sujay Kumar Mondal, Dr. Sumahan Bandyopadhyay, Dr. 

Sk. Makbul Islam and myself (Dr. Madhu Mitra) were present in the conference.  

 

Founded on 6th July 1953, the University of Rajshahi is one of the largest Universities located in the 

northern region of Bangladesh. The Department of Folklore, Rajshahi University, that comes under 

‘Social Science’ has an important role in the enhancement of folklore studies in Bangladesh. Presence 

of Respected Shamsuzzaman Khan, Professor Mohammad Abdul Jalil has added the dignity to this 

conference.   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Dr. Biplab Chakrabarty (left), Shamsuzzaman Khan (middle), Dr. Sk. Makbul Islam (right) 
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News & Information 

PARVEZ CHOWDHURY’S RECITATION  
- RAMAKRISHNA MANDAL 

 
Parvez Chowdhury, a noted 

performer from Chittagong, 

Bangladesh who achived 

fame for recitation has visited 

Ramakrishna Mission Sikshan 

Mandira (B. Ed. College) and 

Ramakrishna Mission 

Vidyamandira in Belur Math 

on 30th August 2016.  

 

He presented beautiful 

recitation in Ramakrishna 

Mission Sikshan Mandira 

first. Dr. Siharan Chakrabarty 

conducted the programme and 

Dr. Sk. Makbul Islam 

delivered the welcome 

address. Revered Swami 

Tattwasarananda, the 

principal of the B. Ed. college extended him thankfulness for his presentation in Sikshan Mandira. 

 

He also presented recitation in 

Asha Jyoti Hall, Ramakrishna 

Mission Vidyamandira where 

revered Swami 

Shastrajnananda, the Principal 

of college welcomed him.  

 

Poems written by the poets of 

both Bengal and Bangladesh 

were presented by him.  

Parvez Chowdhury’s 

presentation was highly 

appreciated by all who were 

present in the two 

programmes. Rabindranath’s  

‘Maranare Tuhun Mama 
Shyama Samana’ was one 

among his outstanding 

presentations.   

 

His presence and performance 

has really strengthened 

Bengal-Bangladesh 

friendship.    
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Shadabhuj Sri Chaitanya 
Oil Painting by H. Ibomcha Singh (2007) 

Imphal, Manipur 

 

Photo 
Sk. Makbul Islam 
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Tusu Festival of Purulia 
 

Photo 
Ankan Sanyal 

 


